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Levitzki 
HIS FAR EASTERN TOUR BEGINS AUGUST 
PHILIPPINES, CHINA, JAPAN, A RE-E 


INGAGEMENT AT HONOLULU ON THE WAY HOME 
IN FEBRUARY, AND ENGAGEMENTS ACROSS THE COUNTRY 


26 AT SINGAPORE, FOLLOWED BY CONCERTS IN JAVA, INDIA, THE 
A PACIFIC COAST TOUR 


UNTIL HIS ARRIVAL IN NEW YORK, MARCH 1 
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ce Exprert—Coacu—REpertoire ART OF SINGING Master of Arts Columbia University 


‘ m Positions ecured Reoper ept. 14 for Season 19 6 172 West 79th Street, New York 
MR BABCOCK Carnegie Hall, 154 West 57th Street 
New York City 
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| INTERNATIONAL MUSICAL AND| MRS. JOHN DENNIS MEHAN |ALICE GARRIGUE MOTT EDOARDO PETRI 
| Telephone 7122 Trafalgar TEACHER OF SINGING 
rld 


Circle Endorsed by w famous singers and H 











ators 
; 
Studi j Broadway New York 
1] ; Phone 2¢ Pennsylvania { | 
| ESPERANZA GARRIGUE | 
' | 1 Rp " ART OF SINGING i 
WALTER L. BOGER METROPOLITAN OPERA HOUSE STUDIO 
itan O Member Ame 125 Broadway, N. ¥ Phone 2634 Penn. | ff ANNA BROCKS ! 
7 A i SOPRANO 4 
‘ fe _—e Concerts-—Recitals—Instruction F 
- a tudios 35 West i Street, New York 
Phone Endicott 364 
| THE BOICE-TOPPING STUDIO} # 
VU Boice pra I nging 
uM } eth Topping, Pianist-Teacher of i “7 eee jee ; 
} oe ae 1 MIKOVA a ahaa. ah ae Cit MRS. WILLIS E. BACHELLER 
i\4 -s% Dele ‘ Ir algar VOICE PLACEMENT and REPERTOIRE 
j e ace . , t 1 East Sth St New York 
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| RWOOD NEWKIRK 
ER .D CED PUPII D ART OF SINGING 
BEGI EK] way (Metropolitan Opera House 
i} EW =D “ WILL Blds N. Y Vednesdays and Saturdays 





y M t Morg ivenue, Norwalk, Conn 
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INGING 
MR. FRANCIS PUARI etr e Stud 4 





Broadway 





TEAC R O} NGING } P ci Pe vania 2634 and 2688 









weet AR 1 VINCENZO PORTANOVA 
10 | JEST CARTER 
VOCATI ruDIO 
, i . OMPt COND | WV est th treet, New York 
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| NIEL SULLIVAN 

) y} ( Sah Building, P lelphia I her of International Artists 

i} . seagate , : , \LICE NEILSEN, GEORGES BAKLANOFF, 
| E Vol GRACE HOFHEIMER LSEN, GEORGES Bi 

i] H. Holt CONCERT PIANiST AND TEACHER West 74th Street New York City 
i} 3 1 West th erent | lratalgar 9 Louise Carroll, Secy 
i} } ‘ Mat al A. BIANCA . 





































1} SIGNOR BUZZI-PECCIA 
i poe P< neea VOICE SPECIALIST AND COMPOSI 
| LU 4 M Kot 4 . 1s eacher of a Gluck ophie Brasla I 17. " 4 
| | I Ame Ginck, Seok Bra JOHN BLAND 
i} ¥ alga West 67t street New York | TENOR 
; : ; | Master f Calvary Choir 
| MRS. ROBINSON DUFF | VOICE PRODUCTION 
z | | ARTHUR R. HARTINGTON, Assistant 
| VOICI | 4 East th Street New York 
i I | FREDERICK E. BRISTCL 
I ACH F MANY WELL KNOWN | rEACHER OF SINGING | 


466 West ird Street, New York City | 
Eight Avenue, N. ¥ 


| DANIEL VISANSKA, Violinist 







Nine years of sucessful teaching and 
ertizing in Berlin 
Address: | West 122d Street, New York 
Phone 4778 Morningside 
In Summit, N. 7 Mondays 
Stamford and New Canaan, Conn., Wednesdays) 








OMPOSER, CONDUCTOR, VIOLINIST —- i ‘ 
NCIS ROGERS : INSTRUCTOR ALBERT VON DOENHOFF 


I ONE AND EACHER ( ductor Kriens Symph 





yny Clut PIANIST, COMPOSER, TEACHER 
. 251 West 102d Street, New York 
| y yvacar es tor s y ar wind instruments 
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\ Preachers of ging | Carnegie Ha Phone: Riverside 0366 | 
ew York City 
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' IN( 11 t American School for Orchestra Players. A 







Telephone 13 Circle 





FELIX HUGHES 
| VOCAL INSTRUCTOR 
Teacher of Allan McQuhae, Dorothy Jardon and 
ther distinguished singers 
50 Central Park West, New York City 
Phone: Columbus 0998 





CHRISTIAAN KRIENS 
| 
| 







FREDERICK RIESBERG, A.A.G.O 
eH Teh: | Circle] ELIZABETH K. PATTERSON PIANO INSTRUCTION 
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Studied under Reinecke—Classics; Scharwenka 












SCHOOL OF SINGING Style; Liszt—Technic Head of piano depart Eee 
Studio S7 West 104th Street nent, New York School of Music and Arts. 150 
: E Riverside Drive Telephone: Schuyler 3655 : . aad ca tical 
i CHARLES LEE TRACY Phone 14 Clarksor Courses arranged to suit individual requirements MME. SCHOEN-RENE 
LIN i Personal address, 408 West 150th Street . i 
LANOFORTI INSTRUCTION Telephone Audubon 153( | Vor AL AND COAC HING 
Certified Lesche ky Exponent | | MASTER CLASSES 
Tall < 1 New York City | | | 235 West 71st Street, New York 
| 
i 





| WILBUR A. LUYSTER ae 
HENRIETTA SPEKE-SEELEY | Specialist in Sight Singing KARL FIQUE 



















(Formerly Teacher for Met. Opera Co.) E IANO : . ‘ | BRUNO H UHN 
rEACHER OF SINGING |“A Maker of Readers.” No instrument used KATHERINE NOAK-FIOUE Ss ee ‘ 
Metropolitan Opera House Studios, 1425 Broad Both classes and individual instruction | aie ioalg-telaae a ~ oic esson by: é bsewne> , BS ~s ish, renc 
way, New York Class courses begin October 1. Private any time ‘ r sate sieunetrrcane : gary ‘ ee - , 
New Rochelle Studio, 69 Locust Ave Carnegie Hall, Res. Phone: 2838W Rockvill FIQUE MUSICAL INSTITUTE Lake Placid Club, Essex County, New York, 





up 
Residence Tel.. Adirondack 4344 enter 128 De Kalb Avenue, Brooklyn Until September 












































August 20, 1925 


VLADIMIR DUBINSKY 


CONCERT CELLIST 
SUMMER SESSION 
JUNE 15-AUG. 1 
Musical Art Studios 


Piano, Violin, Cello, en- 
supervision 


wk laying der 
a un 

of prominent faculty. 

307 W. 90th St., New York 
Tel. Riverside 4420 








j MARGOLIS ome 





“Not all may become Art rtists, but everyone can 
be taught to sing artistically.” 


HAGGERTY- SNELL , yoates of 


MUSICAL COURIER 


VIRGINIA 


CARRINGTON THOMAS 


Mus. Bac., A. A. G. O. 


Concert Organist 
BOOKING FOR 1925-26 RECITALS 
562 Fifth Ave., New York 


ELLIOT GRIFFIS 


TEACHER OF PIANO AND THEORY 


16 East 60th St., New York City 
Regent 7780 


Burnerdene MIASONI 
DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 


Management: Wilson Lamb, Metropolitan Bldg., Orange, N. J. 














METROPOLITAN OPERA HOUSE preees 1425 arena 
Suite 20 Phone: 2634 yeies, Face 


JOHN FINNEGAN 


TENOR 
Soloist St. Patrick’s Cathedral, N. Y. 
Address: 9 Se. 20th St., Elmhurst, N. ¥. Phone, Havemeyer 2398-J 











EDW. ORGANIST 
“America's Foremost 

RECHLIN "== 
MAESTRO L. S. FABRI 


thori' Voi Education, Training 
for ‘Opere. European Opportinttion fer for om 


METROPOLITAN OPERA HOUSE BLDG. NEW youn cit 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
Management: ANITA DAVIS-CHASE, 230 Boylston St. 
Boston, Mass. 


COENRAADV. BOS); 


Accompanist—Coaching 


1 Hardi 203 West 54th St. 
ms York Cc ty Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


hool of M 
Columbia School o oe one Wabash Ave., Chicago 


GUNDLACH 


Composer, Pienist 
3724 Farragut Road, Brooklyn, N. Y. Tel,: Manfiseld, 6381 


LOUIS GREENE 


Violinist — Instructor 


Solo and Ensemble 
Teacher of Many Well-known Professionals 


Studio, 4 West 93d St., New York 
.  verside 2794 


In White Plains, N. Y., Tuesdays 


& DE LANCELLOTTI|= 


VOCAL AND PIANO TEACHER 
Appointments by Mail - 
205 West 57th Street 


WALTER CHAPMAN, Teacher of plano 
GEORGE ROGERS, Teacher of vice 


Studio: 47 West 72nd Street Tel. Endicott 7350 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925-26 Season 
Exclusive Direction, Walter Anderson, Inc., 5 Columbus Cirde, New York 


Au 
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New York 

















corrects and rebuilds voices 
E Telephones: Endicott 5654, 


under gone. 
“" WILD 


Pupils prepared for Con- 
9425 S. Robey Street, Chicago, Ill. 


: TOMARS 
cert, Opera and Oratorio. 
Conductor—Apollo Musical Club, 


Expert Vocal Pedagogue 
Studios: 106 Central Park West 
Mendelssohn Club 








RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 


DEMMS =x 





TOFT TRABILSEE 


Vocal Studios 
202 WEST 74TH ST. 
N. Y. 





Consultation and voice 
trials by appointment 
only 


R. Berth, Sec’y 
Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 

Artist Teacher 

‘Singer and vocal 
uieed as a Voice Builder Voice Repairer and Cont." 

Special Course in Diction. Pupils prepared for Opera, 

Oratorio and Concert. Teacher of Lucille Lawrence and 

many other successful singers, , aeen Burnet House 

Drawing Rooms, Cincinnati, Ohi 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 














FO> AO 


CONCERT ORATORIO—RECITA 
22 West 77th Street New 
Telephone 3153 Endicott 


NOL 


Masical Director Septet 
Church of St. Mary the Virgin, New York 
145 West 46th St. Tel., 5913 Bryant 


ork 








Conductor 
Seocmae | for 
rch and 


ozoz<>m 





“Autumn” “Joyous Youth” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 
ORBY-LEWI 
ONCERT SONG 

Montclair, New Jersey 


ca HAMMANN 


PIANIST 
1716 Chestnut Street 


“Bubbles” 





Philadelphia 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 


Musical Management 
384 Commonwealth Avenue, Boston, Mass, 








John Prindle Scott 


SONG WRITER 


The Scottage, McDonough, N. Y. 
KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 








Te. ae 9418 





ELLA BACKUS-BEHR 


231 West 96th Street, New York , 


PHONE 1464 RIVERSIDE 


FERRUCCIO F. CORRADETTI 


Officier de L’Academie de France et de L'lastruction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 


WOODRUFF INTENSIVE METHOD 
for learning to play the piano. Rapid, unusual results. 








New way of teaching scales. Entire first year work in 
book I, now ro. Normal course free by mail. Young 
teachers and assisted. 


H. E. Woodruff, 251 Clifton Pi., Brooklyn, N. Y. 


S. WESLEY SEARS, 





St. James Church 
22d and Walnut Sts., Philadelphia 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


—== Pianist >= 
IN AMERICA 1925-26 
Haensel & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith, 
Fine Arts Bldg., Chicago 


MR. and MRS. 


Henry HOLDEN HU SS 


Joint Recitals _ 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 
Special Courses for Teachers 


Studio: 809 Steinway Bidg., 113 W. 57th St. 
Address: E. 160th St. 
Tel. Mott Haven 0363, New York 








LYNETTE GOTTLIEB 


Concert Pianist and Teacher 
Studios: 1087 Carroll Street, Brooklyn 
Telephone Nevins 7667 


s WARFORD 





TEAC ia OF 
SINGIN 
4 West 40th aM 
New York City 








E. Phone: 4897 Penn. 
A 

‘RK RAF T 
T 

H Concert - TENOR - Oratorio 

U Associated with Frank La For rge 

BR 14 West 68th St. New York City 
w Concert 
_ GEHRKEN 6Srésenist 
WR “Able technic and fine command.”— 
R Brooklyn Eagle. 

= “ye gaining unique reputation.”— 


Eastman “School of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO, ILL. 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director, Brick Church, Temple 
Beth-E], Union Theological Seminary, 
412 Fifth Ave., Tew 











ELLA GOOD 


Contralto 
RECITALS—ORATORIO—TEACHING 
Address: Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.: Endicott 7449 


ARTHUR DUNHAM |: 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted, 312 Riverside, New York 


? LUTIGER GANNON 


CONTRALTO 
64 East Van Buren Street, CHICAGO, ILL. 


BIRDIGE BLYE tii: 


Pianist 
6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIS 
125 22d Street, Jackson Heights 
Telephone: Havemeyer 3s 


JEAN SKROBISCH, Tenor 
DISCIPLE OF JEAN DE RESZKE, 
TEACHER OF SINGING 
Studio, Steinway Bidg., 109 West 57th St., 
New York Cit 1088 Circle 























SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 


Master classes in 
Chicago June 29—Aug. 2. 


Stadio: 205 W. S7th St. 
New York City 5420 Circle 

















3 
LAZAR S. SAMOILOFF 
Bel Canto 
Studios 


309 West 85 Si. 
New York City 
Telephone 6952 Schuyler 


MARIE 
MORRISEY 


Contralto 


Management: 
Loudon Chariton, 
Carnegie Hall, New York 


W. J. HENDERSON 


Dean of Critics calla 


HAROLD HURLBUT 
“MASTER of MASTERS and 
TRUE EXPONENT of BEL CANTO” 
Now on 5th Annual Trans- 
continental Teaching Tour 


Summers: Los Angeles and Pasadena 


KARL KRUEGER 


(Late of Vienna) 
CONDUCTOR 
Care of Philharmonic Orchestra LOS ANGELES, CALIFORNIA 


Kata HOFFMANN 22 


Home Address: St. Paul. 


Kesslere Photo 




















Concert 


ARCHIBALD 
Accompanist 


SESSIONS “2c: 


810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Circle 0321 


FAY FOSTER 


Composer, Vocal and Dramatic Coach 
‘amatic readings i ata ae costume numbers, 


Address—15 West 1 ith St, New York City 


LJUNGKVIST 


TENOR 
Studio: 311 W. 75th St.y New York Tei.: 1547 Endico! 


ARTHUR M. BURTON 


BARITONE 
Building - - 
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Fine Arts 





SEND FOR _ CIRCULAR 


R : DE GREGORIO; 


N Specialist Voice Culture—Coach. Metro- 

> Opera House Bidg., Studio 18, ie 
oO i412 Broadway, New York City. 
Telephone: 5251 Penn. 


LINA COEN 


Accompanist and Coach—Specialty Frunch Repertoire 
Studio: 308 West 97th St., New York City 
Phone 1473 Riverside 


BRENNAN 


Concert Pianist and Teacher 
Artist-Teacher at Marymount 
College 
Tarrytown-on-the-Hu dson, N.Y. 


Studio: 452 Riverside Drive, New 
York City. Tel. 4720 Cathedral 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 14258 Kimball Bidg. Chicago, I. 


Mme. VIRGINIA COLOMBATI 


Teacher of JOSEPHINE LUCORESE 
Also teacher at the New York College of Music 
Studio: 204 WEST 024 STREET, NEW YORK CITY 


L 


VOCAL TEACHER AND COACH 
Voice Development and Correction 
30 West o Street, New York 
suid 9490 




















MME. CAROLINE 





jiewtt 
Chickering Hel 29 West Sith St. 
Studio 7A, N. ¥. Chickering 5681 





NATIONAL OPERA CLUB OF AMERICA 


KATHARINE EVANS VON KLENNER, Founder and Presiden! 





America’s Greatest Musical Educational Club 


| 
For all information apply to the President 


1730 Broadway, New York 





MUSICAL COURIER August 20, 1925 








A.B.Chase 


“America’s Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 


Division United Piano Corporation Norwalk, Ohio 











Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 


GEORGE W. GITTINS, President 
Office and Warerooms: 665 Fifth Avenue - - . - New York City 


SHEET MUSIC ~ ]5; 


ASk for Century Edition 














The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15c¢ a copy, it is myn eg printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 


You can’t buy better—So why pay more than any We price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard comaeeit ons. 


Patronize the Century dealer, his low price is possible only because 
of his small profit. If he can’t supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be, yet it costs but 15 cents a copy, and they know 

parents appreciate the saving. 


CENTURY MUSIC PUBLISHING CO. 
203 West 40th St., New York, N. Y. 


Organist, Palace Theatre, Philadelphia 
Teacher of Organ—Piano—Theory 
Samuel Calvin Spotts S 
BARITOW 


‘The most valuable piano in the world 
STEGER Pianos and Player Pianos 
combine all of the essentials of the 
ideal instrument—artistic design, finest 
WILLIAM REDDICK materials, thorough workmanship and 
TE HER OF PIAN a wonderful tone quality. 
AC STEGER WELTE - MIGNON (Licen- 
OS mee “COMPOSITION see) Reproducing Pianos. 
" 363 STEGER & SONS 
Gay Voom, Sogn Sen 3S Piano Manufacturing Compan 
Founded by John V. Steger, 1879. 
Steger Building 


OLIVER: STEWART Northwest Corner Wabash “nd Jackson 
Chicago, Illinois 


Concerts, SEISe.. 


197 W. 00th Ot, Now Vork Clty tele Sdugier tte | L LB ENDITZKY 
cnt Opt | © neeuiineiaiaininiein. .mesaanee 
‘ GLEASON ~~ ‘| <MCCUTCHEN 


BARITONE 
Pupil of Jean de Reszke 


a 
L De PACHMAN “nT ss IN 27 West 91st Street. Apt. 2. New York City 
Teacher of Piano, Harmony and Counterpoint HERMAN SPIELTER 


199 bis Boulevard St, Germain, Paris Author of “MANUAL OF HARMONY” 
Theo ont Composition 
Instructor $01 West oth St New Zook 
ow or 
Studios { Fig West 180th Bt. Mew ork 


aor iy eat re Also Correspondence Courses. Tel. Wadsworth 8760 
R: THE 


y : a i . ve LEO B R A U N 
DIRECTORS singing, Fine A 4 Phot . De VOICE REPERTOIRE 
ban Drake an ‘ 
Fives Aen STUDIOS 64-65 


Wm. A. Brady 
. ores ‘uplle — ette 
thr John Martin 0 Pe cnold Dalz. Pred. pi af La Metropolitan Opera House 


Nenry Miller 
“ t Holmes, Lady’ Rib ry Nase \ 4 
way pole ae os Boe “= ry. td West tind : j CONDUCTOR Pennsylvania 
Pe tak Tor catalog 84 BRAHMS CLUB 2828 

















440 Knabe Building, New York 
























































The Best Bargain is Quality— 


6 ee Conover is one of the few great Pianos of 
today which is still being built by its ares 
maker $$ ss $$ $$ $3 : 
q Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability : a 2 ve 








Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago’ -:- -- MAKERS 























THE AEOLIAN COMPANY 


AEOLIAN Hatt, New York City 
Manufacturers of the Supreme Reproducing Piano 
THE DUO-ART 














SCHOMACKER 


GOLD STRINGS PURE TONE 
Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY 
Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 














The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 
True Tone Color 


Manufactured in New York, U. S. A. 























RMEKson 


Known as “The Sweet-Toned Emerson” 
since 1849 


Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 








ARTHUR WILSON 


Providence, Lederer Bidg. Worcester, Bay Bldg 





VOICE AND INTERPRETATION The 
905 Boylston Street, Boston 


| because for generations we have been 
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manufacturing pianos of wonderful 


1 for a lifetime. 


N Cathearal: 4960 


The RADLE for TONE 





STEPHEN TOWNSEND || F. RADLE, Inc. 


Teacher of Singing—NEW YORK: 15 East 38th Street, | | 
Tuesday, Wednesday, Thursday. BOSTON: * Newbury | 609-611 West 36th Street New York Gy 
Street, Friday, Saturday, Monday. Choral Director, N. Y. eee: 

Society of the Friends of Music. — 








REASON joi. 320" 


| 
| 


TEACHER OF TONE QUALITY. It is a piano for the 
> SINGING artist, the singer and the professional. | 
L 424 w. gi9th St. | TONE, and TONE that will endure | 


| 
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DONAUESCHINGEN 





MUSICALQURIER 


FESTIVAL 
PASSES 


FROM PRINCE’S CONTROL 


Fifth Anniversary Has State and Private Support—Something of a Departure From Previous Festivals and Much More 
International in Scope—Stravinsky'’s New Sonata—The Younger Tcherepnin Wins Success With Concerto 


for Flute and Violin With 


DoONAUESCHINGEN.—Donaueschingen’s Festival has had its 
first little jubilee: the fifth in the series of the annual con 
certs of modern chamber music established, under the pro- 
tectorate of Max Egon, Prince of Furstenberg, by his genial 
and ever kindly musical adjutant, Heinrich Burkhard. It 


Orchestra 
a talent as Hindemith! However, there is reason cnough to 
ask what has happened to him? 

AUSTRIAN ANTIPODES 


Krenek, together with Hans Eisler and Otto Siegl, rep 


in his art but also in his views on life, is a true product ot 
his time: lyricism is not his real field, and occasonal ver 
tures into this realm in these songs, do not ri 


ne true 


STRAVINSKY—AND STRAVINSKYISM 
Che real “hit” of the festival was a concerto for flute ai 
violin with the accompaniment of a small 


(Continued on page 23) 


RAVINIA ESTABLISHES RECORD 


Attendance Twenty-Five Per Cent. Above Other Years 
Tosca Superbly Given—Other Operas Attract. 


orchestra 


was the fifth festival, and marked something of a departure 
In the measure in which the Donaue- 


from its predecessors. 
schingen festival has gradually developed 
from a private enterprise into an affair of, 
at least, nation-wide importance, it has been 
increasingly removed from the influence of 
its aristcratic promoter, Prince Furstenberg. 
At one time it seemed a lovely dream, worthy 
of the Rococo era; this Austrian prince who 
the (land) lord and master of Donaue 
schingen seemed nothing short of another 
Prince Esterhazy of Hadyn’s time; a musi 
cal connoisseur and patron of fine arts who 
maintains a big musical library of his own, 
a string quartet of his own (the famous 
Amar-Hindemith Quartet which came into 
life especially for the first Donaueschingen 
Festival of 1921), and who loved to gather 
the great musicians of the world around him, 
once a year, as his guests. 


Is 


ROMANCE—AND REALITY 


Post-war difficulties have put an end to his 
lovely dream. If “Ersatz” was the slogan 
of the war periéd, the equally untranslatable 
term of “Abbau” is the watchword of Cen- 
tral Europe in these days. 
tion; reduction of expenses, of employees, of 
luxury—and even of that much-abused Kul- 
tur. No longer is Prince Ftirstenberg the 
sole backer of the festival; the Baden state 
government has contributed a large share 
towards the expenses, and a much larger sum 
still was donated by that ever helpful Mae 
cenas of all things musical, Werner Reinhart 
of Winterthur, Switzerland. 

Even the good Donaueschingers themselves 
have become hardened against the halo of 
internationalism shed upon their little town 
by the annual festival and by the presence 
of so many illustrious guests. The natives, 
to be sure, still stand in line in front, of the 
concert hall to get a glimpse of those strange 


and mostly long-haired individuals from 
abroad, between intermissions, but they 
watch them with misgivings. Being not 
classic Romans but for the most part 


clerks and employees of his Excellency the 
“Firscht,” they prefer panem to circenses, 
and clamor for more wages and less festi 
vals 


on ” 
POURGEOIS 


\ notable feature of this year's festival, 
above all, was the note of solemn earnest 
ness which governed the general atmosphere 
hoth in and outside of the concert hall. The 
days of hilarity and joyous fuss, once pro 
vided by the group of jolly musicians known 
as the Amar-Hindemith Quartet, have given 
way to a note of solemn dignity. The young- 
sters of four years ago have now developed 
into sedate worthy citizens, both privately 
and in their art. Hindemith, the “gamin’” 
that was, contributed to this year's festival 
a group of four a cappella choruses which 
came as a surprise to all those familiar with 
his earlier music 
not much different the sort of stuff 


from 


composers for Mannerchor have been producing for decades 


past in almost every German town. 
poetry 


to it 


London 
Avperr Coates To Oren Royas 
PHILHARMONIC SERIES 
Lonpon.—Contrasting with its recent 


policy, the Royal Philharmonic Society will 
engage chiefly native conductors next year, 
four out of the six announced being British 
Albert Coates heads the list, opening the sea- 
son on October 29. The others are Sir 
Edward Elgar, Dr. Malcolm Sargent, 
Rhené-Baton (French) and Paul Klenau 
(Danish) Se 
De Fatta Writinc New 
Lonvon.—It is announced that Manuel de 
Falla is at work on a concerto for harpsi- 
chord and orchestra. S: &: 


CONCERTO 


British Conpuctror To Re-MaArry 
Lonnon.—The engagement has been an- 
nounced of Percy Pitt, musical director of 
the Royal Opera, Covent Garden, and Mar- 


Abbau: reduc- 


unassuming and innocent to a degree, and 


the warhorse of all Teutonic singing societies 
of course, a boon to the bourgeois among the audience, so 
much so that some of them started to sing along with the 
chorus and to ery out “cuckoo” just to beat the sopranos 
One might indeed call it a Pyrrhiec victory for so great 


resented 


| MUN DUQVOUUASUASOOTHVAUOUARUUYOUENO VAHL 


concise “mood pictures 


Austrian music at the festival, and it 
said that the choice was very happy. 





performed in an inadequate manner by a 
little more than give the musical outlines of these short 
Eisler 


cannot be F 


RAvINtAn—The Ravinia has been well supported 
Siegl’s violin sonata 


Nightly the theater is filled with opera-goers. This is due t 
several reasons, the principal ones be 
we the operas are 


scason 


ing that 
well presented and that Gen 
eral Director Louis Eckstein 
stars of the first magnitude It i 

ficially, that the attendance this year 
creased 25 per cent that of 
ous year, but, unofficially, it is said 
deficit will than 
However, this is understood as eve 


has secured 
said. of 
has i 
over any pre\ 
that the 


I he fore 


Mt greater 


easily 


ever 


with the theater filled, to overflowing, wit 
the huge salaries paid the artists every pet 
formance must be written in red ink in the 
ledger of the company. General Director 
Eckstein is a shrewd business man. A first 


class trader, he has made a large fortune for 
himself in |} various enterprises, 


mis trom 
the beginning he knew that if Ray 


ind 


Wta vere 


to be made an artistic success, it could not 
very well be a source of revenue for him 
self and his associates. It has been whi 

pered that Louis Eckstein owns 75 per cent 


of the stock of the Ravinia Company, and 
this probably is true Ravima does not de 
clare dividends to the stockholder ut 
has declared big ones to music lever ‘ 
nowhere in the operatic world ha uch at 
array of stars been brought together as those 
secured this year by General Director Keb 
stem. Ravinia has been compared by criti 
on the daily papers to Bayreuth. The com 
parison ts unfair to Ravinia, as at Bayreuth 
only Wagnerian operas are given At Ra 
vinia the repertory is most extensive, thu 
Ravinia position reigns supreme amon 
operatic theaters functioning during the Th 
mer months 
LA NAVARRAISE AND PAGtacct 
AUGUST 

The above preamble will necessaril t 
tail the review of the performance of La 
Navarratse and Pagliacci, which were united 
as the bill for the Saturday night habitue 
In ta Navarraise Ina Bourskaya distit 
guished herself as Anita, singing with telling 


effect and acting with utherent dramati 
power to win the fervid approval of a well 
pleased audience \rmand Tekatyas in 
glorious voice, sang with beauty of tone the 
music written by Massenet for Araquil 
Leon Rothier was a robust Garrido, Loui 
D'Angelo i forceful Remegio Cnordano 
Paltrinieri a correct Ramon, Paolo Ananian 


a buoyant Bustamente, and Louis Derman a 
good Private The first scene was mace 
OSCAR SAENGER realistic, as regular soldiers from kt. Sh 
ended the season of the most successful summer class he has ever held in Chieage dan had been selected as supers to present 
on duly 30 with an operatic dress rehearsal of scenes from various operas, pre part of the Royalist troops under the com 
sented by his pupils. He immediately started Bast and sailed from New York, mand of General Garrido, Massenet's 1 
his vacation this year taking the form of a voyage ta South America and return opera 1 in interesting melodrama that ha 
He will reopen his New York studio on September 21 for best recommendation — it wort 
Hasselmans conducted 
: After the intermission Paglia 
a vivell a fine i presentation a the m 
diffeult to please critic could desire I 
may he disposed of as the one decided piece of “rot” in the erezia Bori’s Nedda is a classic Every one of het 
that wholesale whole festival. Eisler is of quite different type, of course tures has a meaning, and her facial expression made | 
This young man leaped into sudden prominence with his Nedda a woman of flesh and blood and not a puppet. B 
The well-worn “cuckoo” piano sonata, opus 1, and has since justified his reputation lives the part, and she made Nedda live for her audiences 
was, with his duo for violin and cello, opus 3 (scheduled for the Vocally Bori's voice has taken on much volume since la 
Venice Festival). This time we heard his songs, opus 2, eason. She was feted exuberantly by her admiret | 


who did = shouted their approval in a roaring manner, Gi 
and — tinelli’s Canio is too well known t 


only (Continued nm pa 


soprano ovanni Mar 


need amplifying 


a revolutionary not 


























lan It is a rchestral work W hie 
~ Circus Comes to Town, by Edm 3 
FOREIGN NEWS IN BRIEF dleton, which the composer will himseli 
conduct Mr. Pendleton has been studying 
beth here and in Vienna, and he is 1 
working o ore’ ( wsitio lor } 
garet Bruce, Australian soprano, and part Paris _ of pi ite . at “ae . £ 
ner of Dinh Gilly in his London School of . 4 | 
oa , ce New Work py Fiorenr Scumirt Music .. de B 
singing, ce om , ; 
ake Se See Paris.—Th _ Moving — picture received Opera IN Frencn P 
KOOSSENS PERA INISHEI recognition in Paris as an art last year when Pat ry ; 
Lonpon,—Eugene Goossens has just com Le Miracle des Loups was given the Opéra rik i ee eee, OF TN 
pleted the score of his opera, Judith, the text for its first run. Salammbo is the next PrOvees io ite om the stancpoint oF 
being by Arnold Bennett. eG. Ss film to be so honored, and it is to be shown ae rote ar son’ ’ — P Vy ~s ~ 
! ’ a ( i Ich Va 
GoossENS Honorep next winter What raises it, however, quite Marcoux ha opened wu Bor God tf 
: , above the ordinary is that Florent Schmitt D “ye ip bea ; 
Lonpon. At the end of the engagement was commissioned to write the music and he Del To tie ile. tg : 
of the Russian Ballet at the Coliseunf, the  j, now finishing the score N de elmas and Madame Yvonne Gall and a lor 
orchestra of that theater gave a dinner to list of first class singers from the tw p 
Eugene Goossens, the conductor of the sea AMERICAN Work ror Part houses in Paris will sing throughout + 
son, at the Hotel Cecil. The leading speech Parts.—The life of the American small month In Biarritz the opera 
was made by J. H. Thomas, former minister town is to be interpreted next season at’ the open towards the end of August and M 
for war G;'S Salle Gaveau for the edification of Pari (Continued on page 23) 





6 MUSICAL COURIER 
SCHORR AND MELCHIOR STARS OF BAYREUTH “ RING” 


Performance Suffers from Weakness of Balling’s Conducting—New Scenery Realistic, but Satisfactory 


would be have always noticed that there is no story so fantastic that 
Ring a man will not play with it,'so long as“it ‘has not been ‘first 
related to him by his wife 

DANGEROI COMPARISONS 

«iated by many lovers of this work with 

great and triumphant memoric or pertormances 

direction of the late Han Richter that a per 

falling below the high standard set by his general- 

idered to be of little or no merit. With many 

reu nthi there is too much near their 

da to lake her Nerant of today, but 

i their strictures of this 

occasionally justified, 

in the actual performance which 

but nevertheless it was impossible 


FRIEDRICILT SCHORR 


composed of 
ll always 
0d «for 


and I 





LAURITZ MELCHIOR AND EMMY KRUGER 


RUTH in Die Watlkiire (Act IT). 


not to note the fineness of the general feeling and the broad 
intelligence of the interpretation 
rhe performance suffered somewhat from Michael Ball 


ing’s conductorship. He has, of course, a consummate knowl 
edge of the gigantic scores, and of everything connected 

— with the presentation of the great tetralogy, but he is still 
Violinist suffering from the effects of a serious operation. Under 
these circumstances it was valorous and courageous of him 
to assume control in the conductor’s desk, but his methods 
CONCERT MANAGEMENT ARTHUR JUDSON frequently suggested a weary and overtired man. In much 


of the orchestral playing I missed the sparkle and vitality 


Fisk Building, New York Packard Belifing, Pidadeiyhia that Dr. Muck so ably secured in the performance of Dic 











——— ——— Meistersinger and Parsifal, and never for one moment dur 
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ing this performance of the Ring was I raised to the pitch 
of excitement that Bruno Walter produced in his Wagner 
performances in London this year 
Fine STAGING 

The staging of Das Rheingold (in all respects the most 
difficult part of the Ring to make effective) is astonishingly 
well done here, and it fits the action whether it is up in the 
clouds with the gods, or down in the waters of the Rhine 
with the Rhine-maidens, or in the bowels of the earth 
where the forges resound to the fiery caverns of Nibelheim. 

Scuorr’s GREAT Wotan 

fo the Wotan of Friedrich Schorr it is not easy to do 
Sage A rare loftiness of conception stamped everything 
ve did, and his musical phrasing was as ample and simple 
as his gestures. He sustained the part throughout the Ring, 
as is the custom at Bayreuth, and appeared in Die Walkur« 
and again as the Wanderer in Siegfried. The list of great 
Wotans of the present century is only a short one for it 
only includes three names—Anton Van Rooy, Karl Perron 
and Clarence Whitehill—but to these must now be added 
the name of Friedrich Schort 

Two Rear CHARACTERS 

Eduard Habich of Berlin represented the sinister Alberich 
and he made the most of this intense character throughout 
the performance of the Ring. We had an exceptionally good 
Mime in Walter Elschner of Hamburg. Most of the smaller 
parts (Fafner, Eugen Guth; Fasolt, Walter Soomer; Don 
ner, Rich Luttjohann; Froh, Gotthelf Pistor) were very 
well done. Of the women’s parts Emmi Leisner of Berlin 
was a most impressive Erda: anc aria Renzenberg of 
Vienna sang the part of Fricka ! al dignity 

Nature Provines THUNDER 

In the pe rformance of Die Walkure nature played a part 

When Siegmund dashed into Hunding’s abode a fearful peal 


Pieperhoff, photo 
EDUARD HABICHI 


as Alberich. 


of thunder broke over the theater and the storm raged out- 
side during the whole of the performance of the first act, 
giving it a touch of realism that would have sent Wagner 
himself into ecstasies of delight. Lauritz Melchior made a 
strikingly emotional Siegmund. All the lyrical exuberance 
in the moving Lenzlied was expressed to the full by him, 
and he sang it without any apparent sense of effort. Not 
only did he sing admirably but he acted with the skill and 
intelligence of a thoroughly capable Wagnerian artist who 
knows every inch of the road. The Sieglinde of Emmy 
Kriiger, too, was on a high level. Walter Soomer of 
Leipsic has a resonant voice, which was heard to advantage 
in the part of Hunding. A fine voice is all that is wanted 
for this beetle-browed character However, one of the 
biggest moments in this presentation of the Ring was the 
fight between Siegmund and Hunding. I have never seen 
this fight better done or carried out with more vigor ot 
resource. 

The disappointment of the festival was the Briinnhilde 
of Olga Blomé. Never for one moment during her per 
formance in Walkiire, in Siegfried or in Gotterdammerung 
did I feel that her singing and acting on the stage of the 
Festspielhaus was the embodiment of the most majestic 
figure and the greatest self-sacrificing woman in all dramatic 
literature—the vessel into which Wagner had poured the very 
finest vintage of his genius. It must be mentioned to the 
credit of Briinnhilde’s sisters, the Valkyries, that they 
each and all—sang very well, and their ensemble was all that 
could be desired. Rudolf Ritter of Stuttgart was the Sieg- 
fried and gave a useful but undistinguished performance. 

NorHuNG Out oF OrpER 

When the broken Nothung was forged anew we had a 
reminiscence of old grand opera stagecraft Siegfried smote 
the anvil a mighty blow, shouting in the joy of his strength, 
but he failed to cleave it in twain. However, the anvil fell 
in pieces some moments later by some unseen force. These 
unseen forces are familiar at the Metropolitan and Covent 
Garden, but they should not be present at Bayreuth, in 
Wagner's own theater, for the mechanical difficulties of rep 
resentation have, hitherto, never been beyond the producer 
at the Festpielhaus. 

GOTTERDAMMERUNG WiTH New ScENERY 

Gotterdammerung is the most difficult of the music-dramas 
in the Ring to produce, and yet the biggest success in this 

(Continued on page 33) 
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SS VICTORY BALL MAKES 
PROFOUND IMPRESSION AT 


SCHEVENINGEN 


Anna Case, Myra Hess, Schnabel and Schelling Appear Under Schnéevoight's Baton—A Typical Dutch Novelty 


SCHEVENINGEN.—The concert season here began rather 
late this summer (on June 20), but Scheveningen is doing 
well this year. Many more visitors than in previous years 
have come to this beautiful summer resort, and in the 
evening, when the day’s pleasures are crowned with music, 
the cultured throng which fills the Kursaal is a cheering 
sight. 

Georg Schnéevoight is as usual a great attraction at the 
head of the Residentié Orkest. His fiery, vital conducting 
kindles his audience as much as ever and it is precisely when 
his conception of a work differs from one’s own that one 
finds him most stirring. Schnéevoight certainly has his 
idiosyncrasies; he conducts intuitively, leaves much to the 
inspiration of the moment, is anything but pedantically cor- 
rect in his téchnic. Yet, say what you will, you must allow 
that he is an artist, at times even a great artist. And he cer- 
tainly is, in the fullest sense of the word, a born conductor. 

Works AND SOLOISTS 

Among the important works Schnéevoight has already 
given are Tschaikowsky’s fourth symphony, a G minor sym- 
phony of considerable merit by the prematurely departed 
Russian composer, Kallinnikoff.; Brahms’ first, the Brahms- 
Haydn St. Anthony variations ; a pleasing novelty of Hum- 
perdinck—a Moorish Rhapsody in two movements; an 
almost unknown overture of Weber, Conqueror of the 
Spirits, with which Weber’s would certainly never have con- 
quered the spirits of this world; Strauss’ Dance of Salome; 
Ravel’s Daphnis and Chloé, and many other things. 

PLays ANp ConpbuctTs 


Among the soloists heard thus far are three pianists 
Artur Schnabel, Myra Hess and Ernest Schelling.. Ernest 
Schelling secured a double success, as pianist and as com- 
poser. He played with technical pe fection and delicate art- 
istry Chopin's F minor concerto, but even he was unable to 
breathe new life into this faded work. Chopin's large-scale 
works are as dead as his shorter compositions are immortal. 
And though Schelling is not a composer of Chopin’s genius, 
yet his own work, A Victory Ball, interested us much more 

‘than the Chopin concerto. The work, conducted by the com- 
poser, made a deep impression upon the audience by the 
power with which he had conveyed his vision of the armies 
of the dead, self-sacrificed to their desire to give posterity 
a better and nobler life, rising in vengeance against the danc- 


SCHELLING 


moral, even 
living of the 


work is of 
reminds the 


Schelling’s 
value. It 


ing, forgetful world. 
more than of artistic, 
sacrifice of the dead. 

The composition is remarkable for the great variety of 
means employed and for its powerful contrasts. Schelling 
evidently aims at producing an overpowering effect and he 
undoubtedly succeeds. We welcome in him a remarkably 
individual Américan composer, strong, energetic and free 
from sentimentality. 

ANNA Case CHARMS 

A new visitor to our concert platform, 
to us only through the phonograph, was the American 
soprano, Anna Case. With arias of Mozart, Handel and 
Bach and a French trifle, Veckerlin’s Les Amours de Jean, 
she drew enthusiastic applause from her audience and gave 
two encores. A voice excellently trained upon Italian lines, 
a charming manner of performance, a very winning personal 
appearance—what more can one desire to ensure success, in 
whatever corner of the globe one may seek it? 

SOMETHING FoR DuTCHMEN 


An extremely interesting performance was that given in 
connection with the 96th conference of the Nederlands 
Society for the Cultivation of Music. <A festival concert 
took place in the Kurhaus, at which there was performed 
a work for choir, soloists, piano and orchestra, Jupiter 
Amans, by Johan W agenaar, the best and most individual 
of Dutch composers. 

Only a pure-blooded Dutchman could truly estimate the 
great value of the work. The author of the humorous text 
is Van den Linden, was published in 1883, under the 
pseudonym of De Schoolmeester, a volume of humorous 
poems which has become extraordinarily popular through- 
out Holland. Wagenaar is an excellent humorist and has 
succeeded in making his music as comic as the poem, Each 
word, each amusing situation is illustrated by the music 
with such felicity and skill that one cannot help but laugh. 
Wagenaar’s music is, moreover, full of glow and warmth, 
and artistically so restrained that this clever parody stands 


hitherto known 


as a quite original and independent work of art, whose 
excellent orchestration shows the hand of a master. Great 
applause from the crowded hall gave the festival concert 


the air of a really festive occasion, with the composer, who 
conducted, as its central figure. Louis CoururRIgR. 





ROZYCKI’S ‘CASANOVA 
PRODUCED AT LEMBERG 


Also Mozart's Figaro, for the First Time in Poland 


LEMBERG (PoLAND).—This year’s opera season—next to 
Warsaw the most important in Poland—has had many in- 
teresting features. Of special importance was the first per- 
formance of the opera, Casanova, by Ludomir Rozycki, the 
Polish composer who was one of the founders of the young 
Poland group which included also Szymanowsky, Fitelberg 
and others. 

In the prologue, the librettist, Julian Krzewinski, shows 
us Casanova as an old man busied in writing his memoirs at 
Dux in Bohemia. Before his mind’s eye there are recreated 
three of the most remarkable episodes of his adventurous 
life, entitled respectively On the Bosphorus, At the Court 
of Stanislas Augustus, and The Carnival of Venice. Then 
once more we find ourselves in Count Waldstein’s library. 
Casanova has reached simultaneously the end of his work 
and of his allotted span of life. The pen slips from his 
grasp and the great adventurer falls to the ground lifeless. 

AN IrtpEscENT Score 

By his very skillful setting of this text, which was not 
originally conceived as a drama, Rozycki has succeeded 
splendidly in depicting the contrasted aot of the three 
episodes. The characteristic music written for each of them 
suggesting the melodious Orient, the staid and serious atmos- 
phere of the court of the Polish King Stanislas Augustus, 
wonderfully conveyed by means of a cantata and an “air 
antique,’ the roistering joie de vivre of the Carnival of 
Venice, with an excellent waltz as leitmotiv, well display 
the talents and artistic intuition of the composer. The 
orchestral part is iridescent with color throughout. 

The success of the production was very great and both 
composer and librettist were repeatedly called before the 
curtain. 

Tue First PortsH FicAro 

The second sensation of the season was the first Polish 
performance of Mozart’s Marriage of Figaro in the 
140 years that have elapsed since this masterpiece was writ- 
ten. This neglect of Mozart’s opera is the more astounding 
in that the composer’s son, named after his father, Wolfgang 
Amadeus Mozart, was for many years musical director in 
Lemberg, where he founded the Cacilien-Verein, the pre- 
decessor of the present Polish Music Federation. The pro- 
duction, for which the conductor Josef Lehrer was chiefly 
responsible, was completely successful, with a very good 
local cast. ALFRED PLOHN. 





I. S. C. M. Concerts at Paris Exposition 


Paris -The Theater of the Exposition of Decorative 
Arts is tucked away in a corner of the beautiful Exposi- 
tion, where modernism has found its expression in every- 
thing relating to the decorative arts. A concrete building, 
it is decorated in silver inside, making it cold and inhos- 
pitable, which has not prevented theatrical troupes and 
artists from entertaining the cosmopolitan public of Paris 
in summer. 

The International Society for Contemporary Music, in 
the French section of which figure the names of Paul 
Dukas, Maurice Ravel and Albert Roussel, gave a series 
of three symphony concerts devoted to modern music in 
the Theater de l'Exposition. Walter Straram conducted. 
Needless to say, the occasion was a most interesting one 
from the point of view of music and interpretation, both 
of which were excellent, but unfortunately the summer tourist 
more appreciates nude reviews and champagne cabarets, so 
the concerts were not given before a numerous audience. 

At the first concert Madame Suzanne Bouquet sang songs 


of Roussel and Golestan, while Jean Wiener sland some 
etudes of Milhaud. The orche stra performed works of Tans 
man; Florent Schmitt and De Falla. The second concert 
included an equally yaried program, in which the names of 
Mihalovic, Stravinsky and Ravel stood out. At the third, 
Marcel Darrieux played a violin concerto with accompani 
ment of string instruments by a young German composer, 
Kurt Weill. Schénberg, Honegger and Roland-Manuel were 
among the names which rounded out this interesting series. 
1. bE Bocory. 
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again many, many years 


CHAMBER OPERA IN VIENNA 

VIENNA.—Rainer Simons has started what he calls a 
Chamber Opera. Simons, however, looks backward only, not 
forward. It is an attempt to give cheap opera to the people, 
and his very enterprise is an anachronism. The most intet 
esting part of it is Rainer himself, a type that is a survival of 
bygone theatrical days. He made a huge success of the 
Volksoper (of which he was the founder twenty-tive 
ago), and ever since he lost this position he has been bobbing 
up here and there, whenever a directorial vacancy turned up 


Polish 


] 


years 


to resume his once meteoric career. He went so far as to 
wreck the Stiedry regime at the Volksoper, and the whok 
company with it, in the hope of getting his theater back 


failed, but he has gotten hold of the be patitel 
Schlosstheater, situated in the ex-Imperial castle of Scho 

brunn, near Vienna. Now that he has achieved his end a 
new theater of his own—he had to realize that the wheel ot 
time has gone over him. He is, after all, a provincial type 
of manager, and the Vienna of today has no room for pro 
vincial methods, useful as they were in 1905, when the middle 
class was glad enough to get even mediocre productions at 
cheap prices. Simons’ star is 6n the wane. Ernst, Kunwald 
(of Cincinnati memory), his chief conductor (and, inci 
dently, one of his financial backers!) has left the house, 
his company is slowly disbanding, and his stock of sub 
scribers disintegrating. (By the way, his chief lyric tenor, 
an American named Owen Hewitt, may be able to tell 
a few stories from “behind the scenes” !) The reper- 
tory, formed of standard operas like The Barber of Seville, 
Tales of Hoffmann and others, is poorly staged, badly cast, 
and hardly made more enjoyable by the slapstick methods 
which Simons loves to indulge in in his stage management 
And the Schlosstheater, a gem of rococo architecture, where 
Gluck once conducted his operas for the Austrian court 
and which only a few years ago was the scene of exclusive 
productions for Austrian Archdukes and visiting royalty, 
has been degraded to what the German theatrical slang terms 
a “Schmiere.” — Sic transit gloria mundi! 
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JOURNEY’S END SONG FOR SPRING 
CHILDREN OF MEN (3rd Edition) 
LITTLE GREEN GOD THE SONG OF THE HILL 
and others 


MUSICAL COURIER 


Tuespay, Aucust 11 
La Juive brought forth Rosa 
Giovanni Martinelli, Florence Macbeth, Armand To 
Leon Rothier, Desire Defrere, Louis D'Angelo and 
with Hasselmans at the conductor's desk. 
WepneEspay, AuGust 12 

Rigoletto was repeated with de Hidalgo, singing the role 
of Gilda, Mario Chamlee as the Duke, Virgilio Lazzari as 
the Sparafucile, Danise as Rigoletto and Merle Alcock as 
Maddalena. Papi conducted 


LA Jurve, 

Another performance of 
Raisa, 
katyan, 
Paolo Ananian, 


RIGOLETTO, 


Avucust 13 
packed the Ravinia 


Lucia, THursSpAY, 


Lucia, with a star cast, 
Theater on Thursday evening. Florence Macheth sang the 
title role and Tito Schipa was the Edgar. Miss Macbeth’s 
Lucia stamps her anew as one of the finest coloratura sopra 
nos now before the public. She sang with great beauty of 
tone, flawless technic, and rightfully won an overwhelming 
uccess at the hands of a well pleased audience 

Schipa, in glorious voice, delighted his innumerable ad 
mirers by his fine delivery of his solos, and one of the high 
pots in the evening enjoyment was his singing of the duet 
in the first act with Macheth. In the concertized number 
Schipa dominated the performance. Rimini was a severe 
but noble brother, and Lazzari, Paltrinieri ~ Faldo rounded 
up the cast. Papi was at the conductor’s desk 
Fripay, Aucust 14 
this summer of Tosca at, Ravinia 
was listened to by an audience that left not a vacant seat in 
the theater and gave opportunity to become re-acquainted 
with the Floria Tosca of Rosa Raisa, the Scarpia of Giu 
seppe Danise, and the Cavaradossi of Mario Chamlee. Rosa 
Raisa has sung the title role several times with the Chicago 
Opera, but it was the first time that she essayed the 
part at Ravinia. She has always found the role of 
one of the best in her repertory, but if truth is set down, she 
sang or acted the part as effectively as she did on this 
vccasion, In splendid mood, she portrayed it admirably. All 
the gamut of her artistry was displayed to great advantage 
as she lived the role for her audience, bringing out the true 
characteristics of a tempermental woman of the stage. The 
various phases of the drama were well reflected and every 
one of her gestures had its raison d'etre. If Raisa made a 
great deal of her histrionically, she also surpassed 
vocally all her previous efforts in the same role. The 
of anguish, of pathos, of love and hatred were made 
potent by the manner in which she colored her voice, which 
now and then was tender, soft and sweet, now strident, hard, 
cold, and then again warm and golden, so that every hue of 
color was projected through that vocal organ that has made 
famous on many continents. Raisa was feted 
by her admirers, who are legion and who came en masse to 
the performance of La Tosca to pay their tribute to one ot 
the great singers of the day 

Mario Chamlee, even though he forgot his cue at a certain 
moment in the second act, due to an error committed by 
Danise, was a very likeable Cavaradossi, which role he im 
bued with his glorious voice and which he played as a very 
fine actor. Chamlee’s popularity is ascending in this country 
and this is due to the big strides the young tenor has made 
in his art in the last few months. Chamlee is the rara avis 
of the operatic stage, a tenor with brains and therefore with 
out conceit. He always sings well, with accuracy and under 
standing. The minor roles were well handled and Papi con 
ducted with discretion and savoir faire, 
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MaANon Lescaut, Saturpay, Aucust 15 

Puccini's Manon Lescaut had its first presentation at Ra 
vinia on Saturday night, with Lucrezia Bori singing the title 
role to the Chevalier des Grieux of Giovanni Martinelli. 
Giacomo Rimini was the Lescaut and the other members of 
the cast were D'Angelo, Paltrinieri Ananian, Merle Alcock 
and Carlo Coscia. Gennaro Papi conducted. Review of this 
performance is deferred until next week 

RENE Devries. 

Cleveland Institute of Music Notes 
school at the 
Rubinstein, 
Ribaupierre, 


The final faculty recital of the summer 
Cleveland Institute of Music presented Beryl 
head of the piano department, and Andre de 
head of the violin department, in a program of sonatas tor 
violin and piano on July 29. The program listed a Bach 
sonata in E major, a Beethoven in C minor and a Brahms 
in G major. These two popular artists afforded a real 
treat. Mr. Rubinstein, a popular and well known. solvist, 
recently returned from his debut in London, where he was 
enthusiastically received. Mr. De Ribaupierre, well known 
as a concert violinist, organized the Ribaupierre Quartet, 
formerly the Institute Quartet. 


Beryl Rubinstein’s Success Abroad 

3eryl Rubinstein, pianist, scored a double success recently 
in London, On June 5, he appeared as soloist with the 
London Symphony, under Sokoloff, playing Saint-Saéns’ 
concerto No. 4 and the piano part in Loeffler’s Pagan Poem, 
and on June 9 he gave a recital in Queen’s Hall. .On both 
occasions he bed g an instantaneous success and, according 
to cable reports from London, after the recital he was given 
“a remarkable ovation from a large audience seldom wit 
nessed in London is 


Nadworney Not in The Mikado 


Devora Nadworney wishes it known that she did not 
sing in The Mikado as was stated recently in the press. 
Just at that time we was appearing with ( ‘haliapin in opera 
in Washington, D, hurrying back to New York to sing 
the name-roles in poe and Samson and Delila. She 
also states that she is not soloist in the Madison Avenue Bap- 
tist Church 


Middleton Scores at Westchester Festival 

In reviewing Arthur Middleton’s performance at the 
Westchester County Music Festival the New York Evening 
Post stated: “Mr. Middleton sang Mr. Damrosch’s setting 
of Danny Deever with such a swashbuckling air he was 
compelled to give several encores.” 


Fried to Lead Berlin Symphony 
Berurn.—Oscar “fm has just been elected regular con- 
ductor of the Berlin Symphony Orchestra. He was former 
head of the Bliithner “= estra, 
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INDIVIDUAL SEASON DATES 1925-26 


As Announced 





WiL_uetm—Cuba, December. 

Brasiau, Sorniez—Minne ‘oe and Cincinnati Symphony Orchestras. 

MreTON, Rutu—Syracuse, January; Washington, D. C. 

CHAMBER Music Society oF Sis FRANCISCO Library ot Congress, 
Washington, D. ©., Uctober 30; Ojai Valley Festival, Ojai, Cal., 
April 

LANDOWSKA, 


BACHAUS, 


Wanva—New York Philharmonic. 
Lent, Sytvia—Detroit Symphony, Buffalo, N. Y., 
Y ork Symphony, Passaic, N. J., October 13 

MorcGana, Nina~-Spartanburg, October 12 
Mureny, Lampert—-Chicago, Noyember 22 
ZiMBALIST, EFREM 


Cuba, March. 


December 1; New 


Bernardo de Muro Scores in Opera 


That Bernardo de Muro, Italian tenor, scored a great suc 
cess when he made his first appearance in an outdoor pet 
formance of Aida in Philadelphia on August 8 is evident 
trom the appended excerpts from three Philadelphia dailies. 

According to the Philadelphia Record: “Aida has splen 
did vocal opportunities. They are especially good for the 
tenor and it was given to Philadelphians on this occasion to 
welcome an exceptionally able expositor of the part of 
Khadames in the person of Bernardo de Muro. He is new 
here and as much has been said as to the beauty and reso 
nance of his yoice, expectation was high with respect to him 
He sang brilliantly. Celeste Aida gave a foretaste of his 
artistic perception and later he inc reamed the good impression 
of his first appearance by further excellence of song. His 
was a distinguished achievement in every wz ay. 

The Philadelphia Inquirer critic stated: “The Rhadames, 
Bernardo de Muro, was a newcomer to Philadelphia, though 
his fame elsewhere has amiably preceded him. He is a tenor 
with a vigorous, youthful voice, clear and ringing in the 
upper register and without constraint in the lower tones.” 

Equally enthusiastic was the reporter for the Philadelphia 
Public Ledger, commenting in part as follows: “Much 
curiosity had apparently been aroused by the announcement 
of the performance as well as by the desire to hear Bernardo 
de Muro, the Italian tenor, who made his Philadelphia debut 
very successfully . . Naturally attention centered in 
the work of Mr. de Muro. He has a voice of exquisite 
quality, especially in the upper register, of great range and 
immense power, his high notes being clearly heard in every 
section of the huge field. The Celeste Aida, closing with 
tne high C, was superbly performed, especially in view of the 
fact that he had no chance to ‘warm up’ as it comes within 
five minutes of the opening of the opera All through the 
work he sang very beautifully.” 


Oumansky Goes to Germany 

\lexander Oumansky, who was stage manager and leading 
solo dancer at the Portland, Oregon, omen of Patter 
son's opera, The Echo, passed through New York recently 
on his way to Germany where he has been engaged as pro 
duction manager for a chain of big movie theaters for UF A 
Mr. Oumansky was formerly with the Metropolitan Opera 
and at the Capitol Theater, New York, and until quite re 
cently production manager of the Grauman theaters in Los 
Angeles. As a dancer he was featured with the Ballet Russe 
and the Ballet Intime with the Barrere Little Symphony 
His staging of the Patterson opera was a remarkably beauti 
ful and effective piece of work, which brought him unani 
mous praise from both press and public, and his duo dance 
with Katherine Laidlaw “stopped the show.” 


Whittington Busy at Briarcliff Manor 


Dorsey Whittington, pianist and teacher, is spending the 
summer at Briarcliff Lodge, Briarcliff Manor, N. Y. He is 
arranging the Sunday evening concerts there, which have 
had as soloists a number of well known musicians and which 
have proved very interesting and successful so far. On each 
program a group of two-piano numbers is contributed by 
Mr. Whittington and Charles King. 

The Philharmonic Group next season will 
Dorsey Whittington and Charles King, pianists, and Edwin 
Swain, baritone. Georges De Lisle is the manager 


consist ot 


Bauer’s All-Schumann Program 
all-Schumann program in New 
as one of the outstanding 


Harold 
York last was described 
achievements of his brilliant career, has been engaged to 
repeat this program in Chicago, St. Paul (with the Schubert 
Club), Syracuse (with the Morning Musicales, Inc.) 
in Waterville, Me., and Scranton, Pa 


Another do Sarveil Success 


Cecile de Horvath scored so great a success at her return 
engagement at Poplarville, (Miss.,) that the Free Press 
said the next day: “We join with Mme, De Horvath’s many 
admirers in wishing her a speedy return to Poplarville.” 
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season 
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London Enjoys Through the Looking Glass 
Deems Taylor’s Symphonic Suite, 
Glass, was performed in London 
Queen's Hall on August 14. Sir 


Through the Looking 
with great success at 
Henry Wood conducting 
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SOPHIE BRASLAU 


IN BERLIN 
“Phenomenal Success’”’ 


“Belongs Among the Unforgettable Ones.”—V olkszeitung. 
“A Real Wonder Among Contraltos.’—Welt am Montag. 
“Applause Reached Almost Frantic Proportions.”’—V olkszeitung. 








Die Signale, Berlin. 

“It is astonishing how much of real artistic 
value the end of the concert season brought 
with it. Indeed it requires something of the 
very first class to conquer that weariness of 
music that perforce exists in June and fill the 
Beethoven Hall once more. Sophie Braslau, 
the singer, comes from New York. Her Ger- 
man enunciation is splendid. Even more 
splendid is her voice. Indeed, it is phe- 
nomenal, a contralto of astonishing reso- 
nance with a rare lower register and a 
strength in it that often recalls the voice of a 
man. She also reaches the heights of a 
mezzo-soprano, at the same time preserving 
the power of the voice and its expressive 
elasticity. This unusual and well schooled 
organ is controlled by a broadly artistic tem- 
perament, whose strong point lies in dramatic 
expression, and a sure musicianship. Bee- 
thoven’s aria, Ah Perfido, was performed in 
the great style, passionate in every gesture.” 














The Berliner Tageblatt, May 30, 1925 

“The singers which America now sends us 
(as though to show us how many lovely and 
cultivated voices are to be found there) offer 
one surprise after another. Following Anna 
Case and Dusolina Giannini comes Sophie 
Braslau, a contralto of extraordinary powers. 
When she commenced to sing the Bassani 
Cantata and the Handel aria we could 
scarcely believe our ears. Could those al- 
most baritonal sounds come from that dainty 
young woman on the stage? Her upper voice 
is firm and developed too, and the ranges 
blend without break, being used with the 
surety of a virtuoso. But while chest and 
middle tones are equally strong, suggesting 
brasses, the head tones artfully superimposed 
upon them have an entirely different timbre. 
...». She displayed a cultivated art, in addi- 
tion to her phenomenal gifts. . . . She 
brought with her an exceptional accompanist 
in the person of Louise Erdel.’’—Dr. Leopold 
Schmidt. . 














with a seemingly unending upper register. 





Berlin Mittags 
“The American flood has brought us another singer of marked distinction, Sophie Braslau. 


“As | made my way into Beethoven Hall last night I thought I heard a sonorous tenor, but I discov- 
ered that it was a young woman who occupied the stage, a phenomenal contralto. There are few voices like 
it in the world. One may think of Onegin, but Miss Braslau’s voice is even deeper. It is a genuine contralto 


“In addition, this singer is a rare type, and in her interpretations her intelligence is equalled by her emo- 
tions. Her personality is very striking. She is, in fact, an amazing creature.—Adolph Weissmann. 














Deutsche Zeitung, June 3, 1925 


“Charmed? No. Swept off my feet was I by Sophie Braslau, the New York contralto. She is said to be famous in her own country, but here she has 


been quite unknown. Listening to her afforded me an extraordinary evening. 


I discovered my presence as a critic quite superfluous, for my adverse 


thoughts about to rise were immediately snuffed out by the brilliance of this very distinguished personality. 
“Without doubt Sophie Braslau has one of the greatest voices. There is an almost masculine quality to the lower tones. In the upper ranges there is 
brilliance without a single trace of tremolo. Her registers have been most successfully blended. This is especially evident when making upper and lower 


octave leaps. These are made with an ease and accuracy quite remarkable. 


lic quality only to withdraw it at will... . 


Furthermore, rarely have I heard a singer who knew so well how to lend a metal- 


“With her full sensuous tones, I feared for the delicate Schubert lieder. Suddenly the voice rang out, but this time completely changed. Not only did the 
singer render Liebesbotschaft mezza-voce—others can do that, and it can be acquired—but she controlled the flow of tone as one would regulate a faucet— 
this is a gift. How tenderly and delicately she sang this song! And immediately after it, how dynamic was her singing of the Doppelganger. 

“Then came Russian songs, sung in Russian and rendered with a sense of style and genuineness of expression that astonished me. Moussorgky’s Dnieper- 
lied, in itself a beautiful song, became a veritable triumph of phrasing and expression. Her German enunciation is exceptionally distinct and her Russian and 


English equally so. 


Her most distinguishing quality is the depth of her emotional expressiveness and the genuineness of her ardor. She sings even more from the heart 
than the head. Then, too, Miss Braslau is a very attractive woman.’’—Paul Zschorlich. 











Allgemeine Zeitung, June 11, 1925 

“Among the other remarkable singers sent us from America came 
Sophie Braslau and Beniamino Gigli. I attended the contralto’s second 
recital. Her voice is a phenomenal one of almost unbelievable range. 
There is a sonorous tenor quality in her chest tones, while the upper 
tones are spun out with ease and freedom. But what proves most char- 
acteristic of the great art of Sophie Braslau is her definitely artistic tem- 
perament. She is an instinctive musician. Everything she sings is highly 
animated and filled with the glow of passion and subjective sympathy. 
Again, tonight, applause seethed with enthusiasm and many encores 
were demanded.” 


Welt am Montag, Berlin, June 15, 1925 

“I must confess that song recitals like the second one of Sophie 
Braslau, the contralto, means to me hours of great happiness. I felt 
the innermost of my heart expanding on the very sound of her magic 
contralto voice in its entire range. And what an art of singing! Where 
are all difficulties or obstacles! All mistakes were completely absent. 
But more than that—how everything wells forth from a mellow, rich, 
deep understanding.” 

















Allgemeine Zeitung, May 29, 1925 


“Contralto voices combining mellow depth with easily produced, 
elastic, and yet penetrating high tones extending to B in alt—belong to 
the greatest rarities, although the operatic stage is always on the lookout 
for them. Sophie Braslau must be the ideal type of this vocal category. 
Her rich dark voice is not only unusually beautiful, but the artist’s per- 
fect technical training produces an art which enables her not only to do 
away with the thought of any difficulties, but enables her to increase the 
beauty of an already beautiful natural gift. A personality of passionate 
feeling—able to refine all expression of her temperament—sparkling 
with musicianship, temperament and artistic sensibility.’-—Schliepe. 


Tagliche Rundschan, June 19, 1925 
“The voice of Sophie Braslau is doubtless the largest that | have 
been privileged to hear during the entire winter. Not only dic! this artist 
dispose of a range of nearly three octaves of great power so that the 
very walls of the Beethoven Hall seemed to tremble, but the tone color 
of her organ revealed a natural quality such as one seldom meets with 
even in singers of the class of Sophie Braslau.” 














Lokalanzeiger, May 29, 1925 
“Sophie Braslau of New York is the possessor of a phenomenal 
voice. Voices of such massive sound whose range extents from the 
soprano region down to the almost baritonal depths of a low contralto 
are of the greatest rarities. To what extent this artist has cultivated her 
resources was shown especially in her brilliant handling of the coloratura 
passages in Handel’s Furibondo aria.” 
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TOFI 


baritone 


TRABILSER, 
and vocal teacher. 
a little coaching on singing and 
production. Voice placement 
well as an art. The 
takes accurate knowl- 
Some people think that 
if they learn some songs they become singers. But singing 
includes so much more than that There are several 
parallel developments which must be supervised and guided 
by the teacher—the voice, the mind, the imagination; all 
are in the province of the teacher of singing 
“The first thing, of course, is the proper placement of 
the voice. Without that foundation all the superstructure 
collapses rune and again people come to me and tell 
me, ‘l have some trouble with my throat.’ ‘I have been 
unable to sing for two years,’ or, ‘I must undergo a 
throat before | sing again.’ That is due 
to faulty voice placement. You hear people clear their 
throats constantly before That is a sure sign 
of wrong When you hear a singer clear his 
throat you may safely conclude that he is not using the 
chords correctly 50, first of all, the teacher must act 
doctor—find the ill and prescribe the cure. 
most effective is to seat the 


who lx [ by doing 

i for voice 
ialized 
training and development of a 
much 


is a per science, as 
voice 
edge backed by experience 
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operation can 
singing 


singing 
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“One thing I have found 


inclined toward the floor, 
while concentrating on the 
coming, from the head 


pupil on a chair with head 
and start him humming softly 
direction in. which the tone is 
forward and down to the nostrils. The tone must be 
drawn from the nasal cavities down, like pulling down 
a blind. If necessary, the pupil directs his thoughts by 
pointing with his finger in the direction the tone is to 
go. That gives the pupil the correct sensation. He knows 
how the tone should feel. When he sings loud, it should 
feel the same way. Five minutes a day of this concen 
tration on the direction of the tone—down from the head 
and not up from the throat—produces astonishing results 

“The pupil almost teaches himself once he has felt for 
himself the correct sensation. The tone is right in the 
head all the time. The singer has no throat. He must 
about it and it will take f itself. As you 
juggler perform the most difficult tricks without 
thinking of what he is doing, because all his motions 
have become automatic, so the singer who has learned the 
scientific tone production achieves difficult vocal feats with 
out appearing to strive for them, or even giving them any 
conscious thought at the time. 

“After the voice is placed we begin to acquire resonance 
The pupil should reasonably expect to see some improve 
ment at every lesson, The speaking voice becomes stronger 


forget care ot 
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“Completely captivated by the singer, 
an enthralled audience, loath to let 
Miss Peterson go, listexed to this 
charming artist who repeated several 
of her songs and graciously added 
encore after encore to a most generous 
program, Miss Peterson has a voice 
of astonishing beauty—warm, full and 
rich—and of a wonderful flexibility 
and timbre. No little of her success is 
also due to her personal charm and 
beauty and her happy, joyful mood 
which she is able to transmit to her 
audience.” 
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Opera 
Opera Com 


The Lincoln 
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Star said the above 
soprano, formerly 
Metropolitan 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Piano Used Aeolian-V ocalion Records 


How high or how long you can sing is unimportant. It 
isn't how high you can sing, but how beautifully, that 


will determine your success as a singer. If you get the 
middle voice right and begin to strengthen it, the range 
will take care of itself. The high notes must be taken 
very lightly. The difficulty with the high notes is that 
they come too easily—that the pupil will not work for 
them, and tends to force them. 

“The next most important thing is articulation. The 
English language can be sung as easily and as beautifully 
as any other if voice placement has been conquered and 
articulation of the vowels mastered. Speaking words and 
singing them are quite different. Girls come to me who 
are splendid elocutionists, but you can not understand them 
when they sing because they do not know how to bring 
the vowel sound forward. People who speak a language 
perfectly can not always be understood when they sing it. 

“As | said before, it takes more than mere singing to 
make a successful singer. There is the question of per- 
sonality. The teacher should try to inculcate in the pupil 
a cheerful, healthy outlook on life. Talk to them, give 
them books to read. I know all this takes time, but a 
teacher who must always watch the clock can not possibly 
be doing the best for his pupil. Nor can the teacher with 
a cut and dried method. There is no method for all pupils. 
The teacher must find what each particular pupil needs 
and supply that need. What is candy for one is poison 
for another. Some lack imagination; some lack taste. You 
have to start filling in those lacks before you can get 
anywhere with the voice. Each voice must be treated 
differently. 

“It is unfortunate that people pay their money for some- 
body’s past performances as an artist, and not for real 
teaching ability,” continued Mr. Trabilsee. “But the teacher 
should possess a good voice to demonstrate to the pupil 
just how a thing should be done. The desire to emulate 
a good example is one of the factors on which the teacher 
should be able to count. 

“And, of course, interpretation is a most important 
thing, after all. If one has not a soul to interpret, who 
wants to hear him, anyway? He is telling a story and 
must understand and feel the story as well as he knows 
how in order to go about telling it. 

“Accompaniment is another very important factor for 
the soloist to consider, Many voices are nearly ruined by 
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THE YOUNGEST POLACCO, 
Giorgio Polacco, artistic director of the Chicago Opera Com- 
Kdith Mason Polacco, and Grazia Maria, 
member of the Polacco family, who arrived in 
23 last, 


pany; his wife, 
the youngest 


Vilan on June 





an accompanist The singer tries to show a big voice 
and the accompanist shows what a driver he is—and the 
result is pandemonium \ good accompanist should be 
as familiar with the songs as the singer. He knows them 
by heart If the singer is not sure of his notes, and 
the accompanist is not sure of his notes, then the audience 
is not sure of what it is all about, either. If the soloist 
stands there with a piece of paper in his hand and the 
accompanist with a sheet of music before him, nobody 
knows much about it when they are all through. 

“One may not sing a song twice exactly the same way. 
In fact, one should not. An artist should be free to put 
a fresh interpretation on it when singing it—then and 
there. The accompanist should be able to adapt himself 
to the singer’s mood, which he can do only if he is 
thoroughly familiar with the notes, 

“I give the pupils a chance to sing before each other,” 
Mr. Trabilsee concluded, “and before their friends con- 
tinually, right from the beginning. That conquers nervous- 
If the pupil is nervous before one, he will be nervous 
before hundreds. And, conversely, if he is accustomed to 
sing before a few, he will be able to sing before a 
multitude without fear.” 


ness, 


La Forge-Berumen Studio Recital 

The eighth La Forge-Berimen studio recital was given at 
the studio July 23. The usual large audience attended and 
was enthusiastically appreciative. Those who appeared were 
Jane Upperman, coloratura-soprano; Helen Marie Watson, 
pianist, and Hilda Hollopeter, accompanist. Miss Upperman 
sang three groups in Italian and French, Her voice is a 
natural coloratura and she sings with notable ease and free- 
dom. An exceptionally lovely quality of voice is combined 
with good musicianship and interpretation. Miss H 5llopeter 
played artistic accompaniments and entirely from memory. 
Helen Marie Watson appeared in two groups of piano solos, 
revealing a highly developed technic and a fine touch. Her 
interpretation of the Polonaise by MacDowell was especially 
delighttul. 

The ninth La Forge-Berimen Studios recital was given 
on July 30. The recital was a fine success and drew a large 
audience. The program was presented by Avis Janvrin, so- 
prano; Florence White, pianist, and Alice Vaiden, accom- 
panist. Mrs, Janvrin sang in French, Italian and English. 
Her voice is of an appealing quality, of wide range, and she 
uses it with fine intelligence. Her singing of the aria from 
La Wally deserves special mention. Alice Vaiden'’s accom 
paniments were artistic and she played entirely from mem- 
ory. Florence White rendered two groups with fine pre- 
cision and clarity of tone. Her interpretation of the Sere- 
nade by Rachmaninoff was especially good. Both artists 
were obliged to render encores, 

Jeannette Durno in Canada 

Jeannette Durno, who is holding a master class in piano 
at Saskatoon, Canada, was greeted by an _ enthusiastic 
audience at the second of her master class recitals, on July 
30, at the Lyell Gustin piano studios. Her third recital will 
be made up entirely of Beethoven compositions and she 
will complete her course of recitals with an evening of con- 
certos with Mr. Gustin at the second piano. Recently the 
class met for special study in interpretation. Her recitals 
have been attended especially by students of the piano. Miss 
Durno will be back at her Chicago studios early in Sep- 
tember 


Abraham Sopkin Narrowly Escapes Injury 

Abraham Sopkin, young American violinist, narrowly 
escaped serious injury in an automobile accident recently. 
Together with his parents, he was on the way to Bangor, 
Mich., in the family car, when the automobile was forced 
into a ditch by a passing auto. Fortunately, the presence of 
mind of Louis Sopkin, father of the violinist, saved the three 
from serious injury. In the car Sopkin carried his violin, a 
beautiful Guarnerius made in 1735. Sopkin, who is being 
booked by Hurok, Inc., New York, for the coming season, is 
spending the summer between his home in Chicago and sev- 
eral lake summer places in Michigan. 
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These articles, being intended to be useful in some small 
degree to a few of those who may happen to read them, the 
subjects treated are such as may presumably permit of pos- 
sible development. Nothing is less useful than to point out 
a person’s fixed, permanent and unchangeable deficiencies. 
In the case of art, the only kind thing to do is to advise, or 
at least suggest, that the public career had best be left alone 
by those whose insufficient endowments doom to almost cer- 
tain failure. 

But it is a rash man who will advise in particular individ- 
ual cases. For there are so many sides to art; and so many 
of them admit of quite unexpected development with proper 
guidance. Among these is Force. 

And what is force? 

In the minds of a good many readers the word will create 
a picture of big muscles, arms, throats or chests capable 
of creating big noises; pounding, scraping, screaming; im- 
mense volumes of sound such as only a big and mighty 
man or a woman of gigantesque proportions could ever hope 
to produce, 

If that were all of force, then the only thing left for the 
others would be retirement, and consideration of the matter 
would be futile. 

And, as a matter of actual and undeniable fact, to the 
majority that is really all there is to force. There are many 
uncultured people to whom the supreme attainment in art 
means a loud noise (at least, so they think). They shout 
with irresistible enthusiasm when the tenor reaches the final 
high note of his aria. But it must not be a soft and delicate 
note. It must be a resounding fortissimo. The muscles of 
the singer’s throat must swell, and the effort of this supreme 
climax must be visible as well as audible. The prized 
bravuras of the pianist are speed and noise, and of the vio- 
linist speed and solidity of tone—as much noise as the in 
strument is capable of. And so it goes. 

Alas! It would be a pleasure to deny these things, but 
it is no more possible to deny them than to deny that the 
world is made up of two classes of people, the cultured and 
the uncultured, or to deny that the uncultured outnumber 
the cultured ten to one,—maybe a hundred to one, 

This, then, would seem to argue the futility of any dis 
cussion. But that futility is only apparent. For even the 
uncultured mob knows the difference between mere noise and 
art. Indeed, it might almost be said that the uncultured 
know better than the cultured. At least they react more 
directly towards art and art alone, while cultured people all 
too often allow their art judgment to be swayed by all sorts 
of secondary considerations, which sometimes results in art- 
ists being singled out for preferment who have little real 
claim to distinction. 

One of the differences between the maker of noise and 
the real artist is that the latter has force and the former 
has not. For muscular force is no more art force than it 
is force of character, moral force, force of personality, force 
of individuality. 

In investigating the subject of tunes I came upon one fact 
that was a distinct surprise to me, namely, that one of the 
prime essentials of that quality of goodness that makes for 
success in a tune is definiteness. Of all the guesses that | 
made as to possible qualities that might explain the varying 
worth of tunes, this was one that I never dreamed of. 

Now the same quality of definiteness is quite as essential 
to the successful career of the concert artist. It is so 
essential, indeed, that without it he cannot hope to suc- 
ceed, and it is so commanding that the possessor of it is 
likely to succeed even if he possesses little else. 

It is this definiteness, in life as in art, that we call force, it 
is this definiteness that gives the physical weaklings a com- 
manding personality, it is this definiteness that we all feel 
when we know that a man means what he says.” 

The successful artist means what he says! That is one of 
the marked differences between the successful and the un- 
successful: the successful artist has something of his own 


to say, and he means it just as certainly and positively, as’ 


he does the words he uses in mantaining his end of an 
argument; the unsuccessful artist has nothing definite to 
say for himself, he has no force, he may be muscular physi- 
cally, but in art he is weak, vacillating, indefinite. 

Curiously enough, this sort of force may have the appear 
ance of weakness. An art work or interpretation may be all 
sweetness and softness and delicacy, it may be pitiful, path- 
etic. That is its force. And that force may exert a tre 
mendous appeal. 

Curiously enough, too, this force must be sincere. It can- 
aot be simulated. It must express the artist's real self. The 
real self may be temporary and varying, but it must be 
real while it lasts. As someone has so well said, “You cannot 
convince anybody unless you are convinced yourself.” Yet 
the conviction of the artist, like the conviction of the actor, 
may be only temporary. That is art. He is acting all the 
time, yet he is impressive because he means what he says. 

Such temporary conviction requires, of course, far more 
imagination than actual, permanent conviction, which re 
quires none at all. The actor, to play properly the part of 
one overjoyed with good fortune, overwhelmed with sorrow, 
must be able to imagine how he would feel and act under 
similar conditions. 

The artist, though he may not be aware of the fact, must 
be able to do the same thing with regard to the infinitely 
varying moods of the music he interprets. And just as 
the better the actor, the more complex and minute the shades 
of emotion expressed by voice and gesture, so the better the 
artist, the more complex and minute the shades of emotion 
expressed by tone, 

And, in both cases, that conviction which is force of 
imagination, and force of will back of the imagination, must 
be present and visible. 

The emotion of the moment is not the thing. Only in 
very rare cases is it effective, and it is never to be depended 
upon. The artist must always be in the position of one 
standing outside and looking in on life’s joys and sorrows, 
not the recipient or the victim of those joys and sorrows 
himself. Art is not life, but a mirror held up to life. The 
mirror is cold, motionless, unresponsive, yet it reflects every 
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shade of detail, cutting them out sharply, making the light 
brighter and the shade deeper and gloomier. 

‘Lhese lights and shades are not weak, uncertain. They 
are clear cut, sharply defined, definite. Though temporary, 
they have the firmness of permanency. That is force in art, 
a force which the unsuccessful artist lacks, either because he 
cannot imagine his music’s moods or because, imagining 
them, he is not convinced of them. 

Too many artists think of music musically. They dwell 
upon the importance of learning to lay on expression in 
broad strokes, of making a crescendo or a decrescendo 
gradual and measured, of maintaining a sustained fortissimo 
or pianissimo, 

The curious part of it is that, having accomplished these 
difficult feats of legerdemain, the public will say that they 
play without expression. And so they do! 

There is no force or conviction of emotion in such playing. 
The conviction, if there is any, is musical; and music is not 
for the display of music but for the display of such details 
of feeling as cannot be expressed in ordinary language or in 
any other art. 

The interested reader—which means the reader who looks 
to this article to solve one of his problems—will probably 
ask at this point: Well, what about it? Where do I come in? 

The answer to that is not easy to put into words. Most 
students—and most people with problems (they, too, are 
students )—are confirmed Gradgrinds. They want facts and 
nothing but facts, and they want them in the shape of reme- 
dies in words of one syllable and of guaranteed effective 
ness. 

In so elusive a thing as that under discussion such facts and 
remedies are impossible to offer, The student-artist must 
use his imagination. 

Sut suppose he has no imagination? 

Then he should not hope to be an artist—and this article 
is not addressed to him. But if he has imagination, then he 
must try to learn to use it in the proper way, to direct it 
into the proper channels. 

He must accustom himself to think not musically but 
imaginatively. He must cease to think of crescendos, de- 
crescendos, staccatos, legatos, phrases and periods, and must 
try to feel back of these things, to realize that they are but 
means applied by the composer to the expression of his 
feeling at the moment of creation. 

If he only once becomes convinced of the thing he is 
trying to express, the sense of, force will automatically fol- 
low as a matter of course. He will play or sing with the 
force of personal conviction, and such force is very im- 
pressive. 

It might be supposed—and is often supposed—that, as a 
result of such a process, uniformity of interpretation would 
necessarily follow; that there must be one correct way, and 
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one correct way only, to interpret each piece and each pas 
sage. 

Would you think, then, that there must be but one way 
to read a passage of Shakespeare? Would you think that, 
using the same words with the same meaning in the con 
flicts of ordinary life, as they must be used thousands upon 
thousands of times—tor that is what makes the idiom of the 
language—would you think that the inflection, the tone, the 
speed and the rhythm of them must in every case be the 
same to carry conviction? Then why in music? 

A thousand great players will give a thousand great in 
terpretations of a piece, of every phrase and passage of the 
piece, each carrying conviction, each “correct.” If you do 
not believe it, get several player-piano records of some one 
piece played by different players and lay them side by side! 

The curious thing is that, where there are so many good 
interpretations, there are still many more worthless inter 
pretations. One might think that, with so many different 
varieties of merit, almost anything might have merit 

Here again we get back to the reading of a line of Shak 
speare. It takes small imagination to imagine the line read 
in a colorless manner that robs it of all meaning, or in such 
a false manner that one wonders if it is a joke 

It is often said that we fail to understand the mysterious 
Oriental mind. The reason for misunderstanding is merely 
the difference of expression and inflection. The Japanese, 
for instance, being trained always to mask his feelings and 
to smile away his misfortunes, comes and tells you, with a 
grin on his face and with a bright and joyous inflection of 
voice, that his father is dead. Do you believe him? Of 
course not! His statement will lack entirely the force of 
conviction because it appears to be contradicted by his ex 
pression and inflection 

It is so in music, and it is the artist who finds a convincing 
expression who succeeds. That is force 


Goldman Band Concerts 
The New York University 
Edwin Franko Goldman and his band continue to delight 
large audiences. During the ninth week (August 10 to 16) 
Mr. Goldman offered the following programs: August 10 
German program, with Lotta Madden as soloist; 12—comic 
opera program, with Waino Kauppi as soloist; 14 —miscel 
laneous program, together with a band contest open to boys 
bands exclusively; 15—miscellaneous (children’s) program, 
with Waino Kauppi as soloist; 16—Russian program, with 
Viola Sherer, soprano, as soloist. The popularity of Mr 
Goldman is attested by the fact that he has been greeted at 
every performance with thunderous appl AUS The large 
audience demand extra numbers nightly, largelv consisting of 
Mr. Goldman's fascinating marches and other 
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OF PARIS 


By Clarence Lucas 


While I was passing Notre Dame on a dull, wet evening 
late in March, a motor car with a brilliant head light rushed 
through the street of the Cloisters and illumined all the 
buttresses and angles of the old cathedral in an unfamiliar 


manner, Even the ugly, gruesome gargoyles took on a new 
expression when they cast their shadows upwards; for the 
light was on the pavement and the darkness, up above 
Chis, said I to myself, is like the romance and fiction the 
historian and novelist throw around the ordinary facts of 


history when they wander in imagination through the records 


of departed days. One writer has a red light in his mind, 
and all he sees is lurid Another sheds sombre shades of 
purple over everything \ poet now and then darts opales 
cent rays through the night of history and his landscapes 
gleam in the soft light of an August moon 

(On an August afternoon the cathedral of Notre Dame 
teems with tourists armed with guide books, and the solemn 


ilence of the nave is filled with a confused babel of for 
eigners in | What each visitor gets from his inspection 
the building depends entirely on the kind of mind he car 


ries with him \ 


aris 


stone mason marvels at the patience of 
the men who hewed the pillars and fitted the stone arches 
many hundred years ago. An electrician finds the lighting of 


the cathedral singularly poor. The mind of a Victor Hugo 
can construct a magnificent story of romance and Passion On 


the inspiration it feels in the venerable church. The student 
of the French Revolution recalls that towards the end of 
the eighteenth century the fanatics then in power threw out 
the images of saints and martyrs, established a_ favorite 
dancer on a throne as Goddess of Reason, and set up statues 


of Rousseau and Voltaire in the sanctuary 
lhe royalist remembers that the upstart Napoleon cap- 
tured the Pope of Rome and brought him to Paris to plac 


the crown of Emperor of the French on the plebeian head of 


Napoleon Bonaparte Here, too, was the West Indian, 
Josephine, crowned Empress 

The antique cathedral, which was begun in 1163, only forty 
vears after the church of Saint Bartholomew in London, 


barely escaped complete destruction in 1871, when the Com 
munists, in their misdirected zeal to reform the world, pil 
laged it and attempted to burn it down 


lo the student of musical history Notre Dame of P 


aris 
is filled with interest According to the German historian 
Naumann, the art of counterpoint took rise in the choir 
of this church This is a disputed point, however, which 
need not now be argued. But the cathedral is old enough 
to have heard all kinds of music, from the hideous organum 


of Huchaldus, the diaphonia of Guido d’Arezzo, and the dis 


cant of Magister Franco, down to the superb organ playing 
ot our times 
In the dark days of the Middle Ages, when the light of 


thousands of ter 
stone pavement of 


was all but extinct, 


kneeled on the 


and science 
rified worshippers have 


knowledge 





NOTRE 
This photograph of the 


DAME CATHEDRAL, 


facade 


PARIS 

was especially made for the 

Musical CouRIER Lucas, 

Vr. Lucas with ingenuity 

which a unique and most picturesque 
might be made, 


by Clarence Paris correspondent. 


much discovered a point from 


view of the Cathedral 


Notre Dame while the priests chanted quaint Gregorian 
tunes to drive away the plagues that decimated old Paris. 
Thousands of happy brides and bridegrooms have heard the 
singing of the choir and the peals of the organ ringing 
throughout the lofty nave before they stepped forth into 
the world of cold reality. And who can number the dead 
who have passed through these gloomy portals to their 
eternal rest? When I was last in Notre Dame | saw a 
widow and four children kneeling beside the coffin of the 
father while the officiating priest intoned a chant in Latin, 
a dead language for the ears of the defunct. How many 
services for the dead have the walls of Notre Dame heard 
in the dreary waste of eight hundred years? 

In the chronicles for the year 1670 is the 
ing Francis Sarrazin, a native of Caen in Normandy, who 
was first a Huguenot, afterwards a Catholic, and finally a 
neurotic. He attacked the priest at the altar and wounded 
him in Notre Dame with a rapier. Two days later his right 
hand was cut off and he was burned alive as a punishment 
for his offence. Mercier, who relates this story, says chat no 


report concern 





such punishmerit would be -possible in his century, the eight- 
eenth. In 1676, Madame de Sévigné wrote to her daughter 
about the woman Brinvilliers, who was condemned to ex 
piate a certain crime at Notre Dame, have her head cut off, 
her body burned, her ashes scattered to the winds. 

The old cathedral, which now stands so sedately and im 
pressively beside the Seine, must have witnessed scores of 
such cruel tragedies in the carly days of our modern civili 
zation, 

In the year 
ward, musically, by 
greatest, of French 


1730 Notre Dame took an immense stride for 
installing a grand organ built by the 
organ builders of the day. Cliquot's 


great organ was rebuilt and enlarged by A. Cavaillé-Coll in 
1868, with 6,000 pipes, 110 stops, and 5 keyboards. 
Thus has the music within the walls of Notre Dam« 


passed through all the stages from medieval plain chant to 


the most brilliant organ symphonies of modern solo pet 
formers. 

The old walls have heard orchestral music, military music 
during revolutionary times, and the ribald songs of the com 
munists twice in its long history 

\ photograph of Notre Dame in the weird light of a 
passing motor car is, of course, impossible. The photo 
graph I send shows the old church rising above the stone 
walls of the Seine, sedate and silent on a summer after 
noon 


Marianne Vota Sings at Asbury Park 
Marianne Vota wa 
in the concert for the 
Children Institute. of 
New Monterey Hotel, 
Mrs. George S. Silzer 


one of the artists chosen to take part 
benefit of the Arthur. Home Blind 
Summit, N. J.. which was given at 
Asbury Park, patronage of 
wife of the New Jersey 


under the 
Governor of 





MARIANNE VOTA, 


\ number of prominent artists took part in the concert, 


Mme. Vota is a contralto from the Opera Comique, Paris 
The unusual range of her voice, the individual taste and th« 
art of her interpretations gave evident pleasure to the large 


and select audience. She received an ovation when she pre 
sented a dainty French song in manuscript, Bonjour Mon 
sieur Cupidon, by Maestro Seismit-Doda, the well known 


who was at the piano and who 


Vota 


vocal instructor and composer, 
has been the only teacher of Marianne 


Hans Kindler Plays at Stadium 


On August 13, the Stadium presented an all Strauss pro 
gram, introducing as its main number the humorous Don 
Quixote, fantastic variations on a theme of Knightly char 
acter, which was given for the first time at one of thes¢ 
concerts. Fritz Reiner was the efficient conductor of the 
evening and Hans Kindler rendered the cello solo. Through 


out the entire weird length of this selection the rich, smooth 
tone of Mr. Kindler’s instrument was outstanding. Whether 
in the wildest mood of the Knight's delusion, or in the 
melodic passages of peace, Mr. Kindler played with artistic 
sincerity and appeal At the conclusion he was given a 
round of applause which amounted to an ovation. This he 
shared with Mr. Reiner and the members of the orchestra, 


work 
tone 
and 


Three other numbers 
poem, Death and Trans 
Till Eulenspiegel’s Merry 


who had contributed excellent 
comprised the program: the 
figuration; Salome’s Dance, 


Pranks 


Organist Seibert’s Ten Recitals 
Henry F. Seibert, busy organist, heard often over the 
radio, has booked five recitals at the University of Florida, 
beginning the week of August 10. He is also playing four 
at the Lake Placid Club next month, and dedicatory recitals 
at St. Peter’s M. E. Church, Reading, Pa., as well as ont 
at Portsmouth, Ohio. 


Helen McCarthy Pupils Active 


Frances Sullivan, 


pupil of Helen McCarthy, won success 
as soloist in a concert given by B. F. Dewees Company, 
Philadelphia, at the Ocean City Yacht Club, July 18. 


Robert Morton recently finished a successful engagement 
at the Sixty-ninth Street Theater, Philadelphia. 


Continue 
will be the 


Esther Dale’s Activities 


A recital by Esther Dale, soprano, next event 


in the series at Katherine Frazier’s “Playhouse in the Hills,” 
which is located on the old William Cullen Bryant farm at 
Cummington, Mass. Miss Dale was heard there last sum- 


mer. 
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RETHBERG 


; AT 
COVENT GARDEN 


“BUTTERFLY ” 
July 3, 1925 











“AIDA” 
June 18, 1925 


Morning Post—‘Mme. Rethberg 


Daily News—‘Mme.  Rethberg “ 
. gained a real triumph. 


won a remarkable success.” 
Daily Telegraph—‘*Mme,_ Reth 
berg once more proved how con 
summate an artist she its.”’ 


Daily Sketch—‘A_ singer whose 
voice has been trained to the last 
inch without having lost its natural 


beauty. Daily News—The severest critics 


could not find a weak spot in her 


Morning Post—"A perfectly pro- : a Bey 
A perfectly beautiful voice. 


duced voice, very beautiful in tone 


and absolutely true to pitch.” Daily Mail—'The gallery roared 


approval and this time none could 
say that its judgment was at fault.” 


She field Telegraph—'Verdi would 
have adored this Aida.” 
Times—‘Mme. Rethberg sang 
with a fine sense of style and with 
an accuracy of intonation which is 
all too rare.” 


Weekly Despatch— Rethberg tri- 
umphed in Aida.” 


Daily Telegraph—*Mme._ Reth- 
berg’s is a voice of rarest quality.” Observer—'The singer's voice is a 
very. lovely one, indeed. As an 
actress she has immense intensity 
and can put a lot into a part with 
out making one feel that sne is 
overcharging it.” 


Daily Mail—"A soprano of the 
first order.” 


Evening Standard—"*Mme. Reth- 
berg is a perfect Aida.” 

of Star—Mme. Rethberg sang with 
a consistent beauty of tone such as 
has not been heard here for many 


years 


Sunday Times—" Mme. Rethberg’s 
Aida raised the season to a height 
it had not so far attained.” 


Referee—“The distinctive feature 
of the performance was the beau 
tiful singing of Mme. Rethberg.” 


Westminster Gasette—‘Her  suc- 
cess was unquestionable.” 

«6 Weekly Despatch—‘Singers who 
write peevishly to critics to know 
whether they are ‘ever satisfied’ 
may be told that Elisabeth Reth 
berg’s style of singing is (by one, 


Scotsman Phenomenally beauti- 
ful performance.” 





Evening News—She sang Aida 
as it has hardly been sung since ' if i 
Destinn’s best days.” Photo by Apeda, N. Y. at least) considered satisfactory. 





TWO TYPICAL NOTICES IN FULL 


= 
“ELISABETH RETHBERG gave a phenomenally beautiful performance and the strange pathos of Verdi's music displayed het wonder ful 
voice to its fullest beauty. Verdi, with his passion for expression, would have adored this Aida. She did not give a mere imitation of what others 
have done in the opera but interpreted the play and the music in her own way, and a great and original interpretation it was. Her singing of the 
‘Ritorna vincitor’ and ‘Patria mia’ was indeed beautiful, Her mezzo-voce is of the loveliest quality and her powerful and brilliant upper tones 
are just as fascinating. Not since Destinn was here in her prime before the war has Aida been sung with such beauty and it is doubtful whether 
the part has ever been acted with a finer intelligence.”— Sheffield Telegraph. 


“ONE of the greatest ovations ever accorded to a modern singer marked last night’s performance of Butterfly. Mme. Rethberg, who had 
already scored in Aida, sang Cio-Cio-San with a consistent beauty of tone such as has not been heard for many years in London Any aspiring 
singer who would wish to know exactly the quality which pleases the critical ear should not miss hearing this exquisitely accomplished singer. As an 
actress she is tactful and acceptable—in fact an artist. Mme. Rethberg perfectly controls her breathing apparatus and never by any chance 
emits an ugly tone. This triumph of hers—Covent Garden went wild with delight—crowns the achievements of a series of extraordinarily gifted 
women singers this season * * * * ”—Star. 


*The names of four noted women singers omitted 











CONCERT MANAGEMENT ARTHUR JUDSON 
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Louise Hunter Captivates Atlanta 


e Hunter, young soprano of the Metr 
Municipal Opera Company 


ypolitan (Jpera 
th immer with the 
n She has been appearing in the 
ike up the 


enthusiasm by 


‘ inging 
at the 
lewime roles ot 1 various lig 


been received wit! 


\tlanta 
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repertory and notable 
the critics and public alike 

l eorgian said “Louise Hunter's deliciou 
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Victor 
vas a girl ble sed with 


through 
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ist have had a whole 

er christet all 
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he same pee: said 
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irit and ] 
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acting was 
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Italian singet 
mquancy through 
other rol Mii nm f the Constitution 

at the begin f there was Louise Hun 

e Mi unite el nest work, we are 

and worship r ever since the first 

vith the Metr ugh her later 
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um i vw Mikado p to and through her 
Prince Boz he ha 
irse there 


beauty and singing 
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work 
better 
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delight. But 
xt tiink he eems more 
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time must be a 
addition to } charm 
ink that every time, and yet n 
wonderful than memory had pictured het 

. B. Keeler, who ru the column called O. O.’s by O. B 
m the Constitut al wer oO Ss Mi Hunter in The 
Firefly and wrote of het l Hunter, now, is simply a 
darling little actre vith tl ime kind of winsome person 


ality that Maude Adam he is irresistible 


every 
stant 


we tl 


characterized 
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And she was what 99 4/10 per cent. of light opera and 
musical comedy stars lack, these days—a singing voice and 
real vocal training. She should be supreme in musical com- 
edy circles in this country today, provided anything like a 
proper vehicle; she is ideal in these pretty revivals. Three 
times last night, Miss Hunter had me clouded over and pre 


paring to rain. 


San Carlo Opera Plans 

In the week just ended, the San Carlo Grand Opera Com 
pany presented the following works at Asheville, N. C., un 
der the auspices of the local Music Festival Association, with 
unvarying success: La Traviata, Hansel and Gretel, 
Faust, Bohéme, Rigoletto, Martha, and Trovatore, with the 
Pavley Oukrainsky Ballet contributing ballets where 
required in the operas and several programs of divertisse 
ments extra to the operas under the direction of Carlo 
Peroni and Adolf Schmid 

Springfield, Mass., is to have 
Grand Opera from September 
di Lammermoor, Carmen, and the double bill, Cavalleria 
Rusticana and | Pagliacci, will be given. On September 14 
the San Carlo forces will move to the Boston Opera House, 

where a week of opera is planned with the initial American 
hearings to Commendatore Fortune Gallo’s new artists, 
+ ag Tafuro, tenor; Emilio Gherardini and Gioacchino 

Villa, baritones, 

On September 21, the New 


Tosca, 


Russe 


a short season of San Carlo 
10 to 12, when Aida, Lucia 


York season of the San Carlo 
Grand Opera ¢ ompany opens at the Century Theater. Hers 
the engagement is of four weeks’ duration, under the con 
ductors Carlo Peroni and Adolf Schmid. Immediately fol 
lowing the New York engagement, a season of one or two 
weeks is contemplated in Philadelphia, before the long 
trail is made to the Pacific Coast, in America, and return 
through Canada, 


Leginska Off for Short Visit 

Ethel Leginska, conductor of major symphony orchestras, 
pianist, and composer of modern music, sailed again for 
England August 12 on the S.S. Mauretania to resume im 
portant concert activities in London before returning to this 
country again the middle of October to start a compre- 
hensively booked concert tour from coast to coast Her 
New York musical activities in particular will include three 
recital appearances at Aeolian Hall and conducting sixty 
men from the New York Philharmonic Orchestra at the 
same hall on January 2; also appearing as soloist at a Metro 
politan Opera House concert in the early spring, besides 
over seventy engagements booked for her in the States 

















UTICA CONSERVATORY OF MUSIC 


UTICA, N. Y. 
ALFRED H. JAY and JOHANNES MAGENDANZ, Directors 
Thirty-seventh Year (Season 1925-26) 
BEGINS SEPTEMBER 8 


All branches of music represented by thoroughly equipped teachers 
Address Re gistrar for catalogue and information. 














CHARLOTTE LUND, Soprano 


Assisted by N. VAL PEAVY, Pianist and et 
IN OPERATIC RECITALS 


Management: R. E. JOHNSTON 


1451 Broadway, New York City 


KNABE PIANO 





MARGUERITE SCHUILING 


DRAMATIC-MEZZO 


a Artists Management, Inc 
25 Broadway New York 





MARSHALL RIGHTER 


SOPRANO 


235 FOURTH AVENUE 
New York City 





ANTON BILOTTI 


CONCERT PIANIST 


AT PRESENT TOURING EUROPE 


Management: A. DANDELOT & FILS, Paris 





PIUS X SCHOOL OF LITURGICAL MUSIC 


ero of the Sacred Heart, Manhattanville 
UMMER ett os 29th to AUGUST 7th 


A Special Course in GREGORIAN CHA 


By THE RIGHT REV. DOM FERRETTI, O.S.B. 


PRESIDENT OF ston ree aiieeaeh OF SACRED MUSIC, ROME 


Other Courses will be: 


Gregorian Chant I—Gregorian Accompaniment—Polyphonic Music 
1, IV 


Justine Ward Method: Music |, II, 


For calendar and further information address The Secretary, 133rd ren and Convent Avenue, New York City 
Telephone: Edgecombe 2272 

















NEW ADDRESS 1342 NEW YORK AVENUE, N. W., WASHINGTON, D. C. 


EDNA BISHOP DANIEL 


Teacher of Singing 
Zerffi Principles: Voice Production Without Interference 
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Edward Johnson on World Tour 


Edward Johnson will return from a world tour in Sep- 
tember, having sung successfully in China, Japan, the Phil- 
ippines and elsewhere in the Orient. He has visited India 
and Egypt, and he has spent some time in his summer home 
at Florence. The press notices he has received on this trip 


AND ELLMER ZOLLER 


Botanical Gardens. 


(LEFT) 


Singapore 


EDWARD JOHNSON 
photographed at the 


following concert appearances have been unusually fine, and 
reproductions from some of them will appear in a forthcom 
ing issue of the Musica Courter, Ellmer Zoller, the ten- 
or’s accompanist, also has been enthusiastically received for 
his excellent support at the piano 

There can be no doubt that Mr. 
to the United States fitter than 
and ready for a season of many 
are rumors that he will appear in Pelleas very early in the 
season at the Metropolitan, and in that role, as in his others, 
it is certain that he will win new laurels for himself. He 
will first sing a few engagements here and there before his 
opera season begins. Concert dates booked for him include 
Winnetka, [1., and Ottawa, Canada, in early October. His 
appearances at the Metropolitan will then keep him busy the 
first half of the season. Early in February he will start a 
coast to coast tour appearing in operatic excerpts with Joan 
Ruth. Lights and costumes will be used in conjunction with 
these concerts. However, Mr. Johnson's dates with Miss 
Ruth will not be the only ones he will have, for he is en 
gaged to sing with the Cleveland Orchestra in Columbus, 
Ohio, and in recital in Boston, New York, Akron and a 
number of other cities All in all, it will be a busy season 
for the Canadiay tenor 


Johnson will be returning 
ever, healthier than ever, 
and great successes. There 


Rethberg Returns from Europe 


Elisabeth Rethberg, following her return from Europe, 
spent a week in New York and then left for Estes Park, 
Colorado, where she will combine vacation with the prep- 
aration of new programs for her concert tour of the coast in 
October 
Mme 
dition to her 
one day along 
unmerciful youngsters 
ready sympathy of Mm« 


Rethberg was accompanied by a new and lively ad 
retinue, “Abergriff.” Abergriff was first seen 
Riverside Drive, yelping in the hands of two 
The little dog’s plight aroused the 
Rethberg who stepped out of her 
car and persuaded the boys to sell the dog for the huge 
sum of $1.50. On bringing the animal home, Albert Doman, 
the singer’s husband, who is something of a canine authority, 
decided that it was a cross between an Aberdeen and a grif- 
fon. And so his name, retaining the best features of ¢ 
became Abergriff. Latest reports have it that Abergriff, 
well as his mistress, finds the climate and scenery of Colo. 
rado very much to his liking! 
George Liebling Enjoys Motor Trip 
George Liebling, pianist and composer, 

good use of his vacation by motoring in ( ‘anada; of late he 
has been the guest of friends in the surroundings of New 
York. The artist and his wife récently spent a delightful 
time in Saratoga and Atlantic City. They will spend the 
whole month of September in New York. George Liebling 
is preparing an enormous program for his fall tour, and is 
also finishing some new compositions. His made 
by the Welte-Mignon Deluxe Company are having a wide 
sale 


has been making 


recc yrds 


Mednikoff Recitals in San Francisco 

One of the outstanding recitals in the series given under 
the auspices of the Master School of Musical Arts, Cali- 
fornia, this summer, was that of Nicolai Medaikoff, Russian 
pianist, a member of the faculty, in the Fairmont Hotel, 
attended by a large audience which was very appreciative of 
Mr. Mednikoff’s musicianly playing and liberal in its ap- 
plause. His program included the Bach-Biilow Chromatic 
Fantasie and Fugue, Beethoven's sonata, opus 57, and com- 
positions of Brahms, Mendelssohn and Chopin. 
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MACBETH 


Leading Coloratura Soprano Chicago Civic Opera Company 





ANOTHER ‘anaor TRIUMPH 


Photographic Reproductions of What the Chicago Critics Said in Their Columns 





CHICAGO EVENING AMERICAN 


MISS MACBETH FEATURES 
SINGING OF ‘RIGOLETTO’ 


—— 





BY HEBMAN DEVRIES. 

There were the usual 
“high lights,” or outstanding fea- 
tures to afford the added and not 
superfluous stimulant to public ap- 
preciation, such as, for instance, the 
“Caro Norne’”’ of one of our tavorite 
American sopranos, Florence Mac- 
beth, ’ 
HER GILDA PLEASES. 

We know her Gilda, but we hear 
and see it at all times gladly, and 
each time with renewed pleasure, for 
Miss Macbeth enriches any charac- 
terization she creates by her intelli- 
gneut and temperamental histrienic 
treatment and by the therough ahd 
artistic musical setting she con- 
trives. 

The above-mentioned aria had the 
same effect upon the public of. Ra- 
vinia as it has upon the audiences at 
Congress st.—that is, 
“sessior.’ of applause that prevented 

the progress of the opera. Miss Mac- 





it evoked ay 








beth deserves her success, for she is 
a plucky, valiant, clever, conscien- 
tious, zealous little artist, with a 


-|great deal of good common sense for 
ballast and. backer d. 














Florence Macbeth 
a Delightful Gilda 


BY GLENN DILLARD GUNN. 
It was a performance that brought 
great honor to Florence Macbeth 
for an exquisite interpretation of 
the “Caro Nome”; that proved 

Macbeth's Gilda is one of the per- 
fect things of the contemporary 
Ivric stage. A delicate and fragile bit 
of art; unbelievably youthful, bor- 
rowing its beauty from the spirit 
rather than trom the senses, #t fits 
into the classic Verdi frame quite, 
one may believe, as the composer 
would have wished it. Not often in 
Italian opera are the demands 
musically as fine as those of this 
role. Still more rarely are they met 
60 completely. 

Miss Macbeth has had a long and 
exacting discipline in the concert 
hall and ehe brings to opera virtues 











SEASON | 
1925-26 | 



















September-October, European Tour 
February-March, Southern and Mid-West Concert Tour 









MACBETH AS GILDA 


















VENI POST, 


By Karleton Hackett, 


Mme. Macbeth was charming as 
Gilda. “The role suits her, in tem- 
perament and in voice. She has the 
irlish quality in her action and in 
he quality of her tone. A something 
Kngenuous that is appealing. She sang 
the aria with beauty of tone and de- 
ightful clarity in the fioreture. Then 
to show what she could do she added 
the high ending, now often omitted, 
and held out the final high KE with 


November, U. S. Eastern Tour 






















[THE DAILY NEWS | 





s 





band unsophisticated 








FLORENCE MACBETH 
RESIN RIGOLETTO 


BY MAURICE ROSENFELD, 


Flovence Macbeth, American colora- 
tura soprano sang the role of Gilda 
and gave to the rendition of thts diffi- 
cult part a clear, smoothly produced 
and flexible vocal enfoldment and a 
winning, naive delineation of the young 
maiden, It is a 
most sympathetic operatic character as 
Miss Macbeth presented it and after 
her big air in the second act she was 
given. hearty applause. 

















(TOURNAL OF COMMERCE 








By CLAUDIA CASSIDY. 
WS AS «> 

“Rigoletto” is both the delight and 
the despair of coloratura sopranos be- 
cause of the exacting loveliness of its 
great aria, “Caro Nome.” Last night's 
audience waited for it and gave Miss 
Macbeth a deserved ovation when she 
had reached its glittering climax. This 
young soprano has a beautifully light 
and graceful vo ce in which measurable 
betterment is discovered from season to 
season. A more perfect trill than she 
bestowed upon the song would be hard 
to find in much opera going. 

By no means an insignificant part of 
Miss Macbeth's charm as Gilda is the 
girlish beauty, slight stature and In- 
gratiating manner which blend so read- 
ily into the demands of. the role. Par- 
ticularly was this a happy factor in 
the garden scene and in the pathetic 
duet between father and daughter be- 
ginning, “Weep, my _ child,” 


DAILY TRIBUNE: | 


Miss Macbeth Proves an 
Ideal Gilda. : 


BY MARTIN STEVERS. 

Of Miss Macbeth, it must be said she 
has exactly the voice and personality 
needed to make an ideal Gilda. Even 
her entrance in the second act was a 
flash of light against a background| 
of gloom, and from that she made 
a triumph of every opportunity. Her 

















rendition of the “ Dear Name” apos- 





trophe to the departed Duke was a 
revelation of vocal brilliance coupled 





December-January, Chicago Civic Opera Co. 
April-May, Pacific Coast-Northwest Concert Tour 


‘Exclusive Management: FLORENCE MACBETH, Inc., 606 West 116th Street, New York City 
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BUSH CONSERVATORY, CHICAGO, ISSUES YEAR BOOK 


\Viany Changes and Improvements Announced—Wyrick Studios Incorporated—Isabel Molter at Chicago University— 
Recital at De Young's Studios—Other News 


ear book of Bush Conservatory which 
desk is an attractive presentation of the 
rogressive Chicago music school for the 

h is scheduled to open September 14. 
ind improvements noted in the cata 
for r seasons give evidence of the progressive 
ducat | policies of President Kenneth M, Brad 
I t Edgar A. Nelson. The adoption 
, tem of credits putting the school in 
eat universities of the country, the 
nd fraternities to the Conservatory 
it department of Dramatic Arts and 
ind the large number of new 


make the prospectus of genuine 
isands of friends of Bush Conserva 
ind all over the world 
vements in the dormitory equipment 
the management to meet the increasing demand 


ANCESCO IVA TDI 


SPECIALIST IN VOICE PLACING—RUDIMENTARY TRAINING FOR 
BEGINNERS—COACHING FOR OPERA AND RECITAIA. 
126 Fine Arts Building, Chicago, Ill Harrison 5155 





FRANCESCO 


Of Chieage Opere 








Association 





BUSH CONSERVATORY 


CHICAGO 


Kenneth M. Bradiey, President Zdgar A. Nelson, Vice-President 
Ome & accredited courses leading to 
Certificates Yiplomas and Degrees 
MUSIC 
Dramatic Art and Stagecraft 
Expression Dancing Opera Languages 
Public School Music Symphony Orchestra 
The Faculty includes an impressive list of names 
er i artist many international reputation 
Master School 
Tultion Fee--SAMUEL E. MOIST, Patron 
The Master School jesigned for the training of exceptionally ad 
vanced and Salented students in Piano Voice, Violin Opera and 


Composition 
and dates 


Write now for application blanks for Fall Appointments 


of examinations 
Free and Partial Scholarships 
Open to Pupils of All Grades of Advancement 
Student Dormitories 


Rooms with and without board——-homelike environment 
practice plain open to women and men students 


FALL TERM OPENS SEPTEMBER 14 


Applications received now 


good meals 


or catalog and full information 
in which you 


M. C. SCHWENKER, Secretary 
839 North Dearborn Street Chicago, Ill. 


mentioning course of study 
are interested 











MR. AND MRS. das 
HERMAN DEVRIES 
VOCAL TEACHERS 
inte 528 Fine Arts sand Residence Studio Congress Hotel, Chicago, 10. 


GEORGIA 74 oO aot E. a 


President and Lending Piano Teacher 
SHERWOOD MUSIC SCHOOL :: FINE ARTS BLDG. :: Chicago, Iii 


ANNA GROFF-BRYANT 


Founder of the American School of Vocal Education based on 
Vocal Science, Vocal Instructor, Scientists and Educator. 
Studio, 420 Fine Arts Bidg., Chicago, Ill. Phone Wabash 8662 











Isabel 


Richardson MOLTER 


DRAMATIC SOPRANO 
Exclusive Management—E. A. LAKE 
Suite 1107, 101 Park Ave., Western Office: 402 Midland 
New York City Trust Bidg., St. Paul, Minn. 


WYRICK = 


Silver- 

Toned 
Management: Wyrick a, 6004 Lyon & Healy Bldg 
vaemampaamned ALOERT SRT MEILMAN Gennett oaks 


Tenor 
BARITONE 
Specialist 

in Song 


Bush Conserva- 

















Professor at Master School, 
tory, Chicago 





EXPONENT OF BEL CANTO 


TELEPHONE 
WABASH B705 


Unusual 


opportunities for Professional 


for those popular adjuncts to the Conservatory. One entire 
new building with very attractive furnishings has been added, 
which provides the students with rooms only if they are 
desired. The main dormitories provide both room and 
board 

A large increase in studio space and the attractive Litth 
Theater for the use of the Dramatic Arts department are a 
part of the new equipment for the school. 

Notable additions to the faculty include Frederic Lamond 
and Jeanne Boyd, pianists; William and Alice Phillips, 
Fredericka G. Downing, David Duggin and Edward Clarke, 
vocalists; Rachel Steinmen CYarke, violinist, and Elias Day, 
Oranne Truitt Day, Edwin Stanley and Lawrence Johns in 
the Dramatic Art, Stage Craft and Expression departments 


Wyrick Stupios INCORPORATED 

Ambrose Wyrick, 600-4 Lyon & Healy Building, Chicago, 
heretofore operating as The Wyrick Studios, wishes to an 
nounce that a corporation has been formed taking over his 
business, which will hereafter be known as the Wyrick 
Studios, Inc., of Fine Art. The capital stock of the corpora 
tion is $10,000 and has been fully subscribed and paid in full 

The present studios will be maintained under the new 
management, of which Ambrose Wyrick is president and H 
A. Wyrick, executive secretary. Eminent teachers in danc 
ing, dramatic art, Hawaiian steel guitar, piano, public speak 
ing, violin, voice and cello, will have charge of each depart 
ment 

The activities of the organization will be enlarged with 
the new arrangement, and departments of Concert Manage 
ment, Club Programs and Vaudeville will be maintained 
under thoroughly experienced men, and therefore it, will be 
possible to render a greater service to the music loving public 

KNUPFER Stupio Notes 

The Knupfer Studios announce the opening of the school 
term on September 14. The faculty of thirty instructors is 
strengthened by the addition of the following members 
Irma Goebel and Florence Brinkman, piano, and Frederik 
Frederiksen, violin 


Durno In CANADA 


Jeannette Durno, pianist, completed her month's master 
class at Saskatoon, Canada, giving her final recital at the 
Gustin Studios on August 14. At the close of her program 
she was presented with a silver loving cup and maple leaf 
wreath by the members of the class in appreciation of her 
work, Millicent Lusk, president of the master class, made 
the presentation. The program included Grieg’s concerto in 
A Minor, a Request group and Saint-Saéns’ concerto in 
G minor, Mr. Gustin was at the second piano 

Miss Durno will be back in Chicago early 
at which time she will open her studios. 


OF CHICAGO OPERA ASSOCIATION 
Vocal Studios: 


in September 








74 Auditorium Bidg. Phone Wabash 4109 


ISADORE L. BUCHHALTER 


PIANO PEDAGOG 
Studio: 915 Kimball Hall Building 





Chicago, Ill. 


nuave’ MacBURNEY 
rou gate warenes =VOICE 


608-609 Fine Arts Building. Chicago Phone, 8988 Wabash 


EDGAR NELSON 


Piano and Organ Instruction 
BUSH CONSERVATORY 839 North Dearborn St., Chicago 


MUHLMANN SCHOOL of OPERA 


Voice Placing, Coaching 
400 Fine Arts Building 
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Chicago 


BEDUSCHI 


Formerly Leading Tenor in Foremost Theaters of the world 
Voice Placing, Italian Method — ———s. for Opera, 
en Concert. Suite 70, Auditorium Blidg., wanange 


WALTER SPRY 


IANIST-PEDAGOGU 
COLUMBIA SCHOOL OF MUSIC 








© MICAGO 


MABEL SHARP HERDIEN 


Vocal Instructor 
5838 KENMORE AVENUE CHICAGO, ILL. 








THE MARY W°SD CHAS ESCHSSL ® 
oF MUSICAL ARTS 
cCcatceoo 

SEASON 1925-1926 
Theory, Piano, Voice, Violin, Dramatic Art 
TEACHERS’ NORMAL TRAINING 


Students 
MARY WOOD CHASE. Write for Curriculum. 
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under the personal direction of 


410 Fine Arts Bldg., Chicago, Ill. 
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August 20, 


ACTIVITIES AT THE MACBuRNEY STUDIOS 
Program number eight of the fifteenth season of the Mac- 


Surney Studios, Inc., was presented August 11, in the Fine 
Arts Building, by Ruth srooks, artist-pupil of Mr. Mac- 
Burney. Four groups, well sung, were listened to throughout 


by a capacity audience, which evinced high regard for each 
rendition, de manding a well earned encore at the end. 

Miss Brooks is entitled to rank among the best of Mr. 
MacBurney’s pupils. She has not only a lyric voice of good 
quality colorful and of good range, which she uses with dis 
cretion and effectiveness, but also her voice command is 
notably good from mezza voce to fortissimo. Her interpre- 
tation is excellent, diction clear, and she has much person 
ality and absolute aplomb. The result of her tuition and 
intelligence to grasp it was evidenced in her every delivery 
Anna Daze was as usual, effective at the piano 


News 
Hutter’s last. mid-summer studio recital was 


MUSICAL ITEMS 


Clemens A 


heard August 6. A section of fifteen of his artist-student’s 
class participated before the usual capacity audience. <A 
program of popular and highly classical selections was 


listened to with an intentness complimentary to both teacher 
and pupils. Mr. Hutter was at the piano. 


Mo-ter AT CHICAGO UNIVERSITY 

; Molter, the soprano, sang Elsa 
in Lohengrin at the Chicago University, Mandel Hall, on 
August 14. Prof. Bertram Nelson, of the University, gave 
a dramatic reading of the opera, with the E *; arias sung by 


ISABEL RICHARDSON 


Isabel Richardson 


Mrs. Molter and the Lohengrin arias by Carleton Cum 
mings. Beaulah Porter and Harold Molter played the ac 
companiments 

Recital at De Youna’s Stupios 


The De Young Studios recently presented several singers 
at Barnum Hall. In August 17, Margaret Smetacek, soprano, 
sang a well arranged program before a large and apprecia 
tive audience. The program was an ambitious one, including 
five groups. The first one was devoted to the Italian song 
literature; the second to lieders by Schumann, Schubert and 
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Brahms; the third group to Old Time Dance Songs by 
Montague Phillips, while the French group included num- 
bers by Fourdrain, Staub and Leroux. The American group 
was made up of songs by Hageman, Cox, Salter, Kramer 
and Seiler. Helen Leefelt was at the piano. 
CiMIN1I IN Buenos Aires 

Pietro Cimini, the popular conductor of the Chicago Civic 
Opera for the past five years, is now conducting at the Colon 
Theater in Buenos Aires with success. He recently directed 
the performance of Gounod’s Romeo and Juliet, which was 
given as a gala pertormance for the President of the Repub- 
lic with the following artists: Hislop, Romeo; Nina Vallin, 
Juliet; De Luca, Mercutio; Didur, Friar Laurent, and Pinza, 
Capulet. During the season Maestro Cimini conducted tie 
performance of La Tosca with Muzio, Gigli and bormichi, 
and judging from clippings at hand he met with considerable 
success at the hands of the public and press, as his work 
is reviewed by the leading critics in a most eulogious manner. 
Maestro Cimini will return to Chicago next fall, but not as 
a conductor with the Chicago Civic Opera. 

Rea Sitperta IN CHICAGO 

Rhea Silberta, the internationally known composer and 
pianist, passed through Chicago on her way to California, 
where she will remain until the first part of October, return 
ing then to New York City, where she has her home. Miss 
Silberta, a big personality in the musical worid, was lionized 
while in Chicago and entertained by her numerous friends 
in the Windy City. On August 11 she motored with friends 
to Ravinia, where she witnessed a performance of La Juive. 
When she was spotted in the theater, all eyes were turned 
to her seat, and during the intermission many were seen con 
versing with this popular musician, who no doubt will come 
back to this city in the dual capacity of composer and soloist. 
Itis not at all improbable that she will be heard in Chicago 
in a joint recital with a well known singer and this in the 
near future 


JEANNETTE Cox, 
Editorial Praise for Edna Thomas 

In the New. York Herald-Tribune of Sunday, July 5, 
there appeared an interesting article by Beatrice Washburn 
entitled Venders Sing Their Wares of Vegetables, Fish and 
Fruit, with the subtitle, Song of the New Orleans Cala 
Woman and Other Street Peddlers Worth Recording in 
American. Cookery Annals. Miss Washburn develops her 
subject most interestingly. At the end of the article there 
is an editorial comment and herein lies the object of this 
paragraph. Excerpts from this editorial, signed by F. B., 
are as follows: 

“Miss Washburn’s article recalled some of the most inter- 
esting musical evenings of last year. In the concert halls, 
where folks were paying $3.30 a seat, there were indications 
that the influence of Negro melody was felt perhaps more 
keenly than ever before. One ‘Lady from Louisiana’ offered 
programs composed of the music brought into this country 
by African and West Indian slaves. These songs were 
largely collected by the singer over a long period of re- 
search in and around New Orleans and other parts of Louisi- 
ana, as well as certain other localities. Listening to her, one 
felt that here was the Yvette Guilbert of American folksong. 
Her interpretations could net be called her own, for the 
rendition was that of the old Negroes (from whom she 
learned ‘the songs), whose memories took them back to 
when, in the days of slavery, their nights echoed with spon- 
taneous singing on the levee and in the slave quarters around 
their shanty doors; so thoroughly had this singer schooled 
herself in the spirit, history and significance of the Negro's 
music that you not only seemed to hear the Negro’s voice, 
but you saw the rhythmic sway of his body, the half-dreamy, 
half-mystic veil of his eyes and you felt the fearful joy of 
his earnestness. She sang some spirituals familiar these 
many years to our Northern states, and sang others not so 
well known, and a number of the songs and calls of the 
street venders as mentioned in Miss Washburn’s article.” 

Edna Thomas, the “Lady from Louisiana,” is now tour- 
ing New Zealand and Australia and will go to London later 
to fill many dates under the management of Lionel Holt 
and Powell. 


New York Lyric Trio Gives Radio Projram 

On July 28, the New York Lyric Trio, comprised of 
Flora Adlier, harpist, formerly known in the musical pro- 
fession as Flora Adler; Philip Abbas, first cellist for seven 
years with the Detroit Symphony Orchestra, Ossip Gabrilo- 
witsch, conductor ; and J. Jacobs, violinist, who has an estab- 
lished reputation abroad, gave a delightful program through 
station WEAF. All of the above mentioned artists are also 
individual soloists. The trio played several compositions 
artistically and have many dates already booked for the 
coming season, 


California Master School Finishing Season 

The Master School of Musical Arts of California is just 
finishing its first season very successfully, with many stu- 
dents from all, parts of the country, including sixty scholar- 
ships (free tuition). . Lazar S: Samoiloff, founder and di- 
rector, writes: “Many concerts have been given by students 
and by members of the faculty before enthusiastic and large 
audiences. A musical atmosphere has been created in San 
Francisco of which any large city could well be proud.” 


Kathryn Browne for Bowling Green 
One of the biggest numbers on the schedule of attractions 
for the coming season at Bowling Green, Ky., is to be 
Kathryn Browne, so announces Will B. Hill, manager of the 
city’s series of programs. Mr. Hill says that he has re 
ceived many messages of congratulation from Bowling Green 
music devotees since he engaged Miss Browne for january. 


: Yost Vacationing in Ohio 
Gaylord Yost, composer-violinist, after a motor trip 
through the East has returned to his summer home, Melody 
Lodge, Fayette, Ohio. Mr. Yost is preparing new material 
for his programs next season and is also at work on several 
compositions for violin. 


Hubbard Returning in September 
Arthur J. Hubbard, veteran Boston voice teacher, who, 
with his son, has been teaching in Los Angeles this sum- 
mer, will return from there in time to reopen his Boston 
studio on September 28. 
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Theodore Spiering passed away on August 11 following an 
operation, 

Oscar Fried has been elected regular conductor of the | 
lin Symphony Orchestra. 

Fritz Reiner conducted an extremely successful week of 
concerts at the Stadium. : 

John Brown has been appointed manager of Carnegie Hall 

The San Carlo Opera season will open at the Century 
Theater on September 21. 

Alfred Hertz has been elected conductor of the San Fran 
cisco Orchestra for the eleventh consecutive year. 

A movement is on foot to found a Richard Wagner Museum 
in Bayreuth. 

The Chicago Opera considers adding to its repertory next 
season Franko Alfano's opera, The Resurrection. 
Thirty thousand people turned out at the Hollywcod Bowl 

when Ethel Leginska conducted, ' 
Deems Taylor’s Thru the Looking Glass was performed in 
London under Sir Henry Wood's direction on August 


ser- 


Hans Winderstein, founder_and conductor of the Leipsic 
Philharmonic Orchestra, is dead. 
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Edwin Hughes closed his ninth season of summer classes 
in New York on August 9. 

Tofi Trabilsee, on page 10, gives some advice to aspiring 
young vocal students 

Pupils of Mme. Vinello-Johnson gave an outdoor perform 
ance of Faust at Swampscott, Mass 

Germaine Schnitzer is booked for twenty-seven concerts 
from October 3 to December 7 

Louise Hunter has won great success this summer with the 
Municipal Opera Company of Atlanta. 

Edward Johnson and Ellmer Zoller will return from 
world tour in September 

tians Kindler scored a success as soloist at the Stadium 
concert on August 13. 

rhe 1926 annual convention of the National Association of 
Harpists will take place early in May in Los Angeles 

The Wyrick Studios of Chicago have been incorporated and 
will hereafter be known as The Wyrick Studios, Inc., 
of Fine Art, 

Estelle Gray-Lhevinne already has been signed fo 
engagements next season 

Charles W. Shannon, organist, passed away on August 8 

John Charles Thomas made an unusually successful debut in 
opera in Brussels on August 1 

Schelling’s Victory Ball made a profound impression when 
it was played in Scheveningen 

\braham Sopkin narrowly escaped injury in an automo!il 
accident, 
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PARIS VENICE 


LISA SPUNT 


IN EVROPE 









ROME MILAN 











RETURNING TO 
FOR THE WINTER SEASON 






AMERICA 

















Where She Will Fill Many Important Engagements 











MUSIC 


Fine Arts Building 


Lee Pattison 

Arthur Granquist 

Edouard Hesselberg 
VIOLIN 

Amy Neili 

Abraham Sopkin 

Guy Herbert Woodard 


Even the concert artists teach in order to increase ' 
The most important and practical part of the musician's training 
in preparing the teacher, 


GUNN SCHOOL 


Faculty of Eighty 


Entrance also from 421 South Wabash Avenue 


Directors 
PIANO ORGAN DRAMA 
Moriz Rosenthal j P 2 s 
(Engagement Extraordinary) Eric DeLamarter Sophia Swanstrom Young 
lenn Dillard Gunn VOICE ORATORIO 


Burton Thatcher 
Albert Borroff 
Jean B. Griffee 


OPERA 
Frank St. Leger 


NORMAL TRAINING, Glenn Dillard Gunn 
“A Master Pedagogue of Chicago.”—James Gibbon Huneker 


Three out of every hundred persons who study music become artists 
their earning capacity, 


For Catalog Address C. E. MOORE, Registrar 


DRAMA 


410 South Michigan Avenue 


CHOIR DIRECTING 
Burton Thatcher 
Albert Borroff 


THEORY 
Leo Sowerby 


The remaining ninety-seven teach and perform incidentally 


is normal training. The Gunn School offers unrivalled courses 











THE MASTER CLASS 


Rush-Hour in Hongkong 
Etude Appassionata 


The publishers offer to send the above 
thru local houses (retail dealers) 








A. CHASINS 


Winner of a Juilliard Foundation Composition and Piano Fellowship 


Mr. Chasins, an American by birth, shows in his compositions the depth and melodic 
beauty of the Russian and the vivacity and bravura of the American. 


Deserving the Attention of Every Pianist 


This set portrays four reproductions of students in a Piano Master Class: The composer's idea is to 
bring out not only musical peculiarities but personalities as well. 
1. “Precocity,” The Wondering Infant and his Automatic Fingers. 
2. “Dualism,” The Fervent Miss and her intermittent Giggles. ; “ 
3. “Passionate Austerity,” The Seemingly Frigid Young Lady with the “Exotique” Disposition. 
4. “Gradus ad Palais Royale,” A Jazz Composer interferes with Finger Exercises. 


BY THE SAME COMPOSER: 


mentioned compositions on approval to interested parties. Orders sent 


will recewe attention 


J. FISCHER & BRO. 
New Addres:s 119 West 40th Street 


1S Se Pee Tiere ee $1.25 


.50 
.60 




















— 
o 

















MUSICAL C 


OURIER 


ccc cc 





August 





CLAIR EUGENIA 
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' ANNA HAMLIN, 
I { ht oprane, photographed en route from Europe on the 
Duilio With he is Carmen Asensio, a young Spanish 
who has been singing im Italy Vises Hamlin is 
spending the summer at Lake Placid 





LUND, 


| soprano, in the garden of her home in East Hampton, L, I 
| On September 1 Mme, Lund will appear with Val Peavey, 
| baritone, in an operatic recttal of Madame Butterfly for the 
Norwalk Mozart Society of Norwalk, Conn 

| 

| 











7 ALEXANDER 
at Avon, N. J h i} pupil 


LAMBERT 
the 


successful pianist, Julia 

















NN 





WUE 





RICHARD HAGEMAN 
(Mrs. Hageman), spending a 
City Mr. 


his engagement to conduct the 


between Hageman’s 


AND 






























































RENEE 


one-day vacation at 


THORNTON 
i tlantic 


Chieago and 
Hill concerts in Phila 


masterclass in 
Lemon 


delphia. is soon as he finishes in Philadelphia, Mr. and 

Vrs. Hageman will go to Los Angeles, where he holds another 

masterclass and will also conduct the season of the Los 

jngeles Grand Opera Company He will return to Neu 
York October 14, 


soprano, (1 and 2) These 
snapshots were taken on 
board the Leviathan en route 
to Paris. In one of them 
Viss Smith’s prize dog, 
Young, is seen, and in the 


Aim 
bassador Alexander P. Moore, 
Prince Habib Lotfallah and 
Colonel Thomas W. Miller, 
formerly Alien Property Cus- 
(3) Touring North 
Carolina in her Rolls-Royce 
after her trip to Europe. 
(4) Resting in Asheville. 
Viss Smith left on August 1 
for another trip to Europe, 
this time to be away for six 


other she is shown with 








todian. 








wecks. A few months ago 
she returned from a world 
tour. 












PART OF LEOPOLD AUER’S 1925 MASTER CLASS AT THE CHICAGO MUSICAL COLLEGE. 
Left to right (rear row)—Glenn Halik, Charles Stokes, Robert Neighbor, Bernice Bird, H. H. Ryan, C. B, Oakes, Peter 
Kurtz; second rou Vary Briggs, Hazel Sweat, Alice Holcomb, Mattie Tarry, Emma Fisher, Blanche Jackson, John 
Bebbington, A. A. De Mond, D. P. Nason, Elsie Steele, Mary Porter; third rou 1. EK. Gripp, Lota Mundy, Mme. Auer, 


Carl D, Kinsey (manager of the 


Chicago Musical College), Prof 


Silverman. 


(Chamber's 


Leopold Auer, Ruth Dudley, Victor Kuzdo, Herman 
photo.) 
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WALTER SPRY’S MASTER CLASS IN ALABAMA. 


August 20,1925 





Walter Spry, prominent Chicago pianist and pedagogue, was engaged this 
summer for a special summer piano master class at Alabama College, 


Montevallo, Ala. 
above snapshot ( 


Mr. Spry is very proud of his class, shown in the 
Mr. Spry standing in front), and writes that his 


students were earnest and most enthusiastic. At the close of the course 


Mr. Spry left for 


Londoners are pre 
be a great success. 


New York, where he will remain during the month 
of August. 





A SIDE SHOW IN PICADILLY CIRCUS. 


pared to believe that an all American program can 
Os-ke-non-ton, a prince of the Mohawks, and a well 


known American concert baritone, proved it to them. He is here shown 
arrayed in his Sunday best on his way to his concert. Not infrequently 
Os-ke-non-ton gathers some of his audience en route to the concert 
halls, which almost always report “capacity” when he sings. (Photo 


© Central News, London.) 
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LISA ROMA IN BERLIN. 
Left to right: Miss Roma, Mme. Dore 
Leeser, her coach, and Tilly Stein, an 
\merican friend. Miss Roma has been 
engaged as guest at the Berlin Staatsoper. 





RAYMOND HAVENS, 


pianist, with Tobias Matthay. Mr, Havens 
has been coaching with Mr. Matthay since 
last spring and is spending the summer near 
Mr. Matthay’s summer home at Haslemere, 
England. Mr. Havens was one of the 
artists selected for the final recital of the 
annual Matthay Festival at Queen’s Hall 
recently. 








SAMETINU’S CHICAGO MASTER 
CLASS. 
Part of Leon Sametini’s summer violin 
master class of 1925 at the Chicago 
Musical College, with the noted 
teacher seated in the front row cen- 
ter. Left to right (top row) Adelbert 
Purga, Schenectady, N. Y.; William 
Just, Ritzville, Wash.; Sam Antek, 
Chicago; O. IL. Criswell, Republic, 
Mo.; W. EH. Dillon, Oil City, Pa.; 
Harry R. Behrens, Tiffin, Ohio; John 
Bebbington, Manchester, England; 
Carl Claus, Boston, Mass.; (second 
row) Roger Omahundro, Beaumont, 
Texas; Olive Salt, Regina, Saskatche- 
wan, Canada; Helen Mullin, Detroit, 
Mich.; Camille Alford, Tylertown, 
Miss.; Mabel Trainor, Greenville, 
Ohio; Lorene Bates, Hannibal, Mo.; 
Nodas Kakis, Athens, Greece; (third 
row) Mattie Sue Tarry, Meridian, 
Miss.; Frances Schumpert, West 
Point, Miss.; Helen Howie, Jackson, 
Miss.; Daisy Wharton, Wichita Falls, 
Texas; Adelaide Paxton, Norman, 
Okla.; Elizabeth. Cain, Ada, Okla.; 
Florence Rosheger, Blackwell, Okla. ; 
Anna Marie Van Duzern, Rock Island, 
1ll.; (fourth row) Marian Feigen, Chi- 
cago; Janet Woodley, Fayetteville, 
Ark.; Mary Bingham Porter, Joplin, 
Mo.; Elise Steele, Sydney, Australia; 
Fannie Adelman, Chicago; Ruth Dab- 
ney Smith, Atlanta, Ga.; (fifth row) 
Olive Fielder, Virginia, Ill.; Lucy 
Leigh Brown, Fayetteville, Ark. ; Leon 
Sametini; Ethel Marie Schwertzler, 
Toledo, Ohie; Fay Schuman, La 
Crosse, Wis. Addétional pupils not.on 
picture—Geraldine Gerhard, Water- 
town, S. D.; Oliwebell Hamon and 
Robert EB. Neighbour, Chicago; Doro- 
try Robertson and Gladys Flint, Can- 
ada; Eugenia White, Fayette, Mo.; 
Eunice Prossor, Seattle; Blanche 
Jackson, Houghton, Mich.; Evelyn 
North, Little Rock, Ark.; Wallace 
Jackson, Atlanta, Ga ; Vera Gruner, 
St. Louis; Anthony Coletti, Atlantic 
City; Elizabeth Aydlette, Denver; 
Edythe England, Chicago. 
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REUBEN DAVIES, 


pianist, who recently completed a tour of the Middle West, having 
appeared at Chickasha, Okla.; Council Bluffs, la.; Kansas City, 
; Ottumwa, Ia.; Dallas, Denton, Tyler, Nacogdoches, Hunts 


ville, Abelene, Teras, and Springfield, Mo 


ai CROOK S$ _ 


UNIQUD 

ADVERTISING 

IN LONDON, 
his snapshot shows a 
sandwichman carrying an 
advertisement of Richard 
Crooks’ Londen concert 
through the streets of the 
great English metropolis 
Ur. Crooks recently made 
his debut there at Wig 
more Hall, It is rather a 
unique and individual 
way of proclaiming @ con 
cert and one which ao far 
has not been adopted here 
n New York City et least. 
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lhe British Lord Chancellor says that Americans 
treat criminals too kindly. He is right. Fake music 
teachers ply their trade here in peace and more or 
less plenty. 

Of course, Ruskin did not have musicians in mind 
“Conceit may puff a man up, but 
up.’ Who ever heard of a con 


when he wrots 
prop him 
ceited musician ¢ 


never 


o- ~~ ~~@ ——— 
\ rich gentleman named Schepp asks the public 
to suggest what he should do with his money. We 
know no quicker way to get rid of it than to start 
an opera company. 
Rest 

lhe Chicago Opera Considers adding to its reper- 
tory next season Franko Alfano’s opera, The Resur- 
rection, with Mary Garden in the leading role, but 
a definite conclusion as to its production has not yet 
been reac hed. 


iiiaenaiion 

lhe house of Hosterwitz (near Dresden) in which 
Weber wrote Freischitz, Euryanthe, and other 
works, has been acquired by the Historical Society 
of Saxony, and will be perpetuated as a permanent 
shrine to the memory of the great composer whom 
Wagner admired and copied so faithfully. 

— KO - 

\ cable dispatch from the director of the Vienna 
Volksoper tells of the tremendous success in her 
debut week of Anne Roselle, American 
dramatic soprano. Her first role was Butterfly, and 
she took the audience by storm. 


. — 


there last 


lheodore Spiering’s untimely death is mourned by 
the whole music world, It was particularly tragic, 
coming as it did just after he had been made perma- 
nent conductor of the Portland (Ore.) Symphony 
Orchestra, for it had been his ambition for years to 
find a post at the head of one of the large orchestras 
He will be sincerely missed, 


ot his native land 


For the eleventh consecutive year, Alfred Hertz 
has just been elected conductor of the San Francisco 
Orchestra. When he first took the position there 
were those who said that he would not hold it more 
than one season, for in 1915 the war was on, and 
anti-German feeling already had begun to manifest 
itself also on the Pacific Coast. It is a great tribute 
to the mental balance and fine musicianship of Hertz 
that he mastered and survived the conditions inimical 
to his success, and today he is more strongly in- 
trenched in the favor of the San Francisco public 
than any of his predecessors ever had been. Hertz 
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became an American citizen and established his per- 
manent residence in this country. 


° 

No enduring success, either artistic or financial, 
ever was achieved by any musician who proceeded 
on the theory that the public understands little or 
nothing and is easy to hoodwink. 


et ae 

Summer opera performances in this city usually 
take place in the baseball parks. Presumably _be- 
cause the singers wish to make hits. The drummers, 
as usual, strike. The financial sponsors generally 
are out, 

A movement is on foot to found a Richard Wag- 
ner Museum in Bayreuth, formulated along the lines 
of the Goethe-Schiller Archives in Weimar. The 
Wagner collection of the late Glasenapp (who died 
at Riga in 1915) has been offered by his heirs in 
order to start the project. Glasenapp was one of the 
most thorough and most authoritative biographers of 
Wagner. 

@ 

Robert Kahn, a cousin of Otto Kahn of New 
York, celebrated his sixtieth birthday in Berlin not 
long ago. He is one of the foremost of the conserva 
tive school of composers in Germany, and follows 
the Romantic tendencies of the Schumann-Brahms 
line. His chief output has consisted of songs, piano 
pieces, and chamber music, and he has won wide 
respect and popularity both as a musician and a man, 

al . 

Hollywood claims that it had the largest symphony 
audience ever assembled on the evening of August 
4, when 30,000 people turned out at the Bowl to 
listen to and see Ethel Leginska conduct the evening’s 
concert. IXven the huge resources of the Bowl were 
taxed so that several thousand more were turned 
away. The audience liked the enterprising young 
woman conductor so much that they forced her to 
make a speech and play the piano besides conducting. 

There was an Indian outbreak up at Regina, Can 
ada, the other day. The Indians all broke out in their 
most gorgeous colors, with headdress and_ bright 
clothing, lit up their peace pipes and initiated a new 
chief—none other than John Philip Sousa, whose 
band played a week at the exhibition. From now 
on the famous J. P. S. will be known among his 
friends as Kee-Too-Che-Kay-Wee-Okemew, Heap 
Big Music Chief of the File Hills Indian Reserves 
of the Province of Saskatchewan. 


Spurred on doubtless by the serious competition 
of the radio, leading phonograph companies have set 
their engineers to work to improve everything in 


connection with talking machines. Last week two of 
the largest companies announced the perfection of 
new methods of recording which will produce rec- 
ords infinitely superior to those now made and also 
of new reproducing apparatus to play these improved 
records. One of the companies also announced that 
it has perfected a record that will play no less than 
forty minutes, so that entire symphonies or whole 
acts of operas will be recorded. These latter records 
will not be discs, but produced by the agency of 
films on which the sound waves are photographed 
and reproduced with the aid of radio tubes. 


REINER 

Fritz Reiner had an extremely successful week at 
the Stadium last week. His success was more pro- 
nounced even than last year. Without a doubt Reiner 
is one of the big conductors of the day. -He has an 
unusually strong musical personality, leads with vigor 
and energy and puts fresh life into his musicians, 
who play as if they really enjoyed working for him 

which they do, And as a program maker he is 
also unusual. There is never one without some spe- 
cial point of interest. On Tuesday evening of last 
week he gave a truly remarkable performance of the 
Petrouchka suite; Wednesday there was Leo Sower- 
by’s suite From the Northland, the first time it has 
been heard in New York. Mr. Sowerby knows his 
orchestra, even if his Lake Superior did seem to be 
situated suspiciously near Paris. Thursday evening 
there was an all-Richard Strauss program, with a 
gorgeous performance of the cello solo in Don 
Quixote by Hans Kindler. Sunday evening there 
was a tremendous crowd to say farewell and listen 
to a program which had but two regular numbers, the 
Dvorak New World Symphony and the Stravinsky 
iirebird suite, which was played exquisitely and 
sounds today more like music than anything else 
Stravinsky has written. At the conclusion Mf. 
Reiner was called back time after time and finally 
compelled to make a little speech. Doubtless Mr. 
Reiner will be here again next season at the Stadium 


and, one hopes, for a much longer time than one 


week. He would be very welcome as a permanent 
fixture in New York's orchestral life. 
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CURIOUS!—OR ARE WE? 


America is truly a wonderful country,, the 
most civilized of countries in mechanical civili- 
zation, with a civilization nearest to godliness, 
if cleanliness is next to godliness, with a people 
that want things and have the wherewithal to 
get things, with riches galore and educational 
institutions superior in quantity and quality to’ 
those of any other country! $ 

It is easy to be a booster for America. Amer- 
ica is “it,” and knows it, and says so! Not only 
is America “it,’ but every state, city, town, 
village and hamlet is also “it,” and knows it, and 
says so! Boosting may have started in the wild 
and woolly west, but it was a disease easy to 
catch, and the thing in America that does not 
advertise itself as the best on earth is simply 
not American. 

And, as everything we are or have is the best 
on earth, so, therefore, not to be outdone, we 
must also acknowledge that our faults and fail- 
ures are likewise the best, biggest and most 
numerous on earth. We can’t let anybody beat 
us even in that. As a “horrible example” we 
are also “it.” 

Joking aside, we come pretty near to being 
just that, and a large part of our reprehensibility 
is the simple and inevitable result of being so 
well and thoroughly self-satisfied. Nor does this 
refer only to our attitude towards things foreign, 
but applies equally to our own native output, 
both mental and material, which we never have 
the curiosity to examine except when it is forced 
upon us by means of advertisement, necessity 
or cupidity. 

We accuse Europe of conservatism. We say 
they are slow over there because they do not 
immediately cast off the habits and customs of 
generations and adopt American ways and 
American machines. We wonder at them be- 
cause every house does not have a telephone, 
electric light, hot water, and all of the other 
conveniences that’ we consider the essentials 
of civilization. We cannot understand their 
methods. We want to teach them how to live. 
We have actually had the impertinence to estab- 
lish centers over there to spread information as 
to how to do things! 

It might pay us better to expend a little time 
and energy upon personal, individual and col- 
lective self-examination, and we take the liberty 
of suggesting a single point for consideration: 
our failure to interest ourselves in the thought 
of others insofar as that thought is expressed in 
music. We do not even care what our own 
people are doing musically; we do not—and this 
is still more strange—care to possess, or to 
familiarize ourselves with, the latest work of 
even our greatest favorites. 


Are we curious? We certainly are! Or we 
certainly are not!—whichever way you wish to 
read the meaning of that curious word. We are 
curious, because we have no curiosity! And to 
have no curiosity in matters of culture is a thing 
of which we ought to be heartily ashamed. 

The publication of a new musical work of 
large size and of some difficulty involves, in 
America, considerable risk—generally, in fact, 
actual financial sacrifice, which is realized and 
recognized in advance by the publishers, and 
accepted “for the sake of the house,” most of 
our American publishers setting aside a certain 
yearly sum to this worthy object. 


In Europe the risk is almost non-existent, 
there being a sufficient number of curious and 
cultured musicians on the Continent to assure 
a sale large enough to cover actual expenses at 
least, if not to assure a profit. 


A curious example of this national American 
trait was brought to light a good many years 
ago, after the tremendous and unparalleled suc- 
cess of Mascagni’s opera Cavalleria Rusticana. 
In the same year that that success was made 
here, when literally everybody was talking about 
the new Italian genius, a new opera from the 
same pen was issued, was given in Italy, and 
was reported to have been acclaimed with untold 
curtain calls and every evidence of enthusiasm. 
One would have thought that in America there 
would have been enough interested adherents of 
Mascagni to take up a good sized importation of 
the vocal score of this new opera. Such was not 
the case, however. Not ten copies of it were 
sold in the whole United States! 

This is merely cited as an example. It reflects 
our entire national attitude towards new music 
both domestic and foreign. Music lovers in this 
country want music they can “use.” 
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By the Editor-in-Chief 


Do you know all the words of our country’s na- 
tional songs? This is the extent of our own knowl- 
edge: “Oh, say, can you see, by the dawn’s early 
light, what so proudly we hailed”—"“twilight’s last 
gleaming”’—"that the flag was still there’—“Colum- 
bia, the Gem of the Ocean’—“three cheers for the 
red, white and blue”—‘My country, ‘tis of thee, 
sweet land of liberty”-——“I love thy rocks and rills” 
“land of the pilgrim’s pride”’——“‘land where our fath- 
ers died” —* Hurrah, hurrah’——‘from Atlanta to the 
sea” —“while we were marching through Georgia” — 

“Yankee Doodle came to town, 
Riding on a pony, 
He stuck a feather in his hat, 
And called it macaroni.” 
RRR 

In The Letters from and to Joseph Joachim,” 
translated by Nora Bickley, prefaced by J. A. Fuller 
Maitland, we do not «ee that very important missive 
written by the master, in which, as head of the Berlin 
Royal High School of Music, he informed us of our 
ejection from that august institution for insubordina- 
tion and insolence—our insubordination consisting of 
a refusal to study a particularly uninteresting Mozart 
sonata, and our insolence being represented by a re- 
mark to Prof. Heinrich Barth, our instructor, that 
we did not agree with him when he referred to 
Liszt's compositions as “Dreck” (dirt). When we 
were called to the presence of the mighty Joachim he 
very tactfully said that he did not like us. Our mod- 
est reply ran something like this: “You didn’t like 
Wagner, either, and now look at him.” Every 
Joachim hair stood on end with rage, and candor 
compels the admission that we hastened from the 
great man’s presence before our egress was assisted 
by the janitor. Other famous men whose stay at the 

Serlin Hochschule was very short and who suffered 
blighted careers in consequence were Leopold Go- 
dowsky and Willy Burmester. 

RRR 

This is the baleful description of a music teachers’ 
convention, as given by the Rochester, N. Y., Times: 

“Yes, she has a fair voice, but she’s simply ruin 
ing it by studying with him. She ought to come to 
me.” 

“Doesn’t it beat all how his voice has gone down 
hill lately. He used to sing magnificently when he 
was my pupil.” 

“That girl's career has been ruined by studying 
the wrong method. I offered to set her right, but it 
didn’t do any good.” 

“Mrs. X doesn’t know any more about technic 
than a rabbit. I know of seven voices that she has 
spoiled and I’ve had to fix up.” 

“Wasn’t that piano number simply frightful? She 
used to play real well before she left me.” 

“Yes, my dear, | know you are a conscientious 
teacher and there is only one better in town that | 
know of. You ought to let me coach you a bit. | 
could do wonders with you.” 

eRe, 

Byron mentions somewhere “The music of the 
face.” It is a term that suggests wide possibilities. 
Offhand, however, we recall Handel or plain faces, 
Chopin or fair faces, Wagner or bearded faces, and 
Schonberg or creditors’ faces. One man whom we 
saw coming out of the Knickerbocker Hotel bar a 
few years ago had such a vermillion nose and con- 
flagratory complexion that at once we murmured to 
ourselves, “Stravinsky’s Fireworks.” Of course 

syron must have known that the word face contains 
the letters that stand for the four tones of the staff 
spaces——f-a-c-e. 

nme 

Sir Arthur Conan Doyle, the celebrated recent 
convert to spiritualism, says that he frequently hears 
singing of an unearthly sort. So do we, Sir Arthur, 
but we never set it down to anything supernatural. 

RRR 

Did Darwin consider certain opera singers when 

he evolved his theory of evolution ? 
nr e 

It is a great moment when the refreshments are 
served at a musicale. You know that the music is 
finished. 

mneRme 

Rudolph Ganz is our idea of a diplomat. Asked 
by F. D. Perkins (of the Herald Tribune) what he 
thinks of jazz, the canny conductor of the St. Louis 
Orchestra made answer: “I rank myself neither 
among those who find it an abomination which must 
be wholly uprooted and destroyed before American 
music can make any real development, nor among 


those who see it as the idiom of the great American 
music of the future.” 
eR 

In the early stages of evolution, when humans used 
their toes with the same facility as their fingers, the 
Godowsky transcriptions of Chopin etudes must have 
been easy even for beginners on the piano. 

Ree 

By the way, American children who take piano 
lessons have nearly given up hope that any State will 
outlaw the teaching of Czerny’s velocity etudes. 

nre*e 

Professor Mangold, the German zoologist, says 
that worms are able to sing. But what have they 
got to sing about ? 

nRre 

Charles R. Baker is amused because prize fights 
are to be held at Ebbets Field for the benefit of the 
Free Municipal Open Air Opera, and he writes: 

ke: New York, August 2, 1925 
Dear \ ariations : 

Eureka! Prize fights to pay for grand opera! I've been 
waiting for fifteen years for the invention of some scheme 
whereby Grand Opera could be financed in this country, and 
made to pay upon a legitimate and honest basis. This 
appears to be at, least the most unique that has come under 
my notice. Giving prize fights in order to raise funds to 
finance music-drama should prove a rare inducement for 
people to attend the contests, for then they will get two 
entertainments for the price of one ticket inasmuch as out 
artistic City Chamberlain proposes to distribute the opera 
tickets free. No doubt this novel opera scheme will have 
your ready support, knowing that you are a patron of both 
varieties of tragedy, 

Regards, 


CHARLES R. BAKER 


Ln 
Lawrence Gilman calls Puccini “the arch show- 
man of the Italian operatic stage.” We hold that 
Verdi still runs his later confrere a close race for 
first honors in that regard. 
nRe 
By the way, Gilman wrote a highly interesting 
study of the present Covent Garden opera in the 
Herald Tribune of recent date. The account gives 
one the impression that the once great London insti- 
tution is in a moldering condition, and while Gilman 
is not the man to say so outright, any New Yorker 
who reads the article is certain to get the impression 
that its writer considers the world’s greatest opera 
house to be in our metropolis. 
ere 
“Greenwich has fixed our time for 250 years,” 
said the New York Times recently. That may. be, 
but it is safe wagering that Greenwich never had any- 
thing to do with the time in which some of our 
operatic singers deliver their music. 
nme 
At some of the outdoor opera performances this 
summer the great open spaces seem to have been 
chiefly in spectators’ row. 
nr» 
A celebrated vocal teacher revives the once popular 
Jabberwock parody by sending us this: 
‘Twas brillig—and the Moscheles 
Did Bach and Dvorak in the Bruch 


All Chopin were the Mendelssohns 
And the Meyerbeers so Gluck 


Beware the Moscheles, my son, 

The Wolfs that bite, the Francks that catch 
Beware Debussy birds and shun 

The Wolf-Ferrari patch 


He took his Schumann blade in hand, 
The Meistersinger cuts he sought 
So rested he by the Wagner tree 
And stood awhile in thought 


And as in Mozart thought he stood 
The Moscheles, with eyes aflame, 
Were Haydn in the Henry Wood 
And Sinding as they came ° 


One, two! One, two! and through and through 


His Mozart blade went snicker snack 
He left it dead, and with its head 
He Palestrina’d back. 


And hast thou slain the Moscheles ? 
Come to my arms, my Sousa boy, 
“Oh, Lehar day, Brahms and Hubay” 
He Carylled in his joy. 
‘Twas brillig—and the Moscheles 
Did Bach and Dvorak in the Bruch 
All Chopin were the Mendelssohns, 
And the Meyerbeers so Gluck. 
nme 
In the American Mercury, Daniel Gregory Mason 
calls Stravinsky a ‘‘superman of jazz.” That is not 
a fair title. There may be something “jazzy” in the 
metre of Stravinsky’s Sacre du Printemps, his piano 
concerto, wind symphony, and L’Histoire d’un Sol- 
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dat, but jazz has no relation to his Petrouchka, Fire- 
bird, Song of the Nightingale, and some of his short 
lyrics for voice. 
ner eR 
Wagnerian Ring opera is a peculiar institution, as 
given at the Metropolitan. If, for instance, Briinn 
hilde composes herself for slumber at the end of 
Walktire, and the repertoire skips Siegfried and pre 
sents GOtterdammerung as its next Wagner work, 
the unkissed Brinnhilde is seen keeping house with 
Siegfried without having had the osculatory awak 
ening provided for her in the Ring libretto. And 
often, too, the singer who goes to her rocky couch 
in Walkiire is not the same one whom audiences gaze 
at in Siegfried, or Gdétterdammerung; likewise, 
Briinnhilde frequently opens her eyes in Siegfried to 
find that the man she is about to wed was her brother 
in the Walkure ; while on other occasions, her father, 
Wotan, has been known to change his identity as 
many as three times in the family shiftings of the 
lively Ring Cycle. One might imagine, in view of 
all this, the devout Briinnhilde murmuring this pray 
er in the Walkure just after Papa Wotan has tucked 
her in and made Loge poke the fire: 
“Now | lay me down to sleep 
And pray the Lord my role I'll keep; 
lf | should die before | wake, 
It’s Gatti’s, and not my, mistake.’ 
RnReR 
The incredible does happen at times, The late 
Giovanni Sgambati, seventy years old, an Italian, a 
composer, and of sound mind health, 
wrote a grand opera. 
Rn Re 
Mrs. Malcolm B. Carter writes to ask, “which in 
strument is universally recognized as being most like 
the human voice? However, sometimes the cello has 
been accused of that distinction.” Allow us to in 
form you, Mrs. Carter, that often the cello is much 
better than some human voices we have heard. 
nme, 
_ Who, after hearing a savage onslaught upon a 
famous piano work by Beethoven, called it Sonata 
Apachionata ?” 


and never 


nrmne 

What shall it profit a man if he gain Bartok and 

loses Beethoven ? 
zn RF 

When Mozart Clubs have their Breakfasts, do they 
ever remember that Mozart himself often had none? 

neRe, 

“Talking of papered houses,” typewrites M. B. H 
“is there any country in the world where they paper 
the houses more than they do in Japan?” 

nRmeR,R 

Imaginary excusable misprints : 

After Siegfried’s corpse was brought in, the 
mourners grouped themselves about the beer. 

She rended the Beethoven sonata. 

nerRre, 

Lambaertus Johannes de Jung claims that he is 
the champion tuba player of the world, having won 
the title in a contest at Rotterdam with Rintje Vou 
terinus, also a celebrated Dutch tubist. Lambaertus’ 
win was registered after blowing continuously for 
twenty-four hours. Where did he practise ? 

mn Re, 

“The 120,000,059 persons in the United States,” 
says an exchange, “are divided into 39,368,421 fami 
lies, 39,368,419 of which have fruit pictures hang 
ing in their dining rooms.” And 39,368,420 have a 
record of Nevin’s Rosary for their mechanical 
pianos. The 39,368,421st family has no mechanical 
plano 

a = -@ 

A writer of popular music is working in his study 
late at night. About him lie opened copies of classi 
cal compositions. A masked bandit climbs in at the 
window. He covers the worker with a revolver 
“What you doing?” asks the intruder. “Composing 
popular music,” is the confident answer. “Pardon 
me,” remarks the bandit, “I never rob a colleague,” 
and climbs out again. 

a 

\n exchange says that many of the old square 
pianos have been exported to China. Is that th 
real reason for the recent revolt there ? 

Rae 
A little Schénberg now and then 
Seems quite enough for normal men 
ee 

Clergymen who oppose Sunday concerts cannot 

care much for them on week days either. 
a 

In Russia a wonder child is one who cannot play 

the violin well and therefore causes wonder. 
LEONARD LIEBLING 
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among the crowd with the words of the songs to be 
used, which included two of Stephen Foster’s, The 
Old Folks at Home and My Old Kentucky Home. 
The crowd entertained itself to the King’s taste until 
the arrival of the Prince. There was also a musical 
program at Pretoria under Mr. Connell’s direction, 
in connection with the ceremonies, at which the Pre 
toria Choral Society of 500 voices with an orches- 
tra did the singing. 
<> 
IN VINO VERITAS 

When Pierre Montan, who called himself Berton, 
was director of the Grand Opera House of Paris, 
he did his best to stop the musical warfare between 
the partisans of Piccini and the supporters of Gluck. 
This happened in the days of Marie Antoinette, some 
twelve or fifteen years before the French Revolution. 

A pamphlet entitled Remarks on the Present State 
of the Opera at Paris made such a commotion and 
added so much to the bitterness and violence between 
the two parties that Berton tried the plan of recon 
But Gluck and Piccini were 
no part in the fight 


ciling the two chiefs. 
already friends. They 
among their various followers. 

Berton gave a great supper, where Gluck and Pic 


b 


took 


cini, after extravagant demonstrations of friendship, 
were placed side by side. The wine was strong and 
copious. Gluck soon became very frank and talka 
tive. Turning to Piccini he said in a very loud voice: 
“The French area good sort of people, but they make 
me laugh. They wish to have songs composed for 
them, but they cannot sing. My dear friend, you are 
a man celebrated throughout europe. You think of 
sustaining your reputation, and you compose beau 
tiful music for the French. Are you the better for 
it? Believe me, you must here think of gaining 
money, and of nothing else.” 

The musical war went merrily on. ‘The noisy and 
bad-mannered Gluck continued to gain money, and 
the gentlemanly Piccini sustained his reputation. But 
in the course of a century and a half the reputation 
of Gluck alone remains, which shows that in spite 
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The musical season in the biggest music center of 
Europe, Berlin, has been one of the longest on rec 
ord, but also one of the worst, from the economic 
point of view. The local scribes in wise post mor 
tems try to explain the cause. Lack of ready cash, 
the regrouping of society after the war, radio—all 
sorts of things contribute. Even the strongest mag 
nets draw less than they did. Two opera houses have 
gone bankrupt, the third, the Staatsoper, with its 
“inflamed appendix,” the Kroll Theater, is suffering, 
after the greatest deficit of its history from the econ 
omy surgeon’s knife. And yet the critics shout for 
more expenditures ; a second “general musical direc 
tor” is needed; Kleiber’s influence for mysterious 
reasons must be “offset.” A Blech or a Klemperer 
is needed, they say. With Bruno Walter operating 
in the new Municipal Opera at the other end of town, 
something it seems will have to be done. But Bruno 
Walter gets an “American” salary from the city; 
would a Klemperer take less ? 

* * x 

Blech, however, is out of the running again, for 
since writing the above paragraph | hear that he and 
his business friend, Gruder-Guntram, a specialist in 
the affairs of dead and dying opera houses, have been 
engaged to resuscitate the Vienna Volksoper. This 
will be the second attempt of its kind on the part of 
an ex-conductor of the Berlin Opera, for Dr. Fritz 
Stiedry, Blech’s immediate predecessor as Volksoper 
director, was also his hated rival in the Berlin insti- 
tution. Confidence in Prussian efficiency is still one 
of the most touching traits of Viennese character. 

. ‘ss * 

Central Europe, by the way, is not the only arena 
for opera conductors’ strange vicissitudes. What 
emotional crises, for instance, may—or may not—be 
occasioned by the return of Albert Wolff, France’s 
best conductor, to the Opera Comique, after his exile 
from the institution for the sake of which he quit his 
American career ! 

ee ta 

After the popular success of Falstaff and Pelleas 
and Melisande, two notoriously non-draw operas, the 
Metropolitan opera magnates, so one of them tel’s 
me, have given up many preconceived notions about 
box office versus high art. The bare factor of suc- 
cess is not the opera, but the multitude of opera times 
production, Many productions are good enough for 
adepts to draw their measure of joy out of a work; 
but not good enough for the great operatic unwashed. 


August 20,1925 
of all their loud talk or courteous manner, they were 
both composing music to the best of their ability. 
And the ability of Gluck was greater than the ability 
of Piccini. 
aa ae 
TIME TELLS 

The speed with which fame departs and music is 
forgotten never was emphasized more forcibly than 
in the case of August bungert, dead about ten years, 
and who some twenty-five years ago or so was sup- 
ported by a large party of followers in Germany, as 
the “savior” who was to redeem the world from the 
evil domination of Wagner. He wrote, among other 
things, a cycle of four music dramas, called The 
World of Homer, and the Dresden Opera produced 
the works in the order of their composition, from 
1896 to 1903. Berlin and Hamburg also heard the 
cycle. However, it soon became evident to experts 
that Bungert as a librettist merely had vandalized the 
text of Homer, and as a musician was a poorly dis- 
guised modern imitator of Meyerbeer. The Bungert 
bubble burst quickly and nothing ever came of the 
scheme of his followers, to build a rival establish- 
ment to Bayreuth, somewhere along the Rhine. Bun- 
gert died in comparative oblivlon and it is doubtful 
whether even a single note of his music is heard 
anywhere these days in public performance. 


STRAVINSKY 

The new Stravinsky piano sonata was played for 
the first time at the Donaueschingen Festival. “No 
pedal is allowed. All shading is ‘strictly prohibited’ 

nothing but cold metronomic reproduction is what 
Stravinsky calls for,” reports the MustcaL Courter 
correspondent in another column of this issue. One 
of the saddest sights imaginable is to see a talent 
that was as strong as Stravinsky’s ten years ago 
steadily lessening by perceptive degrees, though the 
composer is still a young man. Psychologically, it 
is probably the prompt success of Stravinsky which 
produced this decadence. As each additional sterile 
work comes from his pen, one realizes more and 
more that he is the victim of his own pose. 


Nor are performances to be measured by one 
standard alone. Some operas depend chiefly upon 
stars for their success; others upon a perfect en- 
semble. In some cases the musical ensemble is ex- 
cellent ; but that certain touch is lacking in the stage 
management, the lighting and settings, which would 
just push it over the line. In some cases again it 
is the lack of a “character” who would impart the 
necessary leaven of humor to the whole. 

x * Ok 


Take the Rosenkavalier. Despite its excellent 
stars 1t is not a box office success in New York. In 
London it is the one German opera that sells out. It 
for two Who is responsible ? 
Bruno Walter or the English public? Fine as is the 
ensemble | have more than a hunch that Richard 
Mayr, the one and only Ochs, is that necessary leaven 
of which | spoke. . 


has lone so seasons. 


* * Ox 
And now Chicago is going to take a chance on 
Rosenkavalier. With a Raisa-Forrai-Mason trio the 
production should be a winner. If it is not I for one 
will think I know the reason why. 
* * x } 
Speaking of Chicago, its new Irish soprano, 
y” Sheridan, confides to me that she is to play 
the Irish prima donna—in other words herself—in 
Cadman’s new opera. That is a pretty safe way of 
avoiding annoying comparisons, and a kind manage- 
ment should let her make her debut that way. 
x Ok Ok : 
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Most Americans visiting England complain about 
London’s high cost of living. London never was a 
cheap place, so far as my memory goes, and the post- 
war price-boosting technics were quickly acquired by 
its denizens. What makes you feel it this summer 
as never before, however, is the return to the gold 
standard : “The pound looking the dollar in the face!” 

* * x 

France, it seems, is going through a similar period 
as Germany in the inflation period. The people are 
losing their sense of the value of money and are be- 
ginning to charge wild prices for things. Hotel keep- 
ers see to it that Paris shall not be cheap to the for- 
eigner. One American, I hear, has been charged 600 
francs a day for a room and bath. Whether he paid 
it, however, | do not know. 

a 

Apropos ot nothing: 

“Yes, Sir, puffing is of various sorts ; the principal 
are the puff direct, the puff collateral, the puff col- 
lusive, and the puff oblique, or puff by implication.” 

From Sheridan’s The Critic. Cc. S. 
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A PROMISING 
\lerander Tcherepnin, whose concerto made the hit of the 
Ponaueschingen Festival (third from the right) with (left 
lo right), Victor Belaieff, Hermann Scherchen, conductor, 
and Dr, Strecker, of the firm of Schétt. (Photo Paul Bechert.) 


YOUNG RUSSIAN, 


THE DONAUESCHINGEN FESTIVAL 


(Continue d nore page 5) 


Alexander Tcherepnin, a young Russian domiciled at Paris, 
son of Nicolas Tcherepnin, who stepped into his composer- 
father’s boots and more than fills them. At the age of 
twenty-six this young man has already put to his credit a 
three-act opera, a ballet (Ajanta, written for Pavlova), a 
chamber concerto.and many smaller works. The latter are 
misleading, to be sure, for I heard his early piano pieces, 
played by Tcherepnin himself in Vienna quite recently, and 
found them entangled in the Rachmaninoff tradition. The 
new Concerto (a winner in the prize contest of the firm of 
Schott) however, proves him a talent of the first order. It 
is fresh, brisk, brimful with original themes, and brilliantly 


scored. Its ancestor is Stravinsky, more particularly in the 
third movement, which starts with the barbaric rhythms of 
the Danse Sacrale, but falls into a charming ironical waltz 


as a middle section and finally reverts to the rhythmic 
exuberance of the beginning. Watch Alexander Tcherepnin! 
Casella’s concerto for string quartet, 
Vienna and recognized as an immensely 
music, revealed its Stravinskyan elements 
Donaueschingen than at the first hearing 
from beginning to end, and it is only the 


previously heard at 
spirited piece of 
more clearly at 
It is all “esprit,’ 

subtler qualities 


of what the German call “Gemit” that looks for in vain 
STRAVINSKY’s NEw SONATA 
And is not sentiment and warmth the very thing that 
has been absent from all products of the great Russian 


wizard? Less than ever of that will be found in Stravinsky's 
new piano sonata, announced as the sensation of the fe stival. 
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The very skeleton of the composition is 
no pedal is allowed, all shading is 
nothing but cold, metronomic repro 


calls for. In style, the Sonata 
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than anything ever written in contemporary music, but it is MKaminski, the composer, and Prof. Carl Wagner, clarinetist 
less Bach than a grimace of Bach, trimmed with little and one of the “characters” at the festival 
eonica’ mordents and figures. Where is the accustomed 
Stravinskyan fire and temperament, the electrifying rhythm, 
the pagan vitality? While all the world turns from in manship the piece is outspokenly Teutonic: severe, rigid 
tellectualism to spontaneity of utterance, Stravinsky becomes — cerjous: also noble and lofty. but not « ' 
“cerebral” to the extreme—an alchemist who mixes _ his haps pia as didactic and dry. One 
classics with a bit of modern absinthe and bottles them up jt often, and study it thoroughly: the 
in his ice house, to store them away for those who may, respect rather than love. 2 
perhaps, enjoy this sort of beverage—-some day. 
SA ; Beutow \ Ricat! 
Tue Orner Bacu Apostit 

se : as te Excellent workmanship was the feature of Felix Petyrek’ 

If Stravinsky “modernizes” his Bach, Heinrich Kaminski = Foyr Fugues, which supplemented and, in fact, deepened 
approached him with more revereance, in his now famous the impression created by the same compos well-set 
concerto grosso. It was an attempt to bring Bach’s style Three Joyous Sacred Madrigals for female chorus The 
closer to contemporary utterance, without doing violence to strict fugue from Petyrek handles with fine workman hip 
it. Kaminski has had the label of the “Bach apostle” ever and with a freedom which makes the fugues enjoyable even 
since, but he will have it no longer, after his new quintet apart from all formal problems 
for clarinet, horn, violin, viola and cello. This piece de Virtually of the music heard (with the exception of 
parts far from the sternness and rigidity of Kaminski’s Kaminski, Jarnach and Casella) were “Urauffiihrungen,” o1 
former works, and cheerfully wends its ways to the land first performances anywhere Some anticipation had been 
where the blue flower of romanticism grows. It is ‘musi attached to the three works which had been awarded the 
kantisch”—fresh, buoyant, sensuous—although not without Schott prize: Tcherepnin’s concerto; Aarre Merikanto's con 
a note of that earnestness which musical highbrows have certo for violin, clarinet, horn and string sextet: and Paul 
come to imply by the term “ethics.” Formally it is quite Dessau’s concertino’ for violin, flute, clarinet and horn. Of 
free and almost rhapsodic in its exuberance: it is music the three only I'cherepnin created a real impression, and 
for the general public, and will no doubt bring Kaminski justified one hopes of what was to have been considered 
for once close to the less sophisticated among his hearers the pick of contemporary chamber music For the rest 

Such popularity will probably never fall to Philip Jarnach, good old Bulow was right with his famous saying Te 
who served as the masterly interpreter for his own piano  preiser ein Werk gekront ist, desto.durches fallt « Meri 
sonatina opus 18. Jarnach is a Spaniard by birth, and a kanto, who shares with Yrié Kilpinen the platform of con 
German by adoption; this cosmopolitan extraction manifests temporary Finnish music, revealed himself as a descendant 



































The much-discussed “mechanization” of music, the “abstrac itself, in this sonatina, solely in a certain coloristic element of many famous composers, with a predominance of the 
tion” of it, is brought to a point here which, it seems, can French impressionistic flavor. In its structure and work (Continued on page 24) 
Kouznezoff, Emma Luart, Nelly Martyl and obliged to cancel his app ince on account 
many others will be heard. A new opera, FOREIGN NEWS IN BRIEF of the coal crisis. Among the visitors is the 
Fleur de Pécher, by G. Simon, will be : 4 7 Queen of Roumania, who is to be initiated 
created. The Municipal opera in Algiers (Continued from page 5) is a “bard.” A full account of the festival 
presents a number of first class artists, and will follow A. K 
Paul Saigne, the conductor of Le Roi David announce that the big bureaucratic appar This new alliance is regarded by the press PURIN CONSERVATORY Brcomt STATI 
of Honeggar, mas, Teen cogages | to one a atus of the Staatsoper and Burgtheater, as a significant event both culturally and INSTITUTION 
conductor and musical director, de B. which has caused much of the present deficit, politically, in view of the latent hostility Purtin.—The Liceo Music Giuseppe 
New Necro RuHapsopy Propucep will be immediately dismissed. The artistic which has long existed between Austria and Verdi of Turin has been added to the state 
Paris-—-At the Kursaal in Ostend, the direction of the Staatsoper will be in the Hungary and which had been even intensi institutions of music G 
excellent orchestra has just produced a new hands of Franz Schalk, and the financial fied by the disintegration of the old Mon CARNEGIE Trust SurrortinG OreRra IN 
negro a, Charlestonia, whose author, Solely in those of Dr a ing In this oe archy P. 5B. ENGLAND 
Edmund T. Jenkins, is an Associate Member nection a local paper reports that at the last Miscellaneous LaverPooL.—Some months ago the Carne 
of the Goyal Academy of Music in London. but one performance of the season at the ‘ R gie Trust guaranteed the sum of $30.000 to 
The composer, who was present, was ac- Staatsoper the passes issued a to NEw PERMANENT Conpuctor OF BERLIN the British National Opera Company 46 
corded a warm reception N. pe B. 85 million Crowns hg PHILHARMONK( cover the production of several approved 
IrnvinG JACKSON ReturNs TO U. S. KALMAN Operetta Beats VIENNA REcoRD Bertin.—Julius Priiwer, for many years works, including Pell and Melisande (Dx 
" piel heueelee actions Trying : ' aan conductor of the opera at Breslau (Stadt bussy), The Golden Cockerel (Rimsky 
Paris.—The American baritone, VieNNA.—In spite of the bad year suffered theater) and more recently at Weimar, ha: Korsakoff), Hugh the Drover (Vaughan 
Jackson, who became known in France — py the Viennese theaters in general, Countess een appointed permanent conductor of th Williams) and Alkestis (Rutland Bough 
through his concerts in Paris and as soloist Maritza, Emmerich Kalman’s operetta, has — Berlin Philharmonic Orchestra to succeed ton), which timely assistance enabled the 
at the American Pro-( athedral, also as opera just celebrated its 500th performance, on Richard Hagel. Priiwer was born in Vienna 3B. N. O. to show what could actually be ac 
singer both in the opera houses of the Ri which occasion the conductor himself came — jn 1874, studied piano with Arthur Fried- complished by a body of purely native talent 
viera and ome Wes. Socket Rang ag from Bad Ischl to conduct. Only two oper- heim and Moriz Rosenthal, conducting with with adequate financial ipport 
Italian-French Opera season in Paris, is en eas have previously reached the 500 mark {ans Richter, and uebien ieee Grader Seaiedis Fooes at Gene nies. 
route to the United States. N. ve B. —— Czardas Princess and ae with Brahms. He was one of the first pio Liverpool Amateur Repertory Opera Com 
Vienna ime. Ne Se neers of Richard Strauss’ music and for pany has received a grant of $2.500. which 
dank . - -— : > 1 r 7 the past few years head of the conducting generous policy provide further testimony 
; At STRIAN Opera Prt MIERI S Birecn Nor to Go to VIENNA class at the Berlin Hochschule. The perma to the sagacity of those in charge of the old 
Vienna.—Again, as heretofore, a large VienNA,—While arrangements are virtu nent conductor’s chief duties of the Berlin tronmaster plendid legac WwW. 1R 
number of important operas by modern Aus- ally completed for the reopening of the Philharmonic (a co operative body) are the \n Enciisu M 1c FReSTIVAI ( MA 
trian composers ay Phi Reed ee ron ‘olksoper, in conjunction with the Carlthe leadership of the numerous popular con Fuay - : ea dic | P 'B 54 
next season, not at ienna, but in Germany ater, on September 1, the Neues Acht Uhr certs given under the municipal subsic “riser tn — irairekKtiol ad 
Egon Wellesz will be heard with his newest — pjaty aires thet Leo Blech, who is to be the ; Ne Loe wert AE slp 3 ape German re: which ha 
opera, Die Opferung des Gefangenen (on a chief musical director of both theaters, has ) ccently given three Deutsche Mt iktage 
Mexican subject) at Cologne, and with a withdrawn and notified Hugo Gruder-Gun FLoatinG Horet ror AMERICANS AT E1s de voted to‘ ntemporary composers, has an 
ballet. Achilles auf Skyros, at Stuttgart. tram, the business manager of the new syn TEDDFOD seated ludit no . Das 7 with Engli 
Krenek’s Orpheus and E urydice (based up- dicate which is to back the two houses, that Pwiisers, Waise—The Netlensl! Weick pacha ya. \ Sughag : illiams’ | inta 
on a book by eer Kokoschka, the painter- he has accepted another engagement else Eisteddfod, which opened here on August Charact : geek oe eee airy 
poet), will also be done, for the first time, where. The paper claims that Klemperer is > in dismal cy ather. promises to a le 1! psn Fi oe RB oy = Roger Quilte 
at Stuttgart, angl Wilhelm Grosz’ Sge anarelle to take Blech’s place at the Volksope r fora record for orp rari da and extent A} et Neg piadl Oke viialletal ny TI 1g . ctet J n 
oO e, , 2 > 2 S Wr ¢ é é wut Ireland piano trio; Goossen By the rt 
at Dessau. Béla Bartok’s new pantomim portion of the season P. B. 10,000 visitors have “nl ae : Tarn 
The Wondrous Mandarin, has been acquired all . le Ts may reachet this piace y and Jack ‘ Lantern: song b Cyril Scott 
for premiére by the Vienna Staatsoper, Austro-HUNGARIAN MusicaL ALLIANCI ee ee a ans r* trans nyo and a ne Rutland Boughton, Arthur B! and Arnold 
where Alban Berg’s Wozzeck will also see V eer “ed that the a che Se eT ance Tenee Ser Tven oe Bax's string quartet in G. On the third 
. lights for the first time anywhere. IENNA.—It is announcec that the tore a ¢ lartered steamer, anchored in Canarvan a Purcell suite for chamber orchestra: an 
the footlig "PB most musical societies of Budapest—the Bay, where it serves as a floating hotel. other by Hubert Par Elgar duction 
it Sudapest Philharmonic Society, the orchestra There are 1,738 entries for the various com and Allegro for str and ‘ or 
VIENNA STAATSOPER TO Be DE-BUREAUCRA- of the Budapest Royal Opera and the Hun petitions, musical, literary and in arts and chestral pieces by Peter’ Warlo i: San 
TIZED garian Singers’ League, a federation num crafts, and no less than eight dramatic com rence, Gustav Holst, Delius, and Pere 
Vienna.—The first act of Dr. Priiger, the bering over 2,000 members—have joined the panies will perform. Lloyd George is pri Grainger will be performed. The mu ica! 
new Intendant of the State Theaters, is to Society of Musicians and Singers of Austria. siding, but Premier Baldwin has been director is Dr. Julius Maure R Pp 
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| Strauss. But also the romantics are Sciapiro’s Romance Praised 


Michel Sciapiro, violinist, has received many let 


Dessau, on the other hand, seems to have pinned his faith op. og praise for his new composition, Romance 
he later Schonberg the shadow o! the moonstruck \mong them was one from R. L. Cottenet, one of 
: ip now and then in this piece but of a di the directors of the Metropolitan Opera and a com 
c monverg, NG an tnitation Of what is i ; 7 poser, who wrote: “I find your Romance very charm 
ind convincing only when born of necessity and 0 and shall certainly recommend it to all the vio 
a master hand. [he scoring, morcover, 1s un~  linists of my acquaintance, and will also think of 
they How er om vere eo Maes ou when | hear of violinists wishing to study 
; in sts Cue th SOMme UFUNAM CyPsy Thank you again for your music.” 
trai Scipione Guidi, concertmaster of the New York 
" cade t \mar-Hindemith Quartet (t+ Philharmonic, wrote to Mr. Sciapiro: “I am awfully 
fell a goodl hare of the festival program) strug glad to be able to say a lot of nice things about your 
with Dessau mecert Phe conductor's work offspring, Romanes ~ It is a genial and charming 
il rested with Herman Scherchen, and Fe lix melody, caressing at times as well as energetic. The 
ul al ippeared as pianist The choral piano part is not the usual background so often 
" eat zeal and notable command of found in similar forms of composition, but an in 
‘ culti the Madrigal Society of Stuttgart tegral part of the whole. In a word: an artistic 
Hugo Holle s bb PAUL BECKER piece | warmly congratulate vou and wish you a 
lot of success deriving from it.” 
2,000 Hear Claussen in Greek Theatre Charlton Artists Booked for London 
f the Metropolitan Opera Company, sang Course 
iresco concert In the Greek Theater The Loudon ( harlton Office has closed contracts 
coke . de the auspice ot the Committee or ie li Ont Oo Oo he Conce Course give 
Ty pane f the University of California Accord in ne mn, ntario, tor th neert Cour given 
wees ee ne 7 Ps G under the local management of Harry T. Dickinson 
chips m a prominent local manager of Sat The artists included are Helen Stanley for early 
indeed a triumphant a. and ux har November; Ernest Hutcheson during the week of 
un neent , \pprox peg ey piled December 7; the Flonzaley Quartet in the week of 
; _—— \ccording to Redfern Masos January 4; and John Coates in the week of Febru 
- ral o Exammer In short, Mme. Claussen | 
, ati artist, with a radiant and protean per may « 
mae Regneas Singers Spread Over Continent 
; : By a strange coincidence, Joseph Regneas received 
Warriners to Remain in San Francisco hy the same mail delivery letters from seven of his 
War - of the Warriner Vocal Studios located in pupils from = as many foreign ports: Oskenonton 
Metror " Op 1 H building. New York City wrote trom selgium, Mrs. Malcolm Sloane from 
lan travis giving mmer course in San Francisco Scotland, Mary Lee from Germany, Ethel Pyne from 
, decided ta that cit nasmuch as their enthu England, Gitla Erstinn from Britanny, and Louise Hubbard 
¢ pupi t} immer cout ire all remaining for the ard Alice Godillot from the Chateau country, France 
‘ » Cha William Warriner expects to give som Though Mr. Regneas is in the woods of Maine, it is evident 
. | it} choral classes during the season he is in touch with the whole wide world 


ERNO BALOGH OBITUARY 


CCOMPOSER— PIANIST—COACH Theodore Spiering 


Accompanist, Fritz Krelsler European Tour, 1923; Erika 
Morini, American Tour, 1924; also Maria tvoglin, Melanie 
Kurt, Hermann Jadlowker, etc., etc. 


As briefly announced in last week's issue of the Musical 
Courier, Theodore Spiering, conductor, violinist and teacher, 
died at Munich on Tuesday, August 11, following an oper 
ation 

Mr. Spiering, who was very well known throughout the 
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THEODORE SPIERING 


American musical world, was a native of St, Louis, where 
he was born September 5, 1871 He began the study of the 
violin with Henry Schradieck at the Cincinnati College of 
Music and later went to Europe to study with Joseph 
Joachim. He made his first public appearance in St. Louis 
in 1879 as a child of only eight years, but his serious careet 
hegan in Chicago where he was soloist with the Theodore 
Thomas Orchestra in February, 1893, The previous year 
he had joined the orchestra as concertmaster and also ot 
ganized the Spiering Quartet, which existed from 1893 to 
1905. He was director of the Spicring Violin School from 
1899 to 1902 and then became associate music director and 
violin instructor at the Chicago Musical College, staying 
there for a period of three year His work as con 
ductor began in 1902 when he organized the Spiering 
Orchestra 

In 1906 he transferred his activities to Europe, becoming 
violin instructor at the Stern Conservatory in Berlin and 
touring Germany, Holland and England during the last three 
years. In 1909 he came back to America to become con 
certmaster of the New York Philharmonic and, when Mah 
ler was compelled by illness to retire in February, 1911, 
Spiering stepped in and conducted the balance of the season, 
directing seventeen concerts in all. In 1912 he returned to 
Jerlin, making a concert tour of Germany, Switzerland 
and Denmark during the next three years and directing a 
series of concerts with the Berlin Philharmonic and_ th« 
Bliithner Orchestra. At the beginning of the War he re 
turned to New York again, where he made his headquarters 
ever since. 

His activities in New York City were many and varied 
He conducted the Woman's Orchestra Club and was dean of 
the violin department of the New York College of Music 
In addition to all this he made various concert tours. In 
1918-19 he directed the music for Maeterlinck’s Betrothal, 
which had ninety-seven performances 

He became more and more interested in conducting. On 
April 18, 1923 he directed a special concert at Carnegie 
Hall with the Philharmonic, his last appearance here as a 
conductor, In the same year he appeared abroad as guest 
conductor in Berlin and Vienna, He was on the Jury of 
Award at the St. Louis Exposition in 1904 and was made 
Officier d’Academie by the French Government in 1905. Last 
spring he was called to lead the Portland (Ore.) Symphony 
Orchestra as guest and made such a good impression that 
he was immediately chosen as permanent conductor and 
was to assume the position this fall. He is survived by his 
widow and two daughters 


Charles W. Shannon 

Saco, Mt Charles W. Shannon, organist, died August 
8, age cighty-eight. He had been a church organist for sixty 
two years. In 1914 he was made organist emeritus of the 
First Parish Church where he had played for over half a 
century He conducted a school of music and organized a 
number of county musical conventions. He was born in 
New London, Conn., the son of Charles T. Shannon, who 
three-quarters of a century ago was considered one of the 
finest organists in New England ba 2 


Hans Winderstein 
Hans Winderstein, founder and conductor for. many years 
of the Leipsic Philharmonic Orchestra, has just passed away 
at Nauheim, aged sixty-nine. In 1900-1901 he toured in 
America, being the first foreign conductor to bring an or 
chestra to this country S.'S 




















| fe) FRANCES PERALT Metropolitan Soprano 





LEVITZKI 


1451 Broadway, New Vork City 


PIANIST ise 
1925-1 

September to December - - Orient 

January to April - - - America 


Exclusive Management: DANIEL MAYER 


Aeolian Hall. New Yark 
Steinway Piano Ampico Rolisg \Colambia Records 
























































































































































August 20, 1925 
Teacher of Singing 
‘ 6TUDIO: 
309 West 78th Street 


Voice Production without Interference 
Miss Ethel Pi Phone: 4385 Trafaigar 


elifer, Asst. Teacher 
Consultation only by 


Jose REGNEAS #225 


JOSIAH ZURO 
Director of 
THE ZURO GRAND OPERA COMPANY 


COACHING TEACHING 
Phone: Circle 0100 744 7th Ave., N. Y. City 
pianists and plone 


LESCHETIZKY ie. ina 


center of Paris. For terms apply to 
MME. MARIE GABRIELLE LESCHETIZKY 
7, rue Chaptal, Paris, France 





VOCAL INSTRUCTION 
135 W. 80th St., Hew Tort 
Tel. 4386 Trafalgar 








Master school for 





s ) Volos Placement and Opera Ciass 
A 243 Central Park West 
L , New York 





SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
Now Booking Season 1925-26 


HARRY ASKIN, Mgr. 
1451 Broadway New York 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 


University of Kansas Lawrence, Kansas 


J. FRED WOLLE 


ORGANIST 


THK WOLFSOHN MUSICAL BUREAU, 
712-718 Fisk Bidg., New York 


MENDELSOHN Baritone 


3 

2 

Eg Touring as Schubert in BLOSSOM TIME 

P For information aprly. Louls Simmions, 261 Fifth Avenue, 
a w York City 











Management: 








JOHN F. BYRNE 


TEACHER OF SINGING 
Recommended by Jean de Reszke 
Studio: 157 rue du Fourbourg, St. Honore, Paris 





(ADAH CAMPBELL) 


DAVID - HUSSEY 


HARP ate VOICE 


Phone: Riverside 4122 Studios: 204 West 92nd St., N. Y. 


MACBET 


Chicage Civic Opera Company 
LEADING COLORATURA SOPRANO 


JOHN MicCORMACK 


EDWIN SCHNEIDER, Accompanist 


ANNIE LOUISE) 





AazZmzorys 








Direction D. F. McSweeney 


565 Fifth Avenue 
Steinway Piano Used. 


New York 








ve VERE @s4rio 


From Covent Garden, London, | fees conductor Metropol- 
Metropolitan Opera, New York, itan Opera, New York, — 
etc. Available bo Opera, Con- x theaters. Coach 
cert and Orato: Mme. Adelina Patti, Calve, 
Also VOCAL. “TUITION. Nordica and other celebrities. 


Address 109 Riverside Drive, N. Y. City Phone Endicott 8066 














assi & Cannonieri 


General operatic and theatrical 
bureau 


(Ufficio di Affari Teatrali) 
Via Durini N. 31, Milan, Italy 
Telephone 10-345 

















MUSICAL GOURIER 


Vinello-Johnson Pupils Give Faust Outdoors 


Boston.—-An outdoor, performance of Gounod’ s Faust was 
given on Sunday evening, August 9, at “The Nest,” Mme. 
Vinello-Johnson’s,summer home at Swampscott, Mass. With 
characteristic enterprise Mme. Johnson had converted the 
porch into a stage and the lawn into an auditorium, while 
colored lights strung through the trees and around the pond 
on her place contributed materially to tie beauty of the 
setting. The summer colony of the Nation's present capital 

or as much of it as could find accommodation on the 
ground—attended the performance—and gave frequent evi 
dence of appreciation and enjoyment 

Lucille Phelan, talented daughter of Mr. and Mrs. James 
J. Phelan, made a favorable impressi6n as Marguerite. She 
disclosed a light lyric soprano of pleasant quality and gen 





LUCILLE 


PHELAN, 


Vinello-Johnson of Boston, who made 
a thoroughly successful debut as Marguerite in Faust at a 


artist-pupil of Mme. 
private performance at Swampscott, Vass 


erous range and proved herself a vocalist of considerable 
promise. Her dramatic conception of the part was also 
commendabie. Miss Phelan was especially ettective in the 
Spinning Song and in the final trio, winning vigorous ap 
plause :rom a triendly audience Her career will bear 
watching. 

* Anthony Guarino, in the title role, proved anew that he is 
the possessor of an agreeable tenor voice and that, he knows 
how to use it to good advantage, except when an excessive 
zéal leads him occasionally to torce his tones. His opening 
aria was enthusiastically received, nor was he less effective 
at other times. Oscar Granger was an appropriately sin 
ister Mephistopheles, his full, resonant voice, effective stage 
presence and histrionic skill combining to produce an alto 
gether professional performance. One of the revelations of 
the evening was the singing of Lillian Smith, who imper 
sonated Sicbel and Martha. Miss Smith is gifted with a 
rich voice of uncommon beauty and power, a voice which 
should be heard with some opera company in the near future, 
for it will stand comparison with many voices now heard in 
public. Her acting, moveover, was intelligent All in all, 
Miss Smith might conceivably prove a decided asset to some 
opera company that shows more than a perfunctory interest 
in sponsoring native talent. The Valentine was Mardis 
Brown who gave a competent performance, vocally and dra 
matic “7 proving himself equal to the exactions of his role 
Pietro Vallini, accompanist, strove valiantly with a piano 
arrangement of the score; but his efforts, notwithstanding his 
admirable abilities as pianist and musician, were quite futile, 
since a piano arrangement of a more or less sonorous orches 
tral score is pitifully inadequate, especially in the wide open 
spaces of Swampscott. It is to be hoped that Mme. Johnson 
will have greater success in assembling an orchestra when 


she undertakes a similar project again. Be that as it may, 
she merits warm praise and congratulations for the success 
of this first experiment. S 


John Charles Thomas Arouses Brussels 

Brussets.—One of the most notable successes ever won 
by an American in the field of European opera was recorded 
here August 1, when John Charles Thomas, distinguished 
baritone, made his European debut at the Theatre Royal de 
la Monnaie. In the role of King Herod, in Massenet’s 
Herodiade he was given an ovation during the second act 
that stopped the performance for several minutes. A criti 
cal and conservative opening night audience paid to its 
utmost a tribute of cheers and applause that was spontane 
ous, marking a really memorable occasion in the history of 
the famous opera house Mr. Thomas will be heard in a 
dozen roles during his engagement here, and is now pre 
paring Amfortas in Parsifal. The baritone is purely an 
American product by training, having won a scholarship at 
the Peabody Institute, Baltimore, where he studied with 


1 


Adelin Fermin, who has been his only teacher G. T 


Summer Engagements for Patterson Pupils 
S Eng ts for Patt Pupil 


Pupils of A. Russ Patterson have been filling many sum 
mer engagements. Among them might be mentioned Lillian 
Freedman, soprano; Jeannette Miller, mezzo soprano, and 
Edward Beckman, tenor, who sang over WEAF on June 24 
August Ludwig, soprano, and Merrill Freeze, tenor, recently 
sang at the Bowery Mission, and on July 23 Eugene Frey 
and Clarabelle Nordholm were soloists at a band concert in 
Prospect Park, Brooklyn. 
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Monthly terms of payment if desired. 
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REVIEWS AND NEW MUSIC 








received during 
reviews of those 
sufficiently inter- 
appear in a later 


is a list of new music 
g August 13 Detailed 
this department deems 


nportant musically will 


(The Arthur P. Schmidt Co., Boston, New Yorh) 


Songs, ith words in English and 
(4. A. Grant-Schaeter 


“Words, 


French Cz anadian 


Song ‘Without organ, by William R 
Jand Diggle. 


Hark, My 


_ Pensive Mood, rgal Re 


imp rovisation on P digrtns H: irk, Soul), 


ee e Cal 


The Boom of the Sea, caprice 
‘ B 

the Soul's Desire, sacred song, by 

ot 


etude for piano, by Flor 


Reaper. Florence 
np 
ve Me, oO God, ative and a; The Fairy Gar- 

Pg ) eparately), oy Cuthbert Harris. 

My Days H: ave Been So Wondrous Free, first Ameri 
ong Francis Hoplh edited and augmented 

! t Milligrar 

O'er the Hills, »y Francis Hopkin 

H dV. Muilhgats 
E vening Invoc ation and Ice Carnival, tor 


! 
edited and aug- 
piano (pub 


3agatelle S, 








GALLI-CURCI 
SCHIPA 
LHEVINNE 
SEDANO 
TIBBETT 


Management 


Evans %. Faller 


527 FIFTH AVE., NEW YORK 














MUSICAL COURIER 


enade, Dwarf Dance, Night Song, Elegie, Evening Idyl, 
Marche Mignonne (published separately), by Trygve 
lorjussen. 

Tunes Old and New, 
Florence Jubb. 

Red River Boat Song, St. Lawrence Boat Song, French 
Canadian Songs with French and English words (pub- 
lished separately), arranged by G. A. Grant-Schaefer. 

Caprice-Etudes in Brilliant Melody Playing for piano 
(No. 340), by Florence Newell Barbour. 

The Sandman, little suite for piano, by Mildred Wes 
ton 


for the pianist’s first year, by 


(White-Smith Music Publishing Co., Boston, New York, Chicago) 


Swaying Tree Spirits, The Water Sprites’ Frolic, The 
Whirling Gnomes, Revel of the Satyrs, Carnival-Finale, 
suite de ballet for organ (published separately), by H. J 
Stewart 


Reviews 
(Oliver Ditson, Boston) 


A Fair Lady, by Horace Johnson.—A tiny little song 
only two pages—in waltz rhythm with quaint and pretty 
antique flavor and delicacy. 

Dream Clouds, by R. Deane Shure.—To a poem of his 
own Mr. Shure has set a graceful and catchy tune sup- 
ported by an accompaniment of original design, which 
adds to its charm. A very effective ballad! 

The Heart of a Pearl, by G. Waring Stebbins.—Mr. 
Stebbins has here created a work of unusual beauty. 
Upon a harmonic structure and accompaniment design of 
great richness, he has set a melody that has a good swing 
and rhythm, excellent sequence and striking develop- 
ment. It is a work of art that should be popular. 


(Clayton F. Summy Co., Chicago) 


Meditation, by Signe Lund.—A very pretty piano mel- 
ody in three fourths time, almost in the nature of a slow 
waltz. It is about third grade. 

Sufficient Unto the Day, by Zella B. 
song of popular character, very simple 
tune. 


Sand.—A sacred 
and with a good 


(J. & W. Chester, Ltd., London) 


Barcarolle, by Frederick Manns, arranged for orchestra 
by Albert Goossens.—This is a short, popular piece of 
moderate difficulty. The orchestration is complete for 
any ordinary small combination of instruments begin- 
ning with piano and violin and building up to the full 
orchestra. The tune is pretty and will be liked. 

Selections from The Romance of a Mummy, by Nicolas 
Ccherepnine, arranged for orchestra by Albert Goossens 

The selection at hand consists of the Entrée de la 
Grande Pretresse et Danse de Lotos. It is a brilliant, 
scintillating piece of music, somewhat difficult. The style 
of it is French-Egyptian and it should very quickly find 
its way into the movie houses. 


(G. Schirmer, Inc., New York) 


Two Little Ballet Dances, descriptive pieces for piano 
by L. Leslie Loth—These are entitled Pierrot and Pier- 
rette and are well constructed, effective and interesting 
miniatures for children. 

Seeing Russia With Teacher, ten descriptive duets for 
piano by Leo Ornstein.—They are published in two sets, 
in two neatly bound books of ten pages each. The pupil 
has sometimes the primo, sometimes the secondo. The 
two hands are in octaves and within the scope of five 
fingers with the hands at rest. There are accidentals, 
and the rhythms are sometimes complex, but otherwise 
the pupil has a simple task. The teacher has plenty to 
do, as might be caaaenen of Ornstein—although this is a 
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17 East 6th Street, 
Normal Classes, June, 
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CARRIE MUNGER LONG, 608 Fine 
Chicago, Ill. 
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6; Detroit, Mich., August 10. 
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den Street, San Antonio, Tex. 
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very mild Ornstein! and the net result is brilliant and 
beautiful. These are pieces one recommends with sin- 
cere pleasure. 

I Were a Tree, by Rhea Silberta.—A very original 
song! The whole thing is treated in a most unexpected 
manner and the result is a piece of music as far as pos- 
sible from the commonplace. The voice part is flowing 
and graceful and should appeal to singers. The words 
are by Mabel Livingstone and are rather poetic. They 
offer good material for musical setting and Silberta has 
made the most of it. 

The Road to Sleepy-Town, by Grover Tilden 'Davis.- 
An unusually well developed song, a real tone painting 
in miniature with a charmingly poetic use of effects in 
the accompaniment. Mr. Davis has given the words 
their exact meaning without sacrificing either beautv of 
form or the melodic line. 


SAN ANTONIO NEWS 
San Antonio, TEX. 
ant teacher to Fannie 


Carol Robinson, pianist, and assist- 
Bloomfield-Zeisler, gave an interest- 
ing recital at Our Lady of the Lake College, July 12. Her 
program was given with splendid technic, tone and in- 
terpretation. She is offering a four weeks’ summer course 
at the college. 

Joseph Conrado de Tovar, pianist, appeared in recital in 
the auditorium of the Walthall Music Company, July 14. 
The program consisted of unusual numbers. 

The San Antonio College of Music, John M. Steinfeldt, 
founder and president, has recently concluded a series of 
exercises in public playing as follows : organ recital by 
pupils of Mr. Steinfeldt on June 7; program by piano pupils 
of Mr. Steinfeldt on June 8, 9 ay 10; program by pupils 
of Walter Hancock, violin instructor, and Henry Jacob- 
sen, voice instructor, June 11; and on Tune 12 and 13 pro- 
grams by piano pupils of Cecile Steinfeldt Satterfield and 
Mary Nourse. 

Mrs. Roland Springall presented thirty-two piano pupils 
in a pleasing recital, June 9. 

Frederick King presented eleven piano pupils in recital, 
June 9. 

Mrs. A. McCollister presented her piano class in two 
interesting recitals, June 9 and June 11. 

Edith Madison presented her piano class in recital, June 
10, assisted by Corra Lynn Robinson, reader. 

Faustino we py moh young Mexican pianist, was pre- 
sented in recital, June 11, by El Club Mericana de Bellas 
Artes. The program was gre atly enjoyed by the audience. 

The Elks’ Choir, Clarence Magee, director; the Elks’ 
sand, E. A. Roger’s leader, and Alice Conrey Slade, soprano, 
rennet te! the musical part of the annual Flag Day program 
observed by the Elks, on June 14. Sam W. D. Low read 
a history of the American Flag, and prizes on the subject 
were awarded Robert Lee Rhea, Alice Payne, Norma Det- 
mers, Charles Nichols, Jr., Ruth Kazdoy and D. G. Lat- 
timer, Jr. 

The Marks Studio Quartet—Mrs. L. L. Marks, soprano; 
Evelyn Elkin, contralto; Cuthbert Bullitt, tenor, and Major 
L. C. Fairbanks, bass—assisted by Mrs. Joseph Choate 
King, mezzo-soprano, and Mrs. William Harold Winn, 
reader, presented a splendid program, June 15, under the 
auspices of the Ladies’ Aid Society of the Prospect Hill 
Christian Church. In addition to the quartet numbers, each 
member gave solos. The accompanists were Mrs. Nat 
Goldsmith, Mrs. James Loving and Mrs. Marks. 

Mary Stuart Edwards, soprano, and Willeta Mae Clarke, 
violinist, gave a delightful program, June 15, when the 
young Matrons’ Circles of the First Presbyterian Church 
met at the home of Mrs. J. E. Jarratt. The accompanists 
were Mrs. Eugene Staffel and Mrs. Nat Goldsmith. 

Mary Stuart Edwards presented the following pupils in 
an entertaining recital, June 16: Melva Knippa, Ruth Nuhn, 
Bert, Fry, Cornelia Blank, Mary Kellam, Lillian Chaffe, 
Velma Bair, Hetta Seebe, Louise Vordenbaum, Annie Oge 
Wicks, Luisa Bononcini, Rosa Dominguez and Fred Langs- 
dorf. Mrs. Eugene Staffel was the accompanist. 

The Boy Scout Band of Orange, Tex., S. E. 
director, gave a concert, June 26, in San Pedro Park. 

Evelyn Elkins, contralto, with Mrs. L. L. Marks, ac- 
companist, gave an enjoyable group of_ songs, for the 
Kiwanis Club, June 26, assisted by Allene Finesilver, reader. 

Julien Paul Blitz presented his violin and cello pupils in 
an enjoyable program, July 6. 

Lina F. Mosconi-Massenet, dramatic soprano, appeared 
in recital, July .6, presenting an interesting program. The 
accompanist was Francisco Galleges. 

E: Murdoch, organist, gave an interesting account of 
the Convention of the National Association of the American 
Guild of Organists, when Helen Oliphant Bates entertained 
July 6, for the local chapter of which Frederick King is 
dean. Miss Bates has recently been awarded a membership 
in the Associated American Guild of Organists. 

H. D. Peabody, Jr., eight years old, was presented ina 
program of songs, piano numbers and readings, July 10, 
by his teacher, Mrs. James Chollis. . Ww. 


Well Known hin at Winona Assembly 


The Winona Assembly and Bible Conference, Winona 
Lake, Ind., has presented this year some artists of first rank 
in the annual artist series given in connection with its activi- 
ties. On July 31, Tito Schipa, Chicago Opera tenor, gave a 
recital, and, as he invariably does, captivated his audience 
with a program ranging from Old Italian to modern oki ies 


Ayres, 
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MUSIC ON THE PACIFIC SLOPE 





SAN FRANCISCO MASTER SCHOOL 
BOASTS A SUCCESSFUL SEASON 


Opera Association Busy—Alice Seckels Announces Plans— 
Other News 

San Francisco, Cat.—During the summer, when San 
Francisco is practically stagnating musically, Lazar S. Sam- 
oiloff, director of the Master School of Musical Arts of 
California, and its manager, Alice Seckels, have presented 
in recital, for the benefit of the students and invited guests, 
several of the artists and master teachers who have been 
identified with this institution. Thanks to Mr. Samoiloff and 
Miss Seckels, these students have not only been afforded the 
opportunity of an education embracing every branch of 
musical art, but also the privilege of hearing, free of charge, 
programs of the highest standard by Josef Lhevinne, Cesar 
Thompson, Nicolai Mednikoff, Julia Claussen, Emil J. Polak, 
Sigismund Stojowski, Samuel Gardner, Annie Louise David 
and Felix Salmond. 

The first season of the Master School af Musical Arts of 
California will terminate at the end of August. As is 
usually the case at the outset of such a tremendous enter- 
prise, a number of difficulties and obstacles confronted those 
who had the welfare of the Master School closest at heart. 
However, due to the splendid guidance of Mr. Samoiloff 
and Miss Seckels, as well as to the generosity of George 
= ilhelm, vice president and general manager of the East 

Bay Water Company, who took a financial interest in the 
school, these difficulties were met and the obstacles removed. 
During this first season over 300 students from all parts of 
the country were enrolled and sixty-seven free scholarships 
were given, Next summer the Master School will again 
operate. Those who were benefited by the pedagogical skill 
of the master teachers this season will certainly avail them- 
selves of a similar opportunity next year. 

Opera ASsociATION ACTIVE 

A series of pictorial pamphlets are being issued by the 
San Francisco Opera Association wherein the management 
is endeavoring to acquaint the founders and supporters of the 
opera movement with the plans for what promises to be 
the greatest success, artistically and financially, of the San 
Francisco Opera Company. Gaetano Merola, director-gen- 
eral of the organization, has brought together for the com- 
ing season an assemblage of excellent operatic stars. He 
has also brought here Giovanni Grandi, technical director of 
La Scala, Milan, who is now engaged in directing the pro- 
duction of scenery and properties for every performance. 

ALIcE SECKELS’ MATINEE ANNOUNCEMENT 

The Alice Seckels’ Matinee Musicales will again be one of 
the features of the forthcoming musical season. Miss Seck- 
els has announced the artists, who will participate in this 
series, as follows: Elvira de Hidalgo, Elena Gerhardt, Har- 
old Leyssac and Dwight Fiske, Germaine Schnitzer, Richard 
Crooks and the Barrere Little Symphony. 

Notes 

Mr. and Mrs. Selby C. Oppenheimer gave an informal 
musicale at their home recently when about fifty of their 
friends listened to a delightful program interpreted by sev- 
eral of the artists who are making their summer headquar- 
ters in San Francisco. 

Roland Hayes, negro tenor, is to return during the forth- 
coming winter and will be heard on the E Iwyn Artist Series 
of ten subscription concerts at the Exposition Auditorium. 

Louis Graveure, baritone, recitalist and master teacher, is 
now in San Francisco whe re the four weeks’ time he will 
spend here is subscribed for coaching by artists, teachers 
and singers who have come from the East and West to at- 
tend his classes. Mr. Graveure will return to California 
during the summer of 1926, inaugurating his classes—first 
in Los Angeles ae San Francisco to follow. Selby C. 
Oppenheimer, Mr. Graveure’s Western manager, is already 
enrolling master, auditor and private pupils for both cities 
next season. 

The San Francisco Symphony Orchestra, Alfred Hertz, 
conductor, will appear in a series of five popular concerts 
in the Civic Auditorium during the season 1925-26. <A 
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A METROPOLITAN PRIMA 


Rosa Ponselle is having the happiest summer of her life in her camp at Lake Placid 


DONNA’S HAPPY SUMMER. 


In the first place she has her mother 


and secretary to take all the household and business cares off her shoulders, and then Maestro Romano Romani, who is 
helping her prepare the role in Spontini’s La Vestale, which she is to create at the Metropolitan this season, and to pre 


pare concert programs for her: many appearances before and after her Metropolitan season in New York, 


Philade Iphia, 


Cleveland and Atlanta; then there is an Italian cook to look out for the table, and a tennis court and a golf course, not to 
mention a motor boat, rowboat, and canoe to combat the effect of what that Italian cook cooks and help her to remain the 


“Perfect 36” that she is. 


and Maestro Romani; (2) Miss Ponselle in the motor boat; 
feathered friend, 


coaxing tomorrow morning's breakfast out of 





number of artists are scheduled to appear as soloists, namely, 
Harold Bauer, Efrem Zimbalist, Margaret Matzenauer, 
Arthur Middleton and Paul Althouse. A special feature of 
this series will be a performance of Handel’s Messiah, with 
the San Francisco Municipal Chorus of 300 mixed voices, 
under Dr. Hans Leschke and the San Francisco Symphony 
Orchestra augmented to ‘100. 

Alice Metcalf announces that Marguerite Melville Lizniew 
ska, pianist, of the Cincinnati Conservatory of Music, will 
return to San Francisco and by special request conduct an 
other course of teaching, August 24 to September 12. 

George Stewart McManus, pianist, accompanist and peda- 
gogue, is spending his vacation in the Yosemite Valley. 

Lois Stiltson Miller, soprano, has returned from her vaca 
tion and resumed her studio. work. 

The De Vally Opera Institute announces the removal of 
its studios to 2415 W ashington St. Antoine De Vally, the 
able director, is anticipating an active ‘season. 

Constance Mering, pianist of Sacramento, Cal., has re- 
turned from an extended visit to New York, where she went 
to further her musical education. Miss Mering has been 
engaged by Louis Graveure as accompanist for his artist 
pupils during his period of teaching in this city 

Stella Raymond Vought, coloratura soprano, gave a pro 
gram at the regular Sunday afternoon concert at the Greek 
Theater, August 2. Mme. Vought’s lovely voice was never 
heard to better advantage and she interpreted her various 
arias and songs with distinction. She was assisted by Emil 
J. Polak, pianist, and Merrill Jordan, flutist Cor. A 


MUSIC IN LOS ANGELES 

Los ANGELES, CaL.—Ulysses Lappas, Greek tenor of the 
Chicago Opera Company, will sing with the Los Angeles 
Opera Company in the fall. a. 

Arnold Volpe, conductor, and wife are visiting in Los 
Angeles. 

Wilma Ramsdell, soprano, gave a recital at Bovard Audi 
torium, July 20. 

Signor Caselotti gave a studio recital, July 21, assisted by 
Marie Castelotti. ‘Tosca Tolces, young pianist, has returned 
from New York, where she went to make records. While 
gone she signed a contract to play with the Kansas City 
Symphony Orchestra. 

Ethel arp is in Los Angeles 

Ellen Edwards, English pianist, gave two recitals, July 
20 and 22, at the University of California, Southern Branch, 

Edward Rechlin, organist of New York, gave a scholarly 
and delightful program at Bovard Auditorium. 


The snapshots show (1) the prima donna (lower right), her mother, her secretary, Hdith Prilik, 


(3) on the tennis court with Maestro Romani, and (4) 


Giacomo Rimini, baritone of the Chicago Opera Com 
pany, will sing with the Los Angeles Opera Company this 
fall. 

Mishel Piastro, violinist, is visiting in Los Angeles. To 
fill the demand, he has taken a few talented pupils who 
applied to him for instruction. 

Alfred Mirovitch is conducting his third master class in 
Los Angeles, the largest and most satisfactory one he has 
had yet. 

David Crocov has been appointed head of the violin de- 
partment of the Davis Musical College. 

Harold Hurlbut gave a lecture recital, July 21, 

Bs. kL; B. 


POR’ FLAND EN. JOY S 
NINTH SAENGERFEST 
Schumann-Heink Featured as Soloist—Becker and Haftner, 
Conductors, Praised—Chorus of 300 Appreciated 
—Local Items 


PortLAND, Ore.—More than 300 singers took part in the 
ninth Saengerfest given*by the North Pacific Saengerbund, 
July 24 to 26. Featuring Mme. Schumann-Heink as soloist, 
two meritorious programs were given at the Municipal Audi 
torium, The conductors were Lucien E. Becker, who di 
rected a symphony orchestra and several choruses, and Her 
man Hafner, who conducted a number of choral works 
Harold Bayley was concertmaster, Incidental solos were 
sung by Olga- Ruff, soprano, and Frederick Kloepper, bari 
tone. Mme. Schumann-Heink, who won the usual ovation, 
had the assistance of Arthur Loesser, accompanist. A festi 
val banquet was held at the Multnomah Hotel. The Sanger 
fest, which Wg > a decided success, closed with a picnic at 
Crystal Lake Park. Officers of the North Pacific Saenger 
bund are 3g Wessinger, president; Edgar Winter, secre 
tary, and H. Hausermann, treasurer 

The Fine ye Club, which is working for the uplift of 
music, has held several interesting meetings this summer 
George E. Jeffery is president of the club. 

Louis R. Dressler , New York organist, is a Portland 
visitor. J. R. O. 


Mr. and Mrs. iiss at Bar Harbor 


Mr. and Mrs Francis Rogers gave a program of songs 
and recitations at the Building of Arts, Bar Harbor, Me., 
on August 8. 
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Edwin Hughes’ Summer Master Class Closes sonata in A flat by Weber, and numerous other important 
compositions of Chopin, Brahms, Liszt, and more modern 


composers, as well as the following two-piano numbers 
Liszt's Concerto Pathétique, Mozart's sonata in D major, 
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| World’s Famous Contralto Chopin Rondo, op. 73, and the Variations, op. 51, by 


Grieg, which made up the program with which Mr. and 
Mrs. Hughes brought the recital series to a close 

Mr. and Mrs. Hughes are now spending their vacation at 
205 W. 57th St., N. Y. the MacDowell Colony in Peterboro, N. H., leaving New 
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York on August 9. They will return to New York the end 
of September, 

Although Mr. Hughes has already been booked for many 
important concert engagements tor the coming season, he 
will, in addition to his extensive concert, work, teach a limited 
class of advanced and professional pianists in New York 

Edwin Hughes’ first appearance of next season will be on 
October 9, before the American National Music Festival m 
Buffalo, his success there last fall being such that he was 
immediately reéngaged to appear again this coming season 
His first New York appearance will be in a recital of two 
piano music with Mrs. Hughes in Aeolian Hall on Novem 
ber 15 


Coates’ Sensational Paris Debut 

The Musica Courier has already recorded the fact that 
Albert Coates, the British conductor, known in this country 
for his excellent work with the New York Symphony and 
Rochester orchestras, was engaged to conduct a number ot 
operatic performances at the Paris Opéra, and that his debut, 
in Boris Godounoff was a great success. Apparently this 
success was more than just a success. To judge from the 
Parisian newspaper accounts, triumph would be the bette 
word. The audience rose as one man and did homage to the 
distinguished visitor from abroad. He got ovations after 
each act, in a consistent crescendo and, owing to consistent 
calls, had to appear before the curtain at the end—a most 
unusual thing for a conductor at the Paris Opera, for a 
foreigner in particular, and especially with such a favorite 
as Chaliapin in the cast. Even Chaliapin, however, did not 
overshadow Coates; indeed the critics remarked that only 
now had Chaliapin been properly heard, since he had_ the 
right conductor to support him. Thus the Petit Parisien 


At this performance the wonderful tragedian Chaliapin was able 


to give himself up more completely to his art than usual owing to the 


fact that he had at the head « he orchestra a remarkable conductor 
who knows his genius and his imaginative qualities, and who followed 
him with the most desirable his conductor is Albert 
Coates. Of English origin, Coates s conducted a great deal in 
Russia and in America, both op and concerts. His movements are 
f the most expressive, yet withor Kxaggeration. One notices at once 
on hearing him that he is able hanks to his talent, to do whatever 


he wishes with the orchestras whic conducts We shall lool 


forward to hearing him in other 


And thus the Excelsior 


The performances of Boris Godounoy are of quite exceptional 
terest owing to the fact of the presence at the conductor's desk 
Albert Coates, the former first conductor of the Imperial Opera 
Russia, and since then of Covent Garden, London. His movements 
decisive and elegant, his gestures broad and expressive “specially 
one notices the prodigious suppleness of his hands, his left hand par 
ticularly seeming to have all the grace of a Japanese dancer le 
excels in rendering the music luminous as though he unrolled a 
picture before one’s eyes He obtains a clearness of execution that 
is of the greatest profit to his listeners. Moreover, he never allows even 
the most tumultuous orchestration to drown the voices of the singer 
All is most intelligently balanced and brought to a fine art and in 
excellent dramatic spirit. Mr. Coates has the superior merit of making 
people not only understand but also love the works to which he devote 

mself He is entitled to our most sincere congratulations, 

The critic of the Paris Edition of the Chicago Tribune 
utters the pious wish that Mr, Coates “will remain in out 
midst,” and continues 

He animates Moussorgsky’s music as 1 ther conductor does I 
have heard many fine readings of this score, but I must confess none 

» Strikingly coloured, so perfectly nuanced, and vigorously rhythmed 
is Mr, Coates’. His orchestral cantilena is admirable and he under 
tands the wonderful emotional power of pianissimi 

Evidently the Opéra management has taken the sound 
ings of public opinion well, for Coates was immediately re 
engaged for two extra gala performances in June. The 
Russian performances at the Opera, by the way, were a 
real gathering of the clans, for many distinguished per- 
sonages from the time that Coates conducted the Imperial 
Opera at Petrograd turned out to do honor to the quondam 
chief. There was Kuper, the Petrograd conductor, Gret 
chaninoff, Tcherepnin, Steinberg, Prokofieff, Stravinsky, and 
many others. But the ovation for the conductor in which 
they took part started, not in the boxes, but in the orchestral 
pit. A real compliment ! B. | 


Berkeley Praises Julia Claussen 

BerKeLey, CAL.—Julia Claussen’s recital at the Greek 
Cheater, on July 22, was one of the outstanding musical 
events of the year. From the moment she stepped on to the 
large stage until the last note of her final encore she held 
her audience enthralled with the beauty of her voice and 
the magnetism of her personality. Vocally and histrionically 
she proved herself worthy of the great demonstration of 
enthusiasm which her ability and charm incited. Her pro 
gram was an interesting one, calculated to display the splen 
did artist at her best. From operatic selections to modern 
numbers she was perfectly at home, each varied rendition 
serving to add fuel to the evident appreciation of those who 
were so fortunate as to hear her. Berkeley music lovers 
are eagerly anticipating the next opportunity to hear and 
enjoy another visit from Julia Claussen Poel as. 8 


Mark Oster in Germany 

Mark Oster, baritone and at one time member of the Chi 
cago Civic and Ravinia Opera companies and now one of 
Chicago’s leading voice instructors, is spending his summet 
acation in Germany. To a representative of the Musical 
Courier, Mr. Oster wrote from Bayreuth that he was having 
a glorious time and that the performances at, the Festspiel 
haus were wonderful 


Harpists’ Convention in Los Angeles in May 
The 1926 annual convention of the National Association 
of Harpists will take place early in May in Los Angeles 
under the management of Alfred Kastner, now harpist with 
the Los Angeles Philharmonic Orchestra 





N. Y. Sun, Dec, 8th, 1924 
says: 





W. J, HENDERSON sang in a manner that might have filled the 
Dean of New York Critics heart of ANY OTHER SINGER of this 
day with an ardent desire to EMULATE 
SO AUTHORITATIVE A MASTER. 


Vocal Studio, Hotel Majestic  Seventy-second Street and Central Park West, New York City Telephone Endicott 1900 


Knabe Piano Used 











August 20, 1925 MUSICAL COURIER 29 








































































Geom, Ethel... . .Southampton, L. L., y rs Oo 
CT Gustafson, Lillian........ amestown, N. Y. Openshaw, John............. London, Eng. 
| SUMMER DIRE ORY Gustafson, William....... Mattapan, Mass. Ornstein, Leo Yorth Conway, N if 
Gunster, Frederick ...... Birmingham, Ala. Po se inet em a BE Europe 
H P 
a ? e 99 
ea nenae sth L Island, N. Y. ; ss 
Adler, Clarence......... Lake Placid, N. Y. fect cr ee West Chop. Mass. es fp Geneaee shee eeesccens Revinks, a 66 
Agnini, Armando...........+- Ravinia, Ill, Hamilton, Mme. Lee..... Union City, Tenn. Pe - R METER. 0 ++. ss oss Rvinia, SN. 
i ’ . , ercy, Richard T........ Bailey Island, Me. 
Alcock, Merle ...... oedees seme Ravinia, Ill, Hamilton, Rosa........... Wellsboro, Pa. pe Te 8 ne FR capone Bae * 
Alsen, Elsa. ...++++s++seers Raymond, Me. Harmati, Sandor.........+.- Darien, Conn. este ign st ladle bi tae Switzerland 
Anderson, Sara .........++. Raymond, Me. Hartmann, Arthur........ Houghton, N. Y. Ponselle, Rosa ......... Lake Pla id, N. 
Angell, Ralph......... Provincetown, Mass. Hartser. Richard Berlin, Germany ones: “Mi OSA «-ceeeree ake Placi = 
yaa zer, Richard ....++. ++ Potter, Marguerite. New Berlin, N. Y. 
Arden, Cecil .........++ Los Angeles, Cal. Harris, Tomford....... slen Gardner, N . Pott Mar ” pin i'M 
Arnold, ORs a ba 'x's ise Lake Placid, N. Y. Harrison, Théodore...... Garrett Bay, NJ Pe = Mine gusviast ayaend, Me, 
Austral, Florence ..........+eeee0: Europe IES Was thin e's oko 0.08 04 Raymond, Me. Serge een oss SHR aT Ae NRE Ss setmNaRY 
B a. gs 5 eee vececcersene - meets R 
. asse. lo) OUIS. cece eevee avinia, . . 
Bachaus, Willem .........+ee.0055 Austria aeoita Etemend ‘ Rime? i . Europe Raisa, Rosa...........Highland Park, Il. SN’ | t here supreme 
MEN, GAMER oo vice 6505900 008 Paris, France Hayden, Ethyl .. . Washington, Pa. Rappold, Marie....... ..... Europe 
Ballon, es OS Pa — . Heifetz, Jascha rragansett Pier, , heh panes George Perkins. eae oe 
Barbot, Blanche ........... aymon e 1 EE aa a aaa ac lp E egneas, JOosepn......essrecs aymond, Me. ;f bei 
pb sally Harriet Eudora. .Gloucester, Mass. + nae a i IAS iia t. Reynolds, Helen B......... Dublin, N,. e satis act ion in el n g 
Memes DOB. cso evccccessson Ravinia, Ill. , =F ala SHEE iE i: Europe Reddick, William..........Bay View, Mich. 
Beach, Jennie ..........+: Raymond, Me. Herzog Sigmund Toe Lake Placid, N. NNR, OME, 65 iiss oa'aisied'c Paris, France 
BORGO, FORD visccncscicogecceeuen Europe Hess Myr Sg pls ages east Nr En lend Reuter, Rudolph....... Estes Park, Colo. a e to say t at Oo t e 
Beloussoff, Evsei.... Kast Gloucester, Mass. Hilger ihe Witt tee Lakewood, NJ Riegger, W allingford. . + BOE Mass. . 
Berumen, a MOGs avesentevr as ee maes Hill, Jessie Fenner......++..- Paris, gecats sere 2 fe Fae ay}... " i. ~ Be r 7 ; 
Betti, aM OW ace cd asi vie oa saan witzerlanc H fimar 7 ues........Ashland, N. H. imini, Giacomo........ ighlan ar h ? 
Bloch, Alexander.......... Hillsdale, N.Y. ae eee Jose 2 ype MRR pale ten Te Risman, Julius ..... Crawford Notch, N. Y. plano in your ome 
Bori, MRO. 4c de can cam Ravinia, Ill. Hopkins, Frieda ........+.+-+eeees Europe Roberts, Emma.......... Bar Harbor, Me. 
Bos, Coenraad V.........csecceres Europe Hopkins, Louisa............ Ogunquit, le. Meee, CO To ceccscevede Thetford, Vt. 
Bottenheim, Sam ..............--Holland Howell, Dicie.....-:.+:s:. Rock Hill, S. Rogers, Francis.........+-Shinnecock Hills Wou ld ou h ave t he 
Bourskaya, Ina.....-.;+++++++ Ravinia, Ill. Hubbard, Arthur J....... Los Angeles, oS I BO e kasd s 6046 6 00:0 €am Paris, France y 
Boyle, George F...... Center Conway, N. H. Hubbard, Louise ......- “Europe OE MOE vecenescneoeunpanige Europe 
Bragiotti, Isidore.......... Brookline, Mass. Hubbard, Vincent V............... Europe Rosenthal, Moriz........... Vienna, Austria ° 
Bristol, Frederick E.......... Harrison, Me, Huber, Daniel, ae Lake Placid, N. Rosevelt, Emily,..........Stamford, Conn. same eeliln g a out a ny 
Buckley, George and Ellen, Hughes yo aaa Peterborough, N. Pe Pee Ravinia, Ill. 
Battle Creek, Mich. Huhn, Bruno......-...+ Lake Placid, N. u- a leky. 4 Aa 7 Rineotele. “one * “ . 
OS™ SR a er Gi urope Huismaon » ippaaememanie Southampton, L. I. ybner, Cornelius ..... Tannersville, } h ? ] 
Burgin, Richard Europe Huss, Henry Holden. .Diamond Point, N. Y. S ot er plano t S a 
Busch, Carl ...eeee- Battle Creek, Mich. . 
c ' 1 E aaenent d OGAS Cees ... South ey St . 99 t . 
PUT RRE ERE curope Sa Ce ea Seal Harbor e. W N oO il n 
Cahier, Mme. Charles............++ Europe J sameret ees teeeeeee Seal Husson, Ital ein ay. 4 
Cahoon, Hel > ghee ey ‘ uations. — NE ERE eT ee ae Italy Schaar ngs ol balelearls sso — Ae 
Carri, By 80d He issccserss vantucket, Mass. RR COMBO 6 oe dive vs A.ee ves o's Europe ‘ a ee a oy d b d 
Carle Sr Witte. Chace ce sceceneh Europe omen + scl hile Ne A ees aly Sepiee, Tite ere ;Ratnd tog bs more nee e- $ai e 
Cannes, Leila H.........++- Newport, R. I. Jollif, Norman Canada Sitean. Beha, Mocs. see e bed ake © _—— taly 
CORE BOBS io cka 6 aevcs sine cheesey Europe ion as, Alberto..... e, France St ce a gy > Smgaetleaae Pat ny pacone 4 
Cathcart, Jane R..Southampton, L, I., N. Y. Jones, W. Bridge...........Gilsum, N. H. Scott, John Prindie. ee eDonou ua, N. Y. very Oo y Knows you 
Chalfant, Lucille .....-scccsceserse Europe Josten, Werner.......... Nantucket, Mass, Schmitz, E.R rt. ey . _B Se Col ‘ 
ee ee hakeeaeks Higgiend Fark, + Jou-Jerville, Jacques........ Seattle, Wash. Suwaren sake ‘ Norfolk, Va - 
G kass! RUPE. csvcee gemere, L, P Ems vecaceeccss . - 
Cherniavsky Trio ...++-s+;+- South ‘Africa K Sciarretti, Alberto... .s Ttaly havechosen wisely you 
H y 4 : Seagle, Oscar. -Schroon Lake, N. Y, ’ 
Christian, Palmer....... Lake Placid, N. Y. Wella, Lath cn <icov'e vce panes Milan, Italy Sedans Carl s. 
Clancy, sis tite ee eens ar heshire, Mast Kelly, Mr. and Mrs. Thomas ju. Heo ay a George, N.Y. h : h 
Claussen, Julia..........- os Angeles, ondo eng. 5 es 
Cobb, Mildred 22002002/-Winthrop, Mass. Kibalchich, Basile... 2.00240 ner urops —-«Setvitzhy, Fablen.......... Warsaw, Poland ave given to your home 
Cornell, oS sic ckoeen ee —_—" oy onn, Kiddle, B. Alina.... “Spring Valley, N. Shirley,” p as er ees FE nga je 
Cortez, Leonora. . ioe, Shane Kinney, Ruth Lioyd.......2..++0: Europe S PE iD te ia tie : he h b h 
Cottlow, Augusta. ...Charlottetown, P. E. I. Kinnis, Alexander,....:..tscsccsce Europe Sueaae A ng nH eeeeeceeeees ,Rurepe t e very est t at money 
Craft, Marcella...... oer Th Europe Korb, May ..... Great Diamond Island fe. State Al ges: + og gianc 
Crooks, mee nee a ee haat ae Ae Europe Kortech: nud ide; <5 03. de rittsfield, licee, Simpeon, A ora ast Norws : a, ‘ on z 
Croxton, Lilliar Ee as K ki, S ‘errr ae Europ ' : peng 9 ‘edly b Y l] . 
: Westehe ster Biltmore Club, N. Y. Soak Avther =, as eie alana Arcadia, Mich. vr oe - Cook... ee ity, N. J. can uy. ou wi never 
Cumming, Marie DeKyzer..Westerly, R. I. Kratt, Theodore ........ Hazelhurst, Wisc. Salomon: pas iL: Ae . -Alton Bay, tsa os 
Kriens, Christian. . .Chestertown, - ¢ par Ce sae : e e 
D Spadoni, Giacomo............. Ravinia, Ill. h k f h 
Kuhnle, Laura DeWald..... Monmouth, Me, Spencer, Ellen. " Wequetonsing, Mich even t In oO eS an gin g 
Dale, Esther.. ....Cummington, Mass. Spiering aninte. eesti 
D’ Alvares, Marguerite | steed: R: vi a the Lamb, Wilsor . WwW ter, M Springer, Herman........ : rrp or ? alo. hi i f h 
J’ LAMB ecrecwsee sé ene avinia, amb, ee ee orcester, Mass, S 
Bante. ‘Giuseppe sacensnoaknnes Ravinia, Ill. Lambert, Alexander. .Avon-by-the-Sea, N. }. bath . » =<ahe rer . «+ -Montevallo, fe. t 1S plano or any ot er. 
D’Archambeau brothers......... Switzerland Land, Harold _ ere Ocean Grove, N. J. Stantey, Heles.........: eS eee gine y 
David, Annie Louise...San F remcieen, © al. 3 a. bean] Riche wchancascne 9 Stewart, Oliver......... owe Gon. "Mn A th b t h 
De Cisneros, Eleanora.......... ilan, Ita aubentha UdOlf.... cee eeeseccese Stoddard, Jennie nie pee : 
De Hidalgo, Elvira............ Ravinia, Ill. Lazzari, Virgilio errrrri a Ravinia, ae dincher A pene Bi Ml unt ‘St. Joseph, 0. S e€ years go y e€ 
Delamarter, Eric. .......++0+++ Ravinia, Ill, pot ee A hones clove veg aeuennaea® A mroee Secmeutnent, Luea..... hs pelea ae - , . i 
Dickinson, Clarence, eS eee tee eee ‘nglanc S Maske ee tee 
gai Cornwall-on-Hudson, N. Y. BO ite EET’ Nantucket, Mass oe peo Makan bbe * as ee Mo words It Sa Steinwa ¥ 
Didur, Adamo........Buenos Aires, S. A. Lent Sylvia deveseeere Block Island, R. I. Swain, Mary > = alata ine Scotia 
Dilling, Mildred. a Peak ag 4 yy enska, + bona Pena sheng cuaeaae ores Swain, pt gta PR Pe re ly oy ill d 
Dillon, Enrica Clay.......- arrison, e. B TERORMI, 0 bic cc cece tt cecnnees nurope S . m : 
Dimity, Mar ie carts tate ye Raymond, Me. Leonard, Florence. . -Orgunquit, Me. Swinford.” ——— ; oe amet = Maly wl mean more a nN 
Dittler, Herbert. ..Old Lyme, ee Leopold, Ralph...... rt as Sg an a Ohio ' 
Db », Grace..........NVirginia Beach, Va Levenson, Boris..... righton Beach, N. Y. H ° 
eg "sp asa e sigma sleds “ Boothbay, Me. Liebling, George. .......Atlantic City, N. J Tamme, Mr. and Mrs. Charles more to you an a ga l n 
Dormont, Maria. ......-+.eesseees Lorene Liebman, Jennie S...... Wilmington, Dela. : ; Paris, France ’ 
Drake, | RE. . Joseph, Mich. Longy, ree tee eeeees -Someene. Bennet Tas, Helen Teschner......... ae . Europe . 
7 attlehield, Laura ......see6. ewcastle, Me, Telva, M ON .'s.s. ; d 7 
E Ljungkvist, Samuel...Green Mountains, Vt. Thomas oe. ess eves bs = a an a gain, as you con 
? ; . Lund, Charlotte......East Hampton, ‘rap ihiane Semlests . 
Easton, Florence. .....scccsccseees Europe Nf illotson, Frederic .... .... Europe 
Ellerman, AMAY 00 te .Yankton, S. D. Luyster, Wilbur A.. ....E. Brookfield, Mass. ‘Todd, Marie L....... Albany, N. Y. > h t 
Enesco, Georges. .......++ Sinaia, Rumania M . Tokatyan, Armand............ Ravinia, II. tinue to enjoy t rou g } 
Erstinn, Gitla .........St. Lunaire, France M ee ee Trabilsee, Tofi...... . ... Europe 
Erhardt, Williard .......csccccccecss Italy res Tene teeces hal nie fae Trevisan, SFI 5.60060 60 . Ravinia, Ill, e e ° 
SN ee Margulies, Addie 0.00 Europe Turner, H. Godfrey... .Whiteheld, N. HL life the companionship 
; ario, Dn tctséck ists) lll: Cle . . . 
. I d Ciustata. Cal, Martinelli oo Pes ckawaden pei oe “th . eS Vv - 
rarnam, Lynnmwo0od,....-+++. slene¢ , Matzen ee PE re ee oe ‘an or Vee N da.. Lake George, N. Y. f h bl 
Farner, Bertha .....ccsceeese Chicago, Ill. Matsenauer, Margaret .E SLT ay mite Var ie. seat, P “A Hs Nari aad “elt tt Pier, R. I O t at no e inst ru- 
Ferrabini, Ester ........seeeeeeeees aly McCarthy, Kathryn... ‘ake Placid, N. Y. Vinello-Johnson, Mme...,Swampscott, Mass. 
4 peo —, setae ee eens hack Sings McKinney, Howard D.........+.e+ Europe Viena, Daniel. ....Old Forge, N. Y. t t it 
rischer, Adelaide.......-+.. ..Jackman, Me. Meisle, Kathryn... . Ocean City, N. J. a PEON <2 's'k bs'e.wicce.bee ae'olde’s Europe - 
Fique, Carl and Katherine Noack, ’ Meremblum, Peter...........Seattle, Wash. « Volpe, Arnold a ; Hollywood, Cal men y a SO u e y wi 
ea, Cal Varertord, re MPRETEMBOD iscccssccrsccsescsas Europe Von Klenner, Baroness, b 
ty CUE ania eda oud Fae erlin, Germany, § Meyer Mariorie....... ‘she C N. Y. Me Chats oc , 
Flonzaley Quaitet....--. Llutry, Switzerland = Maller’ Frederins 220. ke eee WN | aR alla out a peer, you will sa y 
Foster, Fay......++..++. Lavellette, N. J. STN gs si delcdiccee tetean Europe WwW ’ 
Fox, Felix ........ Bouthbey ‘Harbor, Me. MEE: Vi oicccccaes Becket, Mass. am Be gel ” Europe ‘ 
Drank, WENA cc css ccuedgakvraesias turope F is > ‘ 1. Mass. arren, Olga and Frederic adison, N. H. lf H | d 
Freed, Isadore.......... High Point, N. J. apa pein Tapes ie deuarapels oo Wedge, George........ N, Brookline,. Mass to yourse - OW g a 
Friedberg, Carl ..... Baden-Baden, Germany Moranzoni, Roberto............... Europe wae ; ae cnn Northampton, Mass 
Mott, Alice Garrigue.............. Europe ells, Rea, Colorado . 
G Mount, Mary Miller...... Avalon, N. J. Westervelt, Louise St. Ji hn, am pal t e CW extra 
Gabrilowitsch, Ossip......Seal Harbor, Me, Munchoff, Mary............ Glendale, Cal. $ ; Pentwater, Mich 
Gange, Fraser..........New Canaan, Conn, Munz, Mieczylaw.. “ heeeew, Foland Y sxsenaath, Reinald ere snenss -Adirond _ 
Gardner, Grace G.,........ Hillsboro, Ohio Murphy, EMMOOT. 000 od unsonville, N. H. hitenut, arence . snchester d ] | d 
Cavdner, Somat. ....San Francisco, Cal. BE ckvaicepucce tees Buenos Aires, S. A. Whittington, Dorsey, : Oo a rs a Nn g O t a 
. Europe Briar Cliff Manor, N. Y. 
Garrigue, Esperanza. ovrceseteesene urop N WI ay eee i : 
Gebhard, Heinrich ......... Norfolk, Mass. wy we . eee Hal “a W esterly, R. I ° 
Geon, Marcella......... Cc hautauqua, N. Y. Nash, Frances .....-.sseseereceee Europe olverton, Helen.........Wellsville, N. Y. teinwa y 
Gisanini, DUSOUBA. .  veasaeaveuene Europe Nearing, ON os shucock date cna oe Europe Wood, Louisa Burt ......Fggemoggin, Me, 
RADGRGR. AUGE ococvacs steguncenns eee a yi Elly micuuca 09% “sis ze aon Repeve y : 
Good, | aR Lake Miz uhopac, N. Cieis. 1. TOTUSs cc cgcgeac ockport, Mass Yost, Gaylord....... cae " ) 
Cir sitet, Louie easy San Francisco, Cal, Rorktes Trio.. -Sulphur Springs, Ark, omt, Caytord ‘ - -Fayette, O. 
Crees, FORME vciivccvcoceszs Fayette, Me. Northrup, Margaret. Rite nad Washington, Pa . mt a 
Grifith, YOOtman «.ccccovves Portland, Ore. ee ry Pee ere re Europe ty MC cavacdded thet Portland, Ore 


General Federation of Women’s Clubs pa be chosen by three judges appointed by the State Music 


for Unpublished Musical en Chairman. If possible these works will be given a perform Write for illustrated 
F : See ; a Ae 4 ance at the State Convention. Each State will send its win lit t about the 
Phe Music Division of the G. F. W. C. proposes to en- ning compositions, with — ters if possible, to the bien iterature 
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sition by giving an opportunity to American composers to at Atlantic City, N. J. 
place hitherto unpublished musical compositions before pro- y 
fessional musicians and American music publishers. This 
contest is open to any composer who is an American citizen. 


, and the final national contest will 
take place before judges selected from the most prominent 
musicians and publishers of America. The winning compo 
sitions will be chosen for publication. The name of each 








The contestants will be classified as follows: (a) Com- — contestant will be listed with the Music Division of the 
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MUSICAL COURIER 


LA SCALA REOPENED FOR 

TWO TOSCANINI CONCERTS 
Switzerland tour disaster, 
Autonomo decided to 
in order partly to 
for the losses incurred 


MILAN Owing to the Tosca 
and La Scala Ente 
two symphony concerts 
burse the members of the orchestra 
by the failure of that tour \s soon as the announcement 
of this great event was made there was a scramble for tickets 
and the house was sold out for both concerts in a few hours 
[he program of the first, June 29, included the Eroica, Le 
saruffe Chiozotte by Sinigaglia, Mendelssohn's Summer 
Night's Dream, Stravinsky’s Petrouchka and the Tannhauser 
overture. The program of the second concert, June 30, was 
Haydn's fourth symphony, the Elgar Variations, Debussy’s 
Iberia, Images for orchestra No, 2—Il Cigno di Tuonela 
(Sibelius) and Respighi’s I Pini di Roma. 

As the members of the orchestra took their places for the 
first concert, there was a tremendous outburst of welcoming 
applause, which was repeated when Toscanini made his 
entrance. He was in unusually good spirits and had_ the 
members of his orchestra rise twice to join in his acknowl 
cdgment of this grand demonstration All musical Milan 
was present as well as many political city authorities, the 
Mayor, Prefect, etc 

All the numbers on both programs 
received by the two huge audiences; the interpretations of 
were perfection, beyond criticism, They 
of delightful enjoyment—two great ar 
tistic events for Milan music lovers. The receipts of the 
two concerts were about 80,000 lire ($3,000), a considerabl 
amount for symphony concerts in Italy 

Atways Wirt l 

One can always find opera in Milan. After the close of 
La Scala another season was opened at the popular Teatro 
including a ballet with each opera. Giovanni 
impresario, The productions have all so far 
been very enjoyable. Giulio Gatti-Casazza, general manage 
of the Metropolitan Opera Company, had a box party on 
evening for the Mascagni opera, L’ Amico Fritz, followed by 
the ballet Pietro Micca, At the of the performance hx 
complimented the management highly for its artistic achieve 
ment. The operas given to date have been L’Amico Fritz, 
Barbiere di Siviglia, Serva Padrona, Lucia, Traviata, with 
the ballets Coppelia and Pietro Micca 

July 14 there was a double bill—Mascagni’s Cavalleria 
Rusticana and Rossini’s two act opera, I] Signor Bruschino 
(a work written before Barbiere di Siviglia) were given, 
followed by the ballet Coppelia. A young American tenor, 
Federico Jecchetti (Fredrick Yaegel), made his first ap 
pearance in Milan as Turiddu in Cavalleria. He possesses a 
voice of pleasant quality, a good stage presence, and 
shows talent in his interpretations. Surrounded with a 
competent cast, he was received with genuine enthusiasm 
The cast of Il Signor Bruschino was also excellent. The 
opera is on the order of Barbiere di Siviglia, and was 
much enjoyed by all present. Maestro Manlio Marcantoni 
conducted both operas with taste and skill. The ballet Cop 
pelia was delightfully rendered. The scenery and costumes 
for all the productions are adequate and effective 
Maria Is Her Name 

Giorgio Polacco, artistic director of the Chicago Civic 
Opera Company, and his wife, Edith Mason, leading lyric 
soprano of that organization, are blissfully happy these days 
Their time is fully occupied attending the wants of their 
future prima donna daughter, Grazia Maria (Grace Maria) 
who joined their family June 23. Madame Mason fills the 
role of mother charmingly. They have returned to their 
beautiful Milan home from the well known sanitarium Villa 
Porpora, where the new arrival first saw light. 

Wuo'’s WuHo 1N MILAN 

Notables seen in and — Milan these days are the dainty 
Japanese prima donna, Tamaki Miura, of Gallo’s San Carlo 
Opera Company; Albert Coates, well known conductor ; 
\lfred Hertz, conductor of the San Francisco Symphony 
Orchestra; Artur Bodanzky and Giulio Setti of the Metro 
politan Opera; E. R. Lewis, treasurer of that same organi 
zation, and Mrs. Lewis, Fortune Gallo, impresario of the 
San Carlo Opera, who is here to engage new artists for the 
coming season and to visit his brother, Joseph Gallo, a 
tired Colonel of the Italian army; Mrs, Fortune Gallo; 
Herbert Johnson, business manager of the Chicago Civic 
Opera Co., and Mrs. Johnson, who returned to Milan to pay 
a vist of congratulation to his artistic director and dis 
tinguished soprano, Maestro and Mrs. Giorgio Polacco, on 
the arrival of their litthe daughter Grazia; Alessandro Bonci, 
famous tenor and teacher, on his way to his villa in Bologna, 
where he expects to remain a few weeks, returing to New 
York to take up his duties at his studio early in September ; 
Beniamino Gigli, Metropolitan tenor, who has just finished 
his engagement in Ge rmany, and his two secretaries, leaving 
shortly from Genoa to join the Scotti Opera Company forces 
at Buenos Aires; James Graham, of the Paris office of the 
New York Times; Maestro Domenico Savino, vice-president 
of the Robbins & Engel Co., music publisher of New 
York; Luella Meluis, American coloratura soprano, who 
recently finished a successful engagement at the Paris Opera, 
and her husband; Harold Lindau, American tenor, who has 
just returned from his triumphant success at the Covent 
Garden Italian season, London; Luisa Silva, American con 
tralto, and Hipolito Lazaro, tenor, who have just returned 
from Barcelona, where they have been filling with great 
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Anthony J. Whitmire Teaching at Ann Arbor 


One of the distinguished musicians who have contributed to 
the musical reputation of the University School of Music at 
Ann Arbor, is Anthony J. Whitmire, violinist, of Ypsilanti 

After study under many teachers during his early boyhood 
and young manhood, he came under the instruction of Henri 
Ern and Samuel P,. Lockwood, heads of the violin depart 
ment of the University School of Music. During these years 
he acquired considerable reputation as a performer and was 
heard not only locally, but in Detroit and many other cities 
of Michigan. He then spent three years in special study in 
Europe under the greatest masters, where he acquired a 
catholicity of taste, breadth of conception and general 
musicianship of a high order. 

Upon returning to America, he was elected to a position 
on the faculty of the University School of Music and has 
been one of its most efficient members. In addition to teach- 
ing a large class of students, many of whom have gone out 
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manner, he has continued to gruw 
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Snyder Pupils Heard in Florence 

Nettie Snyder, vocal her and impresario, formerly 
of New York and St. Paul, but who now lives in Florence, 
Italy, recently gave a recital for her pupils in her home. the 
beautiful Villa Galileo, once the abode of the famous 
astronomer. Mita Vasari, a prima donna from La Scala, 
Milan, who created the contralto role in Boito’s opera, Ne- 
rone, sang a number of arias, and John Hambourg, brother 
of Max Hambourg, gave several violin selections. Ruth 
Mytford, of Pittsburgh, one of Mrs. Snyder's pupils, re 
much praise for her singing and a brilliant career 
was predicted for her. Ruth Gillmore, daughter of Frank 
Gilmore, the actor, was likewise the recipient of admiration 
for her vocal contributions. 

Others who sang were 
Leonardo Vaselli, tenor, brothers of 
Miller, son of Webster Miller, once leading 
Beecham Opera Company; Hazel Wilder, of 
and Mary Corday, all of whom are studying with Mrs 
Snyder. The accompanists were Mme. Mera, of New York 
and London, and Signora Jiovenezza. Miss Myford sailed 
for New York two days later and Miss Gillmore will return 

the United States after she has made a visit to London 

Among the guests Mme, Dalibe-John, noted London 
hostess and patroness of music; Mrs. John Hambourg, 
Captain Robert Windeam of London; Mr. and Mrs. Franklin 
P. Adams, the former the well known columnist: Mrs. Skin 
ner Radley of Philadelphia; Mildred Oppenheim, Nellie 
Donnell of New York; Emma Steiner Hess, Count Giulio 
Vinci, Maestro Consuelo, Prince Dimitri Djordjiadze of 
Russia, Salvador Benguiat, and Howard Shelley, author 
and playwright, as well as many members of the social and 
artistic colony in Florence. Luisa Tetrazzini, who was re 
cently visiting in Fle called twice at Villa Galileo to 
ce Mrs. Snyder prior return to her Rome, 
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Schmitz in Boulder 


E. Robert Schmitz, after completing a motor tour of more 
than 3,000 miles, arrived in Boulder, Col., in time to open 
his master classes on July 30. He companied by his 
wife and little daughter, Monique, whom stood the 
three weeks’ camp experience bravely. 
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“An Unusually 
Beautiful Singing Tone 
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Your superb instrument gave me great pleasure in 


my concerts, for it possesses to a very marked de- 


gree an unusually beautiful singing tone—full of 


rich color and resonance.’ 


MAY E. PETERSON 


Lyric Soprano 


Formerly of the Opera Comique, Paris, and Metropolitan Opera Cr 
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MUSICAL COURIER 


GERMAINE SCHNITZER A MARATHON CONCERT PIANIST 


Europe to Hear Her the First Part of Next Season—Has Twenty-Seven Concerts from October 3 to 
December 7—Returns to America at Christmas Time—New York Recital, January 3, 
and Then Another Trip Across the Country 


Germaine Schnitzer, the French pianist, “apostle of 
romantic music,” as Henderson calls her, gave the MusICAL 
Courter the honor of a call not long ago and told us some 
of her experiences and plans. 

“You have been ’way out west?” we remarked. 

“Sang out west,” said Mme. Schnitzer, “all down the 
coast.” 

“From where to where, for instance?” we asked, having 
only a vague memory of things read from time to time 
among many other things. 

“Well, from North to South,” replied Mme. Schnitzer, 
“from Canada to Mexico almost.” 

“Which means—?’ 

“Vancouver, British Columbia, Oregon, Washington and 
all of California.” 

“And you played also the East and the South?” we sug- 
gested. 

“Oh, of course! One does not go to the coast without 
dates on the way. At least, one does not if it can be avoided. 
It would certainly not be a matter of choice.” 

“And with you, you have been able to avoid it?” we sup- 
posed. 

“You see,” said Mme. Schnitzer, “I am my own manager.” 

“Which covers a multitude of sins!” 

“At least,’ laughed the manageress-pianist, “I do not 
order myself to do things I do not want to do.” 

“And you get yourself plenty of dates, and keep yourself 
busy : ?” 
“Well, I had fifty-one concerts last season.” 

“Which is certainly fine! And next season?” 

“Next season starts in Europe.” 

“Europe!” we exclaimed. 

“Europe!” repeated Mme. Schnitzer. 

“You mean you're going abroad? Oh, you lucky artists!” 
we could not keep from giving vent to our envy. 

“Going abroad!” replied the lucky one. 

“And then what?” 

“Resting and enjoying life for the summer. Looking 
around a litthke—London, Paris, Vienna, Carlsbad, Italy.” 

“And when does work begin again?” 

“IT start to play on October 3 with a concert in Vienna. | 
have twenty-seven concerts from then till December 7.” 

“Twenty-seven,” we exclaimed. “Why, that is at the rate 
of one every two days almost. And where will the con- 
certs be?” 


“Oh, all around. Austria, Czecho-Slo- 
vakia, France, Italy, Holland, England. In 
London I play six recitals in six days.” 

“A regular Marathon.” 

“It sounds like it, doesn’t it? But such 
things are not so unusual abroad as they 
are here.” 

“That is true. We hear especially about 
the numerous concerts that are frequently 
given by a single artist in the British col- 
onies.” 

“Yes. And the British carry their cus 
toms and their characters or personalities, 
or whatever you call it, with them wher 
ever they go. They are quite unique in that 
way. .All other nations may merge into 
their environment, but an Englishman is 
always an Englishman wherever you find 
him.” : 

We agreed with that, fully. “We were 
in Nova Scotia a couple of years ago,” 
we said, “and noted then how very foreign 
the place seems. 

“Nova Scotia!” exclaimed Mme. Schnit 
zer, “I have been there, too. I played 
there two years ago. It is just like going 
to England, and it is just the same out in 
Western Canada all the way to the coast 
just like England. I like it. Next year | 
will appear for the third time in Van 
couver.” 

“But, after all, you live in New York 
City.” 

“Who would not! Surely it is a won 
derful place. It has an atmosphere all its 
own. The appeal of its streets is very 
strong, and there is undeniably something 
about it that makes one want to be forever 
on the go,” 

“And yet you go abroad!” 

“Tor rest, yes, and a few concerts.” 

“But you will be back?” 





“Oh, of course! I come back about Christmas time.” 


“And then the work begins again.” 


GERMAINE SCHNITZER, 


“The work begins January 3 with a New York recital 

“And takes you again all across the country 

“All across the country And now I must go There 1 
much to do before I sail.” And Mme. Schnitzer wished u 
a cordial farewell. 
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Tuition fees s very moderate 


THE BEAUFORT 
140 West 57th Street 
Tel. 3053 Circle 


TEACHER OF SINGING IN ALL ITS BRANCHES 
(Member of the American Academy of Teachers of Singing) 
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(incinnati Conservatory Music 


INCORPORATED 
Founded 1867 





Deemed 


A. Complete School of Music 


Instrumental Voice Culture Opera Languages Dancing Or- 
chestra Public School Music (accredited) and Drama Depts. 


Ideal Dormitories accommodating 300, on ten acre campus 


BERTHA BAUR, Director 
BURNET C. TUTHILL, General Manage 


Highland Avenue and Oak St., Cincinnati, Ohio 


Catalogue sent on 
Application 














AMERICAN INSTITUTE OF APPLIED MUSIC 


METROPOLITAN COLLEGE OF MUSIC 


Fortieth Season Opens October 6, 1925 


Highest Type of Musical Instruction for Professional 
or Amateur 


Unusual facilities for those preparing to teach 
All Branches of Music Taught by a Faculty of Specialist 
KATE S. CHITTENDEN, Dean 
212 West 59th St. (Central Park South), New York City. Tel. Circle 5329 
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he 


SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 


Ww with a VERITABLE MASTER IDEA 
vve behind them, See “The Practical Psy- 
HENRI chology of Voice,” pub. G. Schirmer, 


which is a Complete Vocal Method. 
Studio: 30 West 72nd St. Phone 1457 Endicott 


MUSICAL COURIER 


44a0da2t 2029235 











MUSICAL COMEDY, DRAMA AND 
MOTION PICTURES 





ANIL DEER 


Coloratura Soprano 
J esterm Management: Adolph Knauer, 79 Central Ave., San Francisco 


ARTHUR J. HUBBARD ins¥2St%ou 


Assistants { Vincent V. Hubbard 
Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 


Soprano 
Studio: 146 West 65th St., New York 
Associate Teacher with 


Komen BELLAMANN ‘sca 








Tel: Circle 8815 





LIEBLING 
Specializes in Voice Placement 


0° 200 West 57th Street, New York. Phone Circle 3560 


¥ STONE Orrano 


Studio: 144 West 77th St., New York 
Telephone: Endicott 1963 


VIRGINIA 


LOS KAMP 


Teacher of Singing 
Studios: 127 West 78th St., N. Y. 


ETHEL WATSON 


USHER 


Coach - and - 
Accompanist 
Phone: Endicott 3135 


Concert 


HEM PEL 


Concert Management GEORGE ENGLES 


Acolian Building - 33 West 42nd Street, New York 
Steinway Piano 




















EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL - NEW YORK, N. Y. 








Mme. HELENE SAXBY 


( Paris—London—Dresden— Weimar) 
Pianist, Composer, Ensemble Work 
Highly successful in preparing Pupils for Repertoire, Concert, or 
Exams (Voice or Piano) Studied Stavenhagen, Garcia, ete. Endorsed 
by Clara Novello Davies, as ber Southern representative. 
N. ¥ 


Member of Key Club 
212 HYDE PARK PLACE TAMPA, FLORIDA 











~ MUSICIANSHIP 
TRINITY PRINCIPLE PEDAGOGY 


{ not “Do-re-mi"” 





SIGHT SINGING < “Intervals” 
( ** “Numbers” 

Visit Welcome—Schedule of classes for Adults, 
Children leachers, sent upon request 


Address 
EFFA ELLIS PERFIELD 
121 Madison Avenue (30th Street) 
New York City Ashland 6551 








Information Bureau 
OF THE MUSICAL COURIER 





This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 
charge 

With the facilities at the disposal of the Musica, Counize 
t 1s qualified to dispense information on ali musical subjects, 
making the department of value 

The Musicat Courter will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts 





All communications should be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 


OSCAR 
SAENGER 


Studios: 
6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 




















Tue Cariror 

The program at the Capitol Theater last, week was a repe 
tition of that offered the previous week and was as much 
enjoyed by the huge audiences. The feature picture, The 
Unholy Three, the splendid work of Mme. Gambarelli and 
her ballet corps, the excellent voices of the Male Quartet, 
Hazel Simonson and Salvatore Solte, and last, but not least, 
the delightful playing of the orchestra, under David Men 
doza’s efficient baton, served to please the many who attended 
the second presentation of this performance, 


THe Rivo.t 

It was a gala week for the Rivoli from a box-office view- 
poimt as well as an artistic standard, when the theater pre 
sented, for the first time at popular prices, the much talked 
of, spectacular film, The Ten Commandments. Even with 
out its ornate settings and magnificent scenery, the Ten Com 
mandments would be a great picture. The collection of stars 
in the cast reads like an autograph album 
teen whose names are houschold words to the moving picture 
fan, prominent among them heing Leatrice Joy, Rod La 
Rocque, Richard Dix, Nita Naldi, Agnes Ayres, Estelle 
Taylor, Theodore Roberts and Charles De Roche. Even the 
most minute role is interpreted by some well known player 
There is no necessity to detail the plot as the picture, in its 
first appearance at the Criterion last year, received so many 
reviews from the newspapers. 

The introductory program was short but memorable. The 
overture, Queen of Sheba, ably performed by the Rivoli 
Orchestra under Hugo Riesenfeld and Drago Janovitch, was 
followed by several sumptuous and effective tableaux, in 
which a number of beautiful women, gorgeously costumed, 
participated, The scene of Moses receiving the ten com- 
mandments was at once so realistic and picturesque that it 
brought forth thunderous applause 


There are seven 


THe Mark StrRanp 

LD). W. Griffith's latest production, Sally of the Sawdust, 
proved such a success at the Mark Strand Theater during 
the week of August 2 that it was held over for a second 
week. The interesting surrounding program remained the 
same, and capacity audiences thronged the theater after 
noons and evenings 

With a gala premiere at midnight on Saturday last, with 
Charlie Chaplin as the honor guest, the Mark Strand opened 
the engagement of the new Chaplin comedy, The Gold 
Rush. Every seat was reserved for the midnight premiere, 
but beginning on Sunday the usual prices prevailed and 
there were no reservations. This picture was written and 
directed by Mr. Chaplin 


THE RIALTO 

Ben Bernie and his orchestra were received with delight 
hy Rialto patrons last week when for the first time in this 
theater he presented a novelty concert program. The crowds 
were unusually large, packing the theater every night-—all 
to hear Ben Bernie and his collection of young collegiate 
synecpants. Mr. Bernie was at his best and “did his stuff” 
to the evident delight of all. Tandy MacKenzie, tenor, con 
tributed a number in his clear, pleasing voice, and Doris 
Vinton and Semon Krevoff danced delightfully, as did the 
Rialto Ensemble. The Charleston, with its weird steps and 
even weirder accompaniments, served as a splendid medium 
for these dancers and the orchestra, with its jazzy leader 
The feature picture was Wild Horse Mesa, with Jack Holt, 
Noah Beery and several other well known players. It was 
an adaptation from Zane Grey’s popular novel of the same 
name. A clever comedy entitled The Tourist brought sev- 
eral hearty laughs and the Rialto Magazine completed the 
program 


Gladys Baxter Appearing in Student Prince 
Two years ago Gladys Baxter started on a motion picture 
career, but changed her mind in favor of musical comedy 





Wide World photo 
GLADYS 


BAXTER. 


She has just joined the cast of The Student Prince in Hei- 
delberg, playing the role of the Princess Margaret, and had 
but one week of rehearsals to perfect the part. Before 








World's Largest B’way at 5ist St. 


AMUSEMENTS 
and Foremost “Subway to Door” 


wear’ = CAPITOL sexes 


ture Palace Mng. Dir. 





| BEGINNING SUNDAY | 


CONSTANCE TALMADGE 
in “HER SISTER FROM PARIS” 


With RONALD COLEMAN 
A First National Picture 


CAPITOL GRAND ORCHESTRA 
AND THE CAPITOL BALLET CORPS 














Theaters under direction of Hugo Riesenfeld 
RIALTO THEATRE, BROADWAY at 42d ST. 
BEGINNING SUNDAY 


CECIL B. DE MILLE’S 


“THE TEN COMMANDMENTS” 


RIESENFELD’S PRESENTATION 
A Paramount Picture 





RIVOLI THEATRE, BROADWAY at 49th St. 
TOM MEIGHAN in 
‘“‘THE MAN WHO FOUND HIMSELF” 


BEN BERNIE AND HIS ORCHESTRA 
REFRIGERATED COOLING STATION 
BROADWAY AT 


MARK 
&1r'R AN 47th STREET 


SECOND WEEK 


CHARLIE CHAPLIN 
in “THE GOLD RUSH” 


assuming the role in The Student Prince, Miss Baxter sang 
the prima donria part in Little Jesse James for nearly a 
year. She is an artist-pupil of Felix Hughes, the distin 
guished vocal instructor of New York 




















Levitzki Sailing Soon 

Mischa Levitzki, the pianist, is preparing to say good-bye 
to his summer home at Avon by the Sea in order to ac 
quaint the people of the Far East with his playing the 
piano. However, he intends to make out of his cabin on 
the Korea Maru a travelling studio, for a piano will be 
installed in it by the Steinway Company and the rest will 
depend upon Mischa’s industry and the good-will of the 
passengers. Perhaps, these will be mollified by a few 
passes to his concert at Honolulu, which will be given 
while the ship is in port. In any case, Mischa can always 
gain the goodwill of passengers by officiating as “jazz 
player” at the ship's dances. 

San Francisco Chamber Music Society 
Announces New Works 


Domenico Brescia, distinguished California composer, has 
just, completed a new work for the Chamber Music Society 
of San Francisco, a second suite for flute and string quartet 
entitled Medallions. The organization has received from 
Dr. Uno Nyman of Milwaukee a delightful whimsicality 
entitled Syneopation for string quartet Frederic Ayres 
whose piano trio was recently published by the American 
Publication Society, has just put the finishing touches on a 
string quartet for the society, and Samuel Gardner of N 
York has promised a new work for the organization 


VOW 


Sundelius Sings at Holyoke 


Recently Marie Sundelius was one of the principal soloist 
with the Community Oratorio Society of Holyoke, Mass., in 
Haydn's Creation. The Springfield (Mass.) Union wrote 
that “her high notes were crystal clear and there was the 
necessary flexibility to negotiate the runs.” The Springheld 
(Mass.) Republican said: For contrast The Creation needs 
a clear and brilliant high soprano, and this was perfectly 
supplied by the diamond-tipped voice of Marie Sundelius.” 














mS STORYe CLARK 24 


PIANO COMPANY 
33 West 57th Street 173-175 N. Michigan Ave. 
New York Chicago 


17th Century Italian 


ART GRAND 


Both Well-Known in 


Edward Lankow, well known in 
New York and Boston operatic cen- 
ters, says: “Here is an American 


Musical Circles R in Walnut 
piano with a good old American 
name that means something to 


Americans. Its tone and action are all that every singer 
will appreciate. Let me congratulate and deeply endorse 
the already great success of the Story & Clark piano.” 
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CONVENTION OF 
1 group of the members. 


NATIONAL 


(Above) The total attendance w 








ASSOCIATION 


MUSICAL 








OF ORGANISTS 


as about two hundred. 


CLEVELAND, 
(Right) 


Some 


COURIER 





OLLTO. 
of the 


officers and lead 


ing members. Front row, Howard S. Tussey (Camden, N. J.), Charlotte M. Lockwood and Lilian Carpenter (both these 
ladies gave notable recitals for the convention), Jane Whittemore (president N. J. State Council), Mrs. Charles BH. 
Wheeler, Hugh Porter (treasurer, NA, O.); second row, Charles A, Sheldon, Jr. (Atlanta), Henry S. Fry (new presi 
dent N. A. O.), Edwin Arthur Kraft, Dr. T, Tertius Noble, Russell V. Morgan (dean No, Ohio Chapter A. G. O), 
Charlee Bi Wheeler (Winnipeg, president Canadian College of Organists), Arthur W. Quimby, Reginald L. McAll (chair 
man N. A&sO. executive committee), Herbert S. Sammond (Brooklyn); third row, Palmer Christian (Ann Arbor), 
Willard T, Nevins (secretary N. A. O.), Carleton H. Bullis Senator Hmerson J. Richards (Atlantic City), S. Bo Gruen 
stein (editor Diapason), H,. Leroy Baumgartner (Yale University), Albert Riemenschneider, Dr. Eversden (Nt. Louis), 
Frederick T'. Egener (St Catharines, Ont.) 
probable that litta Ruffo would be able to supply information re 
ange wen tise iy Se TK 3 TT ren per vad Rg det? we fps png dlise a A ae ged gon 
F ut Sti , Nae fet Victor and they might he able to give information by addressing 
a é a’ Pe 3 them at Camden, N. J They might be able to give Senora Gal 
vany’s present address 
The thanks of the Information Bureau are due to the writer of 
the above, and are hereby acknowledged 
BAYREUTH 
Answers to letters received in this department are 
published as promptly as possible. The large number (Contiamed from poge.6) 
of inquiries and the limitation of space are responsible i : ge a in 7 al 
dela The letters are answered seriatim. Spr sentation ot the Ning was acinevet ere payee uth 
tor any y- realizes that all the consummate skill of the master is dis 





















Jersey, Pennsylvania, and as far west as New Mexi 

made up the enthralled audience Mme. Gray-Lhevinn 
used an especially heavy program for this occasion and tl 

issembled teachers crowded up to the platform en ma { 
express their appreciation and delight at the magnificent 
concert. Many of the academy heads had heard the violini 

in concerts at their own colleges last season and still other 
made immediate application for concerts in future Pier 
is a waiting list for Gray-Lhevinne date One hundred 
ind seventy contracts are already signed for the coming 
season, which will keep even this vitally vigorous personalit 


rather more than busy 

















IS THIS A FACT? played in this gigantic work, and everyone concerned was at . . r —- : 
“Recently there was a paragraph in a daily newspaper of New his or her best throughout the three acts The new scenery Notes from Harriet Foster 8s Studio 
= - _— that Europeans wens eae ping oy bees displays the influence of Siegfried Wagner, who has a Donald Alexander Black, an artist pupil of Harriet Fost: 
nt American musicians 1 5 ope; é AC as * : ‘ : > ‘ : on . : , 
oe AE away from teachers in that country, and the wish unique sens¢ tor the fit and proper presentations ot his gave a very successful musicale at the Huntington Bay Clu 
expressed that they would stay in their own country and not fathe “Wy works Phere is no suspicion of stunting mm any at Huntington, | I. on July 9 His interesting progran 
interfere with those ‘already living abroad. {Be you, a oe one of the new scenes, as is the case in most, if not all, « included numbers in English, German and Italian. Ab 
ma ae ae tee — to " one be dag a be earned modern scenery, for the scenic artists of today are as dull Morrison, another Foster artist, recently returned fron 
cee! 1 rather stupic iz to do, as mu 10 ‘ . . : A 
here J and academic in their following of the movement of Matisse, Europe, after having given a successful concert in Par 
lhe Information Bureau read that paragraph and was amazed at Picasso and Duchamp as any English Royal Academician in Mrs. Foster closed her new studio on West Seventy-fir 
such a statement Ihe hosts of musicians who have ones to _ nag his copying of the Raphi 1¢€ le sque, but Paul von Janowsky, on August 1, and motored to Cleveland, Ohio, for re 
y c s “. 1 rs verhe Murope is 2 s 
try during an 1 since the war, are stil puting ing. 90 seeped oe Siegfried Wagner, Prof. Bruckner and Friedrich Kranich and recreation. She will reopen her New York studio 
needing teachers anc s € squidec cop a y ’ > - . 
but it canto’ he possible they have gone in any large numbers. Before are not fashion followers. rhe latter has not been influenced = October 1 
the war there was a yearly, exodus of aspiring musicians who felt by Linnebach, Leo Pasetti or any of the Munich school, and 
nothing was good enough in the United States for their edu ation his new scenes are realistic rather than expre ssioniatic Sim 
in music; but of the thousands who went each year, where are those lj | k ; 
who made successes? Bitter disappointment was the experience of the p icity in huge granite rocks and boulders now take the place FRANCIS GREER GOODMAN 
majority. Now with the largely increased cost of living, the folly of of forests and verdure on the summit of the earth where BARITONE TEACHER OF SINGING 
leaving home is plain, So many of the best known teachers “a h Wagner placed the gods The new scenery is not only - F o Bid sani bh 
Tese is sy 3 P hoice ¢ teachers ver yranch it . 42 d ; k 
ee hee igl it ea t make a choice ot teacher in every in effective but it is also e xceedingly artistic. During each and — an Upera g+> Ph oe ie reg Yor 
; CHANGE OF NAME all of these performances the audience played its part, for 
“Will you be kind enough to tell me if there was a pianist in everybody present knew what would happen next as ima 
England by the name of Worm, and whether the name was church service. did not observe anyone who was not rapt I ey 
ifterwards changed? 1e question came up recently at an eve : ’ A mar iy ? tte : a J EON AME I INI 
re would like and stepped in worship. No wonder then that Bayreuth is 
ning session of our club, quite informally, but we would like . 5 ¢ » Ser dites = 
to know. Your paper is of such service to us in our work, quite sure of herself, and is in no way puzzled or affected by addr 
we all would like y thank you Be pee - Pewee the rivalry of Munich. Indeed, this quiet little town in Upper Personal Representative L. FERRARIS 
\ccording to the American encyclopedias of musicians (although 7. fei ey : ; fp esha ag 4 Ot Rest Vin Sen Oe = a 
the English Who's Who spells the name Wurm), there was a well Franconia in 1925 still has the fascination which is due to 
known pianist, Marie Worm, born in Southampton, England, 1860 the approximation of Wagner’s influence, and the representa- 
She studied with the best known teachers on the Continent and a tions of his Parsifal, his Meistersinger, and, in some respects, ete 
a scholarship in 1884 at the Stuttgart Conservatory. eturning to . >: : Titus ; . 7 : : age 
England she continued her studies with Stanford, Sullivan, Bridge his Ring de s Nibelungen in his wonderful theater still re | lan rox on 
and Reinecke She not only gave numerous recitals in coon we main incomparable. G. MacCarrrey. 
also on the continent “or some years she lived in Hanover where a 
s z ‘ ‘ se She did not change her 7 ° ve " ‘ a 
| ahigg nap me ong co. Berle lille te haan f. the  Gray-Lhevinne Wins Teachers at Philadelphia COLORATURA SOPRANO 
ame, b o sisters, A¢ ane P 5; a cats . 
name of Verne. They are both pianists, living in London, and are On July 10, Estelle Gray-Lhevinne gave a recital at Villa Concert s— Recitals 
well known in th country fp Pa , # g of } re a , . : 
ABOUT MARIA GALVANY wood College, Philadelphia, to a convention of academy Standard Booking Office, 
5 ‘ blished caley sheet Marts and college teaching heads from all parts of the country 17 East 42nd Street, 
Wx t eeks ago you publishes im ine abo i . ; cam 
Gialy rat which vat were unable to make answer t is very Teachers from Massachusetts, Maine, New York, New New York City 
“Dp A N I ELE H M S 
+ HAMILTON MORRIS | 4 Marguerite | HEIZER MUSIC SCHOOL 
T D Soprano and Teacher Direction of Mr. and Mrs, Frederick Heizer 
A Soprano CONDUCTOR Teacher rd Available for concerts, recitals, oratorios, ete } 
Address 131 West 110th St., New York City 
835 Lincoln Place, Brooklyn, N. Y. Tel. 6935 Lafayette Telephone Monument 0777 CONTRALTO SIOUX CITY, IOWA 1215 Douglas Street 
ee Bl Concerts—Lecture Recitals 
a, rics 7 Voice Studios, Steinway 





Lambert ae MURP 





Tv oO R 
FORMERLY METROPOLITAN OPERA CO 
For Concert Engagements Apply to 
LOUDON CHARLTON 
Carnegie Hall New York 





(FRANK) (ERNESTO) 


LaFORGE-BERUMEN STUDIOS 























Tel. 


Hall, 
Technique and Interpretation 
Privately and in Class 
6795 Raymond 


ALBERTO 


BIMBONI 


Teacher of Singing 


817 
Y. 


THE RIVARDE SCHOOL 
OF VIOLIN PLAYING 
CORRESPONDENCE COURSE 


In response to numerous requests, Achille 
Rivarde, Fellow of the Royal College of Musi 
has prepared a Correspondence Course 
Methods of Violin Playing 

The Course contains a complete exposition 
of his scientifically demonstrable methods of 
Pure Tone Production and Principles of 
Left Hand Technique. 


Write for full particulars to 
Miss Agnes Skally, Secretary 


THE RIVARDE SCHOOL OF VIOLIN PLAYING 


on his 


his 























-Pianist Concert Pianist and Pedagogue Specializing In 
Rare oseae : Interpretation and Technique la, Cheniston Gardens 
= 2025 Broadway, New York , 
14 West 68th St., New York Phone Trafalgar 8993 | LONDON, W. &8., ENGLAND 
| Telephone 6074 Endicott = 
. : METROPOLITAN OPERA HOUSE | A. C. care of Musica Courier, 437 enient location. | e front roo , 
The Vanderbilt Studios STUDIOS—Large and small studio for Fifth Avenue, New York ed room and bath Il newly de , 
of New York rent, unfurnished; yearly lease; also small pangs : : \pply: 56 West 87th street, } 
IMPORTANT ANNOUNCEMENT desk space. Several studios are available STl DIO foie d, for —, part «oF between hours of one and five 
P , Steinway srane two-manua standare 
t 342-344 West 56th Street, 2-3 for part time. Inquire Manager, Mr ; bf » Sl ” 
rou suites, bath and. kitchenettes. Suitable to  require- Black, 1425 Broadway, New York. Phone pedal organ, electric motor. Ellen G THE INTERSTATE TEACHEI 
ments of professional and business people. Maid service . va.* - ) > KG Sis ies 1730 AGENCY. MMact Build 
available. Elevator service. rnished resident piano i ennsylvania 2 2634. avis, Corner oth otreet, entrance 1/9 MNS Y, Macheca build ) 
studios for summer sublet at 38th Street. | paw pre Weed sai Broadway, New York City relephon leans, Louisiana, needs teach fer all d 
fometian ey ted renting etes: NEW YORK _ MU SIC AL CLUB offers Circle 21. 31 partments of Music Voice, Piano, Pipe 
; A he coming season. ~_ mec Organ, Violin, Theoretical Branche | 
Scheele, Proprietor part scholarship for t ae } ical Brau 
a aamTa catasee ten at. rs nce : ight months of vocal training in New | STUDIO AP. AR’ I ME NT to Rent—Beauti aries desirabl Special term ea 
Caledonia 2777 = Columbus 1070 Stuyvesant 1321 York City. For full information address | fully furnished; in excellent and con- | ipplicants for “‘membx rship 
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HINDEMITH CONCERTO THE to themselves in the middle section A pure triad at the 

FEATURE OF DUISBURG FESTIVAL close of the work, after the harmonic freedom of the piece, 

oe is in the nature of a practical joke. The other novelties of- 
Mahler's Symphony of the Thousand Has a_ Brilliant fered at this concert were of small valu 
Performance—Rhenish Novelties THe SyMpHony or THE THOUSAND 

The first and last concerts were devoted to recognized 
classics, old and modern, Beethoven's ninth symphony and 
Mahler’s gigantic eighth—the Symphony of the Thousand 
being the corner stones of the festival. They were splendid 
performances, gala achievements on the part of orchestra, 
chorus and conductor At the opening concert Adolf Busch 
also gave an exceptionally beautiful performance of the 
Beethoven violin concerto 

The chamber concerts consisted of Bruckner’s rarely heard 
quintet, the Beethoven septet, and some undistinguished vocal 
chamber music by Hermann Wunsch, another Rhinelander 
Despite the great heat, all concerts were excellently patro 
nized by an enthusiastic public Dr. H. UNGER 


Following after Cologne, Diisseldor{f, Treves 
en, the city of Stinnes and Tyssen has also 
housandth year of the Rhineland’s existence 
stival. The municipal orchestra, augmented to 
ind a festival chorus of 800, both under the 
Paul Scheinpflug, as well as an imposing list 
re the forces, three orchestral and one chamber 
t of this jamboree The chief interest, to 
ed to the econd concert, devoted to “Young 
contemporary composers born within the 
bemg “celebrated and more especially to 
position peciall contributed te the occasion | 
Hindemith 
an orchestral concerto which, though but twelve m . : ° x 
length, strengthens the hope that this most tal George Castelle Studio Recitals 
young German composers may yet turn his talent A series of three recitals recently given at the studio of 
ious channels It shows, as usual, a distinct George Castelle, Baltimore, Md. drew interested audiences 
clarity of form and texture, which consists for and appreciative comment from them as well as from th 
f two and three distinct voices. Hindemith’ critic Participants in the first recital were Hilda H. Burke, 
winds, have an amusing little march all Henry Alsruhe, Henrictte Ries Kern, Bertha Schwarz, Rob 
ert Wiedefeld and Florence Johnson, vocalists, and Estelle 
Amolsky, pianist. Following their program, Marie Boguch 
a Polish prima donna, sang two arias and, with Mr 
telle, a duet from Mozart's Don Giovanni 
rhe second program by Castelle pupils served to introdi 
a number of the younger students as well as more advance! 
ar kehil, ones ven-year-old Paul Castelle opened the program 
a l CSS with a piano solo and was followed by Robert Wiedefeld, 
Rose Berman, Paul Nachlas, Elsie Craft, Romeo Bianconi 
Richard Cummings, Lenore Leatherbury, Helen Lusby Car 
ter, Mary Love Virdin, Ida Stansfield, Edna Perel, Hilda 
Naidetsch, Rose Cushner and Hilda Burke, vocalists, and 
Mildred le Bo , Wilma Kaplan and Hilda Perel, pianis sts 
rhe final recital was given by Elsa Baklor, Hilda Burk« ; CG DAO RY 
Elsie Craft, Robert Wiedefeld, Carolyn lhompso m, Paul PAUL HINDEMITH, 
Nachlas, Emily Chipman Carman, Florence Johnson, Lorena composer. 
Brodman, Rose Berman, Rose Cushner, Henry Alsruhe, Miss 


Bokee, Frances Morrow, Louise Lowndes, and Pearl Green 
berg, vocalists, and Alice Rottenberg, Selma Amansky, Marie Morrisey Entertains 


/ | OTe > Wilma Kaplan, Charlotte Guth, Cecilia White and Beatrice : 7 
W Insta ument ( Reger Mtl thre , Maric Morrisey recently gave a reception and musicale in 


astelle, pianist recitals showed some fine talent 


of Pleasin Tone and excellent training honor of Kathryn Meisle and William A. Brady. The list 


The Meyerberg Vocal Ensemble, the newly combined Of guests comprised many of the well known musicians and 


and Touc L that group of two Baltimore choruses, the Vocal Ensemble and writers of Chicago, and Miss Morrisey charmed her guests 


the Meyerbeer Singing Society, both under the direction of with her luscious contralto 


S George Castelle, gave the weekly program at the Marvland Miss Morrisey has left for an extended camping trip in 
Any tudent can 1 gave the w y program a y irylanc North Words 

















Casualty Clubhouse recently. \ Baltimore paper com the , returning late in September. Her pre 


ra to Buy, mented: “The chorus has the advantage, unfortunately rare miéere Chicago recital will take place on Sunday afternoon, 


in Baltimore, of being composed almost entirely of trained November 8, at the Studebaker Theater. 
Sndorsed by Musical Celebrities solo singers.’ 
—“~- Rag Eee Dittlers in Connecticut 
Dorothea Miller Sings Estelle Liebling Song Mr. and Mrs. Herbert Dittler, who are spending the warm 
Dorothea Miller, artist pupil of Estelle Liebling, sang months at their summer home in Old, Lyme, Conn., gave 


, : ' , ; 4 

MILTON PIANO ©. Straussiana, Miss Liebling’s arrangement of Johann a successful joint recital there on July 17. On August 14 
NewYork Strauss’ waltzes, at West Point, N. Y., with the West Point they gave a second recital at Old Lyme, and will give one at 

Military Band, on August 3. Stonington, Conn., on August 21. 
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A musical instrument manufactured in the musical center of America for forty-nine years 
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STEINWAY ‘Mason &Farmline 
PIANOS 


(GRAND AND UPRIGHT) 


“THE STRADIVARIUS 


Are Everywhere Known As OF PIA N O S cig 
THE STANDARD PIANOS OF THE WORLD 


FACTORIES: Everywhere recognized as mu- 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 


sically the most beautiful piano 


the world has ever known. 
Steinway Hall, 109-111-113 West 57th Street, New York 


Sal Steinway Hall, 1&2 George St., corner Conduit St., London, W. 1 
alesrooms: Schanzenstrasse 20-24, Hamburg, Germany 


| Budapesterstrasse 6, Berlin, W. 9, Germany M A SO N & HH A N | | : | N CC ) 


Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 


BOSTON NEW YORK 




















Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 











A.B.Chase 


Americas Finest Piano 


The Celco Reproducing Medium may 
now be had in A. B. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
Executive Offices: NORWALK, OHIO 














The PAUL ALTHOUSE WRITES: 


A New York, June 19th, 1919 
Name The Autopiano Company 


623 West 50th Street 


on a piano is a guarantee of quality ; das ani 
a synonym for artistic excellence. dante pens. "ts ao eee, ake 
For fifty years the Sohmer family pecenen, tae | consider ons ot Gov: Stk: lager 
have been making Sohmer pianos. dog, so quatetionsliy sopertor, thet I ‘ca esd 
To make the most artistic piano piano world. ee pn eee 
possible has been the one aim, and 


its accomplishment is evidenced by oy o 2 
the fact that: — 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. THE AUTOPI ANO COMP ANY 
SOHMER & CO., 31 West 57th St, NEW YORK 629 West 50th Street New York 
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DEPARTMENT HEADS: AUGUST FRAEMCKE, PIANO; CARL HEIN, VOCAL; A. FRANCIS PINTO, HARP; HANS LETZ, VIOLIN; PROF. DR. 
CORNELIUS RYBNER, THEORY AND COMPOSITION; WILLIAM EBANN, CELLO 
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